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huntsman who acquires a set of magic bullets that 
are guaranteed to hit their target every single time. 


The same is true of November Theatre’s vividly 
conceived production of the play, which is currently 


in its third incarnation and shows every sign of hitting- 


a bullseye at the box office all over again * 43 


Duel citizenship: 
mayoral candidates 
square off in Gorilla 
vs. Bear ll ¢ 7 


Ché what?; The 

Motorcycle Diaries’ 
revolutionary road 
fring 38 


Meet Jane Doe 


For activist, fighting 
rape also means 
fighting unequal 
social and justice 
systems 


By KRISTINE OWRAM 


n August 24, 1986, Jane Doe was 
| Fe in her Toronto apartment 
when a stranger scaled the wall of 
her apartment complex, broke in 


through the patio door and raped her 
at knifepoint. Days later, she would 
discover that she was the fifth 


woman in her area to be attacked by 
this so-called “balcony rapist”; need 
less to say, Doe was shocked that 
people in the area hadn’t been previ 
ously warned. But when she realized 


the police had purposely not publi- 
cized the rapes under the assumption 
that doing so would scare the rapist 
away before they could catch him, 
Doe decided to take matters into her 
own hands. Along with several other 
women, Doe drew up and hand-dis- 
tributed 2,000 posters, warning peo- 
ple of what was taking place in their 
neighbourhood. And with the help 
of a tip that they received afterwards, 


PROFILE 


the police were able to capture and 
prosecute the rapist. 

After her rapist was jailed, Doe 
decided to take her fight a step fur- 
ther, suing the Toronto police for 
what she perceived as their mishan- 
dling of the case. According to Doe, 
being a politically-minded feminist 


Ld} 


helped her to deal with the ordeal 
that followed. “The experience of 
being raped gave me an insider’s 
view. The experience of being a femi- 
nist allowed me to better understand 
it and to deal with it personally,” 
explains Doe, who will be speaking 
tonight (October 7) at 6 p.m. at the 
University of Alberta. “I think that is 
one of the solutions that exists for 
women that we don’t take advantage 
of: politicizing ourselves. Rape is a 
crime that is about inequality. Rape 
is about women’s equality, socially 
and otherwise.” 

Doe's political leanings inspired 
her to fight this inequality in the 
years that followed, particularly the 
inequities that exist in the Canadian 
justice system. “They expect [women 
who have been raped] to play a pas- 


SEE PAGE 4 
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If elected, | will use every tool available to me to: 


Fight to assist small businesses to bring life to our downtown 
and restore the pride of property ownership 


Fight to lower property taxes for home and apartment owners 
Fight for Edmonton’s share with our local MLAs and MPs 


%| Fight to have the snow removed from 
residential streets at least twice a year 


Above all, fight to improve the quality 
of life for every Edmontonian and 
make our city stronger and better 


On October 18, 2OO4, 
vote tor me - 
Robert Noce tor Mayor 


- www.robertnoce.com 
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Mel Hurtig wants 
Canada to stop 
obliging the U.S. 
and stop the 
“weaponization 
of space” 

By CHRIS BOUTET 


ith protests organized across 
Ween: last weekend and a 
renewed ripple of controversy 
making its way through our coun- 
try’s media, it seems that nationalist 
mainstay Mel Hurtig couldn’t have 
picked a better time to release his 
latest book, Rushing to Armaged- 
don: The Shocking Truth About 
Canada, Missile Defense and 
Star Wars, which expiores the dan- 
gerous potential of the American 
missile defense program and Cana- 
da’s regrettable role in its implemen- 
tation. The timing, of course, is no 
accident; the book was rushed to 
press at the request of Hurtig, who, 
as he explains, felt the situation sur- 
rounding the U.S.’s proposal to cre- 
ate a North American missile defense 
shield was simply too grave, too 
shocking, for the Canadian public to 
remain ignorant about it any longer. 
“Our government, our elected 
leaders—[Prime Minister] Paul Mar- 
tin and [Defense Minister] Bill Gra- 
ham in particular—have been 
intentionally misleading Canadi 
ans,” says Hurtig, who is currently 
on a lecture tour with his book and 
will be speaking at the Paramount 
Theatre in Edmonton on Friday, 
October 8. “This missile defense pro- 
gram is not about the defense of 
North America; it’s about the 
weaponization of space; it’s about 
the American intention to put 
nuclear weapons in space for the 
purpose of first-strike capability. This 
is extraordinarily dangerous, and it’s 
shocking to know it's happening, In 
this book, over and over again, I've 


dane Doe 
Continued from page 2 


sive role, and they need you there, 
but the expectation is that you are 
silent, passive and let the good men 
fix what the bad man did to you. 
And that wasn’t a role that I was very 
good at playing,” says Doe. “They 
tell you that you can’t have your 
own lawyer, that the Crown attorney 
is there to represent you, which is 
complete bullshit. | went and got my 
own lawyer, because I understood 
that just because the law says some 
thing doesn’t make it so.” 


ON JULY 3, 1998, almost 12 years 
after She was raped, Doe was award 

ed more than $200,000 for dam 

ages—it was the first time in 
Canadian legal history that a citizen 
had successfully sued the police for 
their actions in the investigation of a 
ctime. Five years later, Doe published 
The Story of Jane Doe, an account of 
her experiences aimed at educating 


documented how the Americans 
intend to weaponize space, using 
sources like U.S. Air Force docu- 
ments, a 176-page document from 
Secretary of Defense [Donald] Rums- 
feld, and a whole host of papers stat- 
ing that the Americans—and I’m 
quoting now—intend to ‘dominate 
space,’ ‘deny others the use of space’ 
and ‘fight future wars from and in 
space.’ The evidence is well-docu- 
mented, the sources in the book are 
all cited and J also give the Web 
addresses so that people can go see 
these original documents with their 
own eyes. 

“And yet over and over again, 


and as recently as a couple of days 
ago,” he continues, “we have Paul 
Martin and Bill Graham saying that 
what the Americans are doing has 
nothing to do with the weaponiza- 
tion of space, that we would not be 
part of such a thing, and it’s a fanta- 
sy to suggest otherwise. Well, this 
means that these men are either 
very, very dumb or very, very lazy 
and they don’t read the extensive 
briefing notes that they get every 
week on the subject, or they are 
intentionally lying to Canadians.” 


IN CASE YOU, like most people, are 
a little behind on the news these 
days, the North American ballistic 
missile defense system is a series of 
strategically placed missiles (mostly 
in Alaska and California) meant to 
allow the U.S. to protect itself from 
incoming intercontinental missiles 
either launched by accident or by 
what President Bush calls “rogue 
states,” usually in reference to North 
Korea or Iran. The hope is that any 
incoming missiles wil! be shot down 
by the defense system’s missiles high 
in the Earth’s atmosphere before 
they do any damage. 

The U.S.’s intentions to build the 
system were first announced back in 


the public about rape and the way it 
is handled by both the Canadian jus 
tice system and by society. 

“What was so important to me in 
writing the book was to include 
humour and to include art,” explains 
Doe, “I'm not for a moment suggest 
ing that rape is funny or that there's 
anything funny in it, but that we 
have to find new ways of under 
standing it 
humour and art, give us a better way 


Those two pieces 


of accessing the real problem and 
understanding its implications,’ 
One of the key problems with the 


way the justice system deals with 
rape victims, says Doe, is the way 
women tend to be “shamed and 


blamed” for 
of their 


omething entirely out 


control. Even Doe, who was 
attacked by a complete stranger while 
sleeping in her own apartment, expe 
rienced aspects of this. “I] was what's 
referred to as a ‘good-girl rape 


explains 


she 
I had a lot of elements 
going for me to make the police 
believe me. I'm white, I'm seen as 


’ 
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1996, with the expectation that the 
technology would be working by 
1999 and the system deployed by 
2002. Now two years past the 
expected completion date, obviously 
things haven’t gone as planned (one 
scientist working on the project 
likened it to “trying to hit a bullet 
with another bullet”), and last year, 
the Canadian government decided 
to become involved in the plan, 
with Martin explaining that “if there 
is going to be an American missile 
going off somewhere over Canadian 
airspace, I think Canada should be at 
the table making decisions.” Since 
that time, however, concerns that 
the existence of such a shield would 
spark a renewed nuclear arms race 
have been brought to light, and 
opponents of the system, such as 
Hurtig, have become increasingly 
concerned that Martin and company 
are more interested in cozying up to 
the States than they are in carrying 
on Canada’s history as a pioneer in 
the disarmament movement 


“ALL THIS IS LEADING to a major 
renewal of the global arms race and 
nuclear proliferation that is seeing a 
renewed buildup of nuclear weapons 
as a response to what the Americans 
are planning,” says Hurtig. “We’re 
looking at the Chinese with 200 
nuclear warheads and rushing 
towards plans to build another 
2,000; the Russians are developing 
new means of sending cruise missiles 
into space—this is an extraordinarily 
dangerous renewal of the nuclear 
arms race. we've gone through 
almost 30 years now that has seen a 
decrease in the potential for a 
nuclear war, but just the other day, 
Mohamed El Baradei, the head of 
the UN's International Atomic Ener- 
gy Commission, said, ‘Never has the 
danger been greater for a nuclear war 
than today. There’s growing concern 
around the world regarding this ter- 
rible danger of an apocalyptic 
nuclear war which could destroy 
much of civilization. 


middle-class, I’m heterosexual, | was 
sleeping in my bed with the doors 
locked when a strange man broke in 
and raped me at knifepoint.” 
Nonetheless, Doe discovered that 
it was still possible for the courts to 
use her past against her, particularly 
in her lawsuit against the Toronto 
police. “My sexual history, my family 
history, my work history, my medical 
history [were used against me],” she 
says. “There is a lot of mythology, 
even in the women’s movement, that 
that doesn’t happen anymore, but it 
happens every single day. My case 
may have been seen as a ‘good rape,’ 
but what about the black woman or 
the Native woman or the lesbian 
woman or the woman who's walking 
home after dark, on the street, alone? 
Or, most importantly, the woman 
who knows her attacker, which is 75- 
80 per cent of the time? But we don’t 
talk about those. We put all of our 
attention and all of our focus on the 
stranger rapist, the ‘stranger danger,’ 
which has become mythical in its 


“And bear in 
mind,” Hurtig con- 
tinues, “that Canada 
has been at the fore- 
front of the efforts to 
get rid of nuclear 
weapons and the 
efforts to create a 
very effective treaty 
against the 
weaponization of 
space and to ban 
weapons of mass 
destruction. If we 
were to become a 
part of this, we 
would be abandon- 
ing 30 to 35 years of 
hard work and well- 
respected work with- 
in the international 
community to ensure 
that the world is a 
more peaceful and 
safer place. But rather 
than making Canadi- 
ans safer, the minute we sign our- 
selves on to this scheme of madmen, 
we would be making Edmonton, 
Vancouver, Toronto, Calgary, Mon- 
treal, Ottawa, Halifax all targets in a 
potential nuclear war. Why would 
we do this? Well, there’s a very sim- 
ple reason why: because Paul Martin 
has always felt that we should cozy 
up to the United States, become 
closer to the United States, and in 
the absurd words of Bill Graham, we 
should be ‘obliging’ to the United 
States. But were we obliging to the 
U.S. during the Vietnam War? Were 
we obliging to the U.S. in Iraq? Were 
the Americans obliging to Canada 
when we sent tens of thousands of 
young men to their deaths in the 
first few years of the Second World 
War while the Americans sat back? 
Being obliging is no way to create a 
better future for our children.” 

Ultimately, Hurtig hopes that 
Canadians will take an interest in 
learning more about the missile 
defense plan because, as he gravely 
intones, there may be more at stake 


than we realize. “Take a crowd of 
people walking around on Jasper or 
Whyte Ave, or 8th Avenue in Cal- 
gary, or Yonge Street in Toronto— 
there isn't even one in 1,000 
Canadians who understands all this. 
And that’s one of the reasons that I 
tried to get this one out so quickly. 
Very few Canadians understand the 
ramifications of what I talk about in 
the book,” he concludes. “But the 
potential in this world for a devas- 
tating nuclear war is frightening. 
We should get together with like- 
minded nations—and there are 
many of them—and we should go 
to work as effectively as possible to 
condemn the weaponization of 
space. That should be our number- 
one priority.” © 


MEL HURTIG: RUSHING TO 
ARMAGEDDON: THE SHOCKING 
TRUTH ABOUT CANADA, MISSILE 
DEFENSE AND STAR WARS 
Paramount Theatre (10233 Jasper Ave) ¢ 
Fri, Oct 8 (7:30pm) ® Tickets ($5) available 
at Audrey’s Books and at the door 


proportions, It’s much easier to instill 
fear than it is to instill a political 
understanding of what's going on.” 


ULTIMATELY, DOE FEELS it is the 
responsibility of people who deal 
with sexual assault on a regular basis, 
such as women who work in shelters 
or crisis centres, to help craft a solu- 
tion to deal with the misconceptions 
and inequalities that still surround 
tape in Canadian society today. 
“There is such incredible mythology 
that exists,” Doe says. “If you're 
raped, you're forever damaged, forev- 
er broken; you've changed in inde- 
scribably traumatic and tragic ways. 
Where there was joy there is now sor- 
row, and where there was glamour 
there is now none, and there is no sex 
and there is no love or art or fun. 
That is the stereotype we hold around 
tape and women who have been 
raped. All stereotypes come from real- 
ity, but what we do is we run with 
them and we apply them to everyone 
when we don’t understand.” 


It is a difficult fight to rid Canadi- 
an society of the inequalities still 
faced by so many, but Doe doesn’t 
plan on giving up anytime soon. “It’s 
a piece of work that I plan to contin- 
ue for the rest of my life that is politi- 
cal, that is philosophical, that is 
economic, that involves parenting, 
that involves what we look at the tra- 
ditional family, that includes the way 
religious institutions define and con- 
trol us, that includes issues of racism 
and homophobia,” Doe explains. 
“What we need to develop is a holis- 
tic approach that includes all of those 
issues versus isolating rape as an indi- 
vidual crime that is just between the 
woman who was raped and that man 
who has raped her. We need to stop 
isolating each crime, and start look- 
ing at the bigger picture.” @ 


JANE DOE 

Tory Lecture Theatre © University of 
Alberta * Thu, Oct 7 (6pm) * For more 
information, contact the U of A Women’s 
Collective at 492-2743 
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POLITICS 


Broken socialist scene 


This just in: socialism is for idiots—at 
least this was the message that came 
out of Premier Ralph Klein and Ottawa- 
Centre MP Ed Broadbent's exchange 
earlier in the week on one another's 
respective abilities as politicians and 
the overall usefulness of the ideology 
upon which Canada was built. 

Former federal New Democratic 
Party leader Broadbent took the first 
swing on the weekend during his 
Edmonton to help Alberta NDP leader 
Brian Mason get his campaign ball 
rolling, Displaying his party's 
flair for anti-Conservative rhetoric 
Broadbent called Klein “ 
politician and suggested that it was no 
surprise that last month’s provincial 
federal health funding deal w 


signature 


divisive” as a 


as struck 
as soon as Klein stepped away from the 
fluke that 


igreement between 


table. “| don’t think it’s a 
we finally got an 
the premiers and the prime minister 
Broadben 


All the pre 


yecause he wasn't there 
told the Edmonton Sur 
miers and the prime minister seemed te 
have reached an agreement 


after he left tow 


Vol long 
n. Maybe things would 
ork out a litthe more smoothly in 


province if he did the same thing 
Broadbent then went on to scoff at 
the premier’s recent and unpr 
warning to Ottawa to stay away from 
Alberta's energy money, dismissing the 
move as 


“Why 


no evidence at all 


typical Ralph Klein” politics 
would a politician, whe 
attack some 


there's 


thing 
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that has never happened unless he 
wants to be mischievous about poli- 
tics?” he said. “It’s irresponsible.” 
Klein, meanwhile, not to be out- 
done, was more than happy to swing 
back even harder, not only at Broadbent 
but at the tenets of socialism itself. “They 
[socialists] are myopic, single-minded, 
very, very stubborn and, | would say, not 
too bright people,” Klein told the CBC, 
adding that he didn’t pay much atten- 
tion to Broadbent’s views. “How much 
attention can you pay to a socialist... 
especially when he comes into town to 
support a person like Brian Mason?” Ba- 
zing! Klein 1, socialism 0. —Curis Bouter 


HUMAN RIGHTS 
Amnesty blasts 


Canadian indifference 
toe Aboriginal women 


On November 12, 1971, a 19-year-old 
Cree student named Helen Betty 
Osborne was abducted, sexually assault- 
ed and brutally killed by four white men 
in the town of the Pas, Manitoba—hers 
was just one of the countless cases of 
sexual assault that seemed to be going 
uninvestigated at the time. A subse 
quent inquiry by the province found 
that local police had long been aware of 
he fact that white men were sexually 
reying on the aboriginal women of the 
Pas but “did not feel that the practice 
necessitated any particular vigilance.” 
According to a report released Tuesday 
by Amnesty International, this is a prime 
example of the culture of indifference to 
the safety of Aboriginal women in Cana 
da that must end 
The report, entitled “Stolen Sisters 
Human Rights Response to Discrimi 
vation and Violence Against Indigenous 
omen in Canada 
his week as part of 


was released earlier 
3 global campaign 
to stop violence against women 

ording to information provided by 
ve Native Women’s Association of 
Canada, more than 500 Aboriginal 
vomen have disappeared in Canada 


over the last 20 years, a statistic that 
Amnesty International states is indicative 
of a system that socially and economi- 
cally marginalizes Aboriginal culture. 

The report goes on to clarify the links 
between discrimination and vulnerability 
to violence, stating that among the con- 
tributing factors are an unwillingness on 
behalf of law enforcement to offer Abo- 
riginal women an adequate amount of 
protection, a social and economic system 
that forces a “disproportionate number 
of Indigenous women into dangerous sit- 
uations that include extreme poverty, 
homelessness and prostitution”; the 
resulting vulnerability of these women is 
then exploited by both Indigenous and 
non-indigenous men to carry out “acts 
of extreme brutality against them.” 
These acts, the report concludes, may be 
motivated either by racism of may be 
carried out in the expectation that “the 
indifference to the welfare and safety of 
Indigenous women will allow the perpe- 
trators to escape justice.” 

“Violence against women is a global 
human righis crisis, to which all govern- 
ments must give priority attention,” said 
Irene Khan, secretary-general of 
Amnesty International. “Here in Canada, 
the double-jeopardy discrimination of 
gender and indigenous identity has con- 
tributed to the disappearance and mur- 
der of so many Indigenous women—this 
must now end. Governments at all levels 
in Canada must work with Indigenous 
women in this country to ensure that no 
more sisters are stolen from their com- 
munities as the result of discrimination 
and violence.” —Curis Bourer 


ANNOUNCEMENT 


Life doesn’t go on 


So yeah, Life After Gretzky won't be 
appearing anymore within the pages of 
Vue Weekly, but thanks for reading it. in 
its stead, please enjoy News Roundup, a 
weekly recap of some of the stories that 
perhaps deserved a little more exposure 
than they got in the mass media. @ 
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tum going, who kn 
of ae wattage will be ‘ighting 
our long, dark nights? * 

They made snow too, and put 
up Christmas decorations a co 
weeks early, which was kind of 
funny since it was actively hot 
today; | felt sorry for the extras in 
their MEC ski jackets, unable to par- 
ticipate in the autumn Edmonton — 
tradition of going half-naked when- 
ever the mercury hits double digits. 
Fake snowdrifts in the Indian sum- 
mer sun... a depressing memento — 
mori; this bone-bare city’s two pay- 
cheques away from being frozen 
blind. Just weird, is all... 

.. but not quite as weird as a 
pattern we're seeing in the debates 
leading up to the U.S. Presidential 
election. | know, | know—we've got 

our own elections to worry about. 
Seriously, though; check this out: 

Sen. Kerry: “...The test that | 
was talking about was a test of 
legitimacy, not just in the globe, 
but elsewhere.” (presidential debate, 
September 30) : 

Sen. Edwards: “It is critical 
that they believe that when Ameri- 
ca takes action, they can trust what 
we're doing, what we say, what we 
say at the United Nations, what we 
say in direct conversations with 
leaders of other worlds—of other 
countries.” (vice-presidential debate, 
October 5) 

Okay! Hell, yeah! This is the 
kind of “October Surprise” I've 
been dreaming about! You think 
maybe there might be something 
to all those shots of Clinton giving 
big ol’ man-hugs to the Ambas- 
sador from Arcturus, or whatever 
he’s supposed to be? Was that a 
space-communicator Kerry pulled” 
out of his pocket before s| 
all over W with such sneaky 
tactics as “diction” and “reason”? 

God, | hope so. Because what 
I'd like more than anything is for 
everything that’s keeping me awake — 
at night, and will be keeping me 
awake through all the frost-dark 
nights of the foreseeable future— 
Iraq, the rise of piracy, genocides, 
AIDS in Africa, the slow death of ' 
science and literacy, corporate | 
hegemony, water wars—to sxieres 


Gorilla vs. Bear Il: The Mayoreni 


Part One of Vue Weekly’s battle-scarred guide to the civic election 


By CHRIS BOUTET 


hen Christopher Lambert first 
yelled “There can be only one!” 
as he and his opponent stood, 
swords drawn and poised to strike, 
on that rocky, wind-swept clifftop 
probably somewhere in Scotland, it’s 
clear that he wasn’t referring to the 
number of elections Edmontonians 
would have to endure in 2004. In 
fact, that’s so clear that it’s hard to 
imagine why someone would even 
assume that’s what he meant. But 
despite Mr. Lambert's actually mak- 
ing reference to the acceptable num- 
ber of immortal Highlanders in this 
world rather than what we’re talking 
about, one nonetheless cannot 
ignore his statement’s poignancy. Or 
in this case, lack of poignancy. 
Having just endured a federal elec- 
tion only three months ago and look- 
ing forward to a provincial election in 
November, it’s been easy to forget that 
we also have an October 18 civic elec- 
tion also demanding we put on our 


ee 


. 


» would once again like to offer a 
_ png hand in geting Yu the 


on the candidates with our second 
installment of our mildly popular elec- 
tions feature, Gorilla vs. Bear. In 
this and the next issue, you'll find 
painstakingly collected interviews all 
eight candidates for mayor, in which 
we've asked all the hopefuls what their 
relevant experience is, what they feel 
are the major issues facing Edmonto- 
nians this election, what would be the 
one thing they would change about 
Edmonton if they could, and, perhaps 
most importantly, which they would 
rather fight: a gorilla or a bear. 

So without further ado, here are 
the first four mayoral candidates—Bill 
Smith, Dieter Peske, Tilo Paravalos and 
(hopefully) Thomas James Tomilson 
will appear next week—presented in 
alphabetical order for your easy read- 
ing pleasure. So godspeed to the polls, 
Edmonton, and remember: there can 
be only one. Mayor, that is, not High- 
lander. Although that is true as well. 


DAVE DOWLING 

(1) What is your relevant 
experience? Having lived in 
Edmonton most of my life, my expe- 


rience with issues that effect Edmon- 
ton is extensive. I was an official 
agent for a candidate in the federal 
election of 2000, and was a candi- 
date myself in the last federal elec- 
tion. I have worked in the dil 
industry, where | shipped explosives 
and radioactive materials on planes. 
(2) What are the major issues 
facing Edmontonians this elec- 
tion? The biggest issue facing Edmon- 


TELECTION 


ton is leadership. In my mind, 
Edmontonians have a choice: they can 
vote for more of the same lack of lead- 
ership that stands for more taxes, 
more police and more “white ele- 
phant’” projects, or Edmontonians can 
vote for real leadership that will cut 
the mayor’s salary by at least 25 per 
cent, put the “serve and protect” back 
into law enforcement, and help reduce 
poverty by issuing free transit passes to 
those on fixed incomes and by work- 
ing with non-profit organizations to 
make sure there is enough low-cost 
housing for those who need it. 


(3) If there was one thing 
you could change about 
Edmonton tomorrow, what 
would it be? If there was one thing 
I could change about Edmonton 
tomorrow, it would be the outra- 
geous cost of Churchill Square, A lot 
of the other candidates have pointed 
out already that the project has run 
into the millions of dollars with cost 
overruns, and that’s a lot of money. 
If | could have done things different- 
ly, I would have left a lot more grass 
in there. | mean, there’s a lot of 
bricks down there, and I bet people 
will be scraping their knees for years 
to come on those bricks. And the 
other problem was timing. We could 
have done this years ago when it 
wouldn't have been as expensive to 
do. Addressing the issue of poverty 
in this city should have been a big- 
ger concern than Churchill Square; 
it’s a more pressing issue, it affects 
more people—what was spent on 
the Square could have gone a long 
way towards the problem of poverty. 

(4) Which would you rather 
fight, a gorilla or a bear? Why? 
If I had to choose between RENIN a 


bear or a gorilla, | would choose to 
not fight and instead negotiate a set- 
tlement where everyone walked 
away happy, ready in the future to 
help one another instead of harming 
one another. 


STEPHEN MANDEL 

(1) I served one term as coun- 
cilor for Ward 1 (2001-2004), and 
have 30 years of self-employed/busi- 
ness experience. | am an active com- 
munity volunteer for organizations 
including the Alberta Heart Institute, 
Heart and Stroke Foundation and 
the Allen Gray Continuing Care, and 
I am also a board member and 
Chairman for the Jewish Communi- 
ty Centre, YMCA Enterprise Centre 
and the Jewish Federation. 

(2) The major issues in this cam- 
paign are leadership, the infrastruc- 
ture deficit, sustainable funding for 
the needs of the city, economic devel- 


opment and corporate investment in | 


Edmonton, as well as the need to 
address homelessness and create 
more opportunities for Edmontoni- 


SEE NEX T PAGE 
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ans to access affordable housing. 

(3) It is difficult to choose one 
thing. In general, I would like to 
improve the lifestyle of Edmontoni- 
ans by upgrading neighbourhood 
infrastructure (streets, sidewalks, sew- 
ers), ensuring the availability of high 
| quality, efficient public transit and 
finding ways to address homelessness 
and the need for affordable housing. 

(4) As a first principle, I would 
rather negotiate and resolve conflict 
than fight. If I had to choose, I would 
choose to fight a gorilla. A gorilla is 
not a carnivore, and one might be 
able to distract him with food or 
toys, thus removing the necessity to 
fight. I see this as a parallel, in the 
human world, to being able to reason 
with an adversary and find creative, 
reasonable solutions to disputes. 


ROBERT NOCE 


(1) I’ve been a lawyer for the past 
12 years, and in addition to that I 
was a city councilor representing 
northeast Edmonton for six years, 
from 1995 to 2001. I ran for mayor 
in 2001 and finished second. 

(2) First, I believe that the police 
service of Edmonton requires more 
resources and I’m committed to hiring 
100 new frontline officers over the 
next three years. Second, we need to 
improve our network of roadways and 
ensure that we operate an efficient 
transit system, and third, I also want 
to ensure that citizens get a good 
value for their tax dollars; I am com- 
mitted to doing a review of all City 
departments and to eliminating waste- 
ful spending in City Hall. And fourth, 
I want to ensure that our arts and cul- 
ture community has the support of 
the City of Edmonton. I am commit- 
ted to increasing the support to our 
arts festivals, and would like to 
increase the funding to the Arts Coun- 
cil from $2.5 million to $4 million. 

(3) As you know if you read the 

national newspa- 
pers, Edmonton 
is no longer con- 
sidered a first-tier city. 
You look at the major cities 

of Canada, it's cities like Calgary, 
Vancouver, Toronto and Montreal 
that are always lumped together 
and Edmonton is not consid- 
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ered part of that group. If I could 
change anything immediately, | 


would put back Edmonton back into 
that first-tier status. 

(4) Obviously, there’s no right 
answer to this questio -- would 
rather fight a bear, because I think you 
could use your intellect to outfox a 
bear. But really, I just hope that I don’t 
have to encounter either in my life. 


JEAN-PAUL NOUJAIM 

(1) I have an extensive business 
background in management in the 
retail level and have attended NAIT, 
where I received my marketing 
diploma. I am very confident I can 
address the needs of business and the 
residents of Edmonton. I have a 
strong Campaign team and platform 
which makes me different from the 
other candidates, a platform that 
relies on listening to Edmontonians, 
talking to them and developing a 
plan of action that will address the 
issues they are concerned about. 

(2) The major issues facing 
Edmontonians are the smoking bylaw 
and our aging infrastructure, which 
has been ignored. What I find is that 
as Edmonton is growing and new 
communities are being built, the old 
communities are being forgotten and 
are now in bad need of repair. I pro- 
pose that we take care of our basic 
essential infrastructure first and worry 
about peripheral issues like Churchill 
Square and festivals second. 

As for the smoking bylaw, I do not 
support it because it’s undemocratic— 
it’s dictatorial, from only one perspec- 
tive. A lot of restaurants, bars, casinos 
and so forth will lose money on this. 
Bingo halls as well, where a lot of 
fundraising events take place, will see 
their business decline when the 


bylaw takes full effect next year. I pro- 
pose a compromise that would benefit 
both parties, such as closed-off, well- 
ventilated areas inside these establish- 
ments that would not bother 
non-smokers. I've been attacked by 
health groups, I've been attacked by 
the media, who say that smoking hurts 
people. But to that I say, “Well, what 
about the emissions from cars and 
diesel buses at street level?” We have to 
offer a choice to Edmontonians. 

(3) I would change the way 
policing is done by having police 
monitor the residential areas for 
crime activity and police stationed at 
every nightclub, rave club monitor- 
ing drug activity, gangs, violence, 
intoxicated drivers and fining the 
person or persons involved as well as 
issuing a big fine to the operator of 
the business up to and including 
revoking the business license. 

I feel there is a growing increase 
in gang activity, particularly in the 
Mill Woods area, and the areas 
around 118 Ave and 97 Street are see- 
ing an increase in prostitution and so 
forth. This activity arises from the use 
of drugs. If the police are monitoring 
these areas on a regular basis, and 
even the rave clubs in the downtown 
area—the rave clubs provide a place 
for people to sell drugs to our youth, 
which promotes violence, vandalism, 
robbery.... This has to change. If a 
police officer was stationed in every 
rave or night club monitoring this 
activity, any issue of drugs, violence 
or gang activity that arises from those 
clubs, the person caught would be 
fined heavily, as would the operator 
of the establishment. 

(4) Well, I guess I would go after 

the gorilla, although I suppose 

that the gorilla is the most power- 

ful of the primates. But I believe I 

could go up against one of them; 

if | have the courage to stand up 
for what | believe in, then I feel 
I would have the confi- 
dence to enter a battle 
against a gorilla. O 
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IT’S COMING UP. PROGRAMS ARE AVAILABLE IN THIS EDITION OF 
VUE WEEKLY OR AT THE PRINCESS AND GARNEAU THEATRES. 


KERRIE LONG 


Today, we feature the General Manager's picks. 
Next week, watch for Senior Programmer Tony King’s faves. 


THE WEEPING CAMEL 
SATURDAY, OCTOBER 16 » 11 a.m. * Princess Theatre 
A film for the entire family. An enchanting tale uniquely comprised of equal parts reality, drama, and 
magic, The Story Of The Weeping Camel follows the adventures of a family of herders in Mongolia’s Gobi 
desert who face a crisis when a mother camel rejects her newborn calf after a particularly difficult birth. 


LIPSTICK & DYNAMITE, PISS & VINEGAR: THE FIRST LADIES OF WREST 
SATURDAY, OCTOBER 16 « 9:30 p.m. * Princess Theatre 

Ns New York filmmaker Ruth Leitman takes her camera into the ring and the homes of these ninteenie 

feminists who wrestled women, men, alligators and bears in the name of allowing us to indulge our g y 

pleasure. Women with stage names like Gladys ‘Killem’ Gillem, and The Fabulous Moolah recant! heir 
bittersweet memories on how they managed to survive plying their trade in an era where women’ ae fe : 
wrestling was frowned upon by society, 


RAINING CATS AND FROGS 
SUNDAY, OCTOBER 17» 11 a.m. >Gameau Théatre 
A film for the family. Tom, and d fis adoptive parents Ferdinand and Juliette, are spending the 
summer holidays with Lili-a a girl of Tom's age. Lili’s parents run a family zoo and have gone to Africa. 
in search of crocodiles! Ferdinand and Juliette have offered to look after the kids and the zoo. 
Everything is going really well until the day some-frogs warn the children that there's going 
to bea flood! 


POEM , 
MONDAY, OCTOBER 18 * 5 p.m. « Princess Theatre 
FRIDAY, OCTOBER 15 * 9 p.m. Princess Il Theatre 
Complex and beautiful, the film explores visual imagery and its relation to iabduade and music. 
The poems themselves range from contemporary works te the elegant language of Goethe. “ 
Though every segment is very unique in look. and feel, as a collective Poem is an emotional _ 


journey through the various states of human existence: love and friendship, the pain of change, 
the fear of Knowing one’s fate and the joy of living. Every poet, and wnitery should see this nt 


Tix to the screenings are $10 and available 30-minutes' riorto 
each screening. Fore more information check out the program 
guide [in this issue of VUE Weekly) or www.edmontonfilm.com. 
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three 
dollar 
bill 

By RICHARD BURNETT 
The fat lady sings 


The Montreal Expos’ historic final 
home game on September 29 began 

like many of the hundreds of other 
Expos games I’ve attended over the 

_ years. My friends and | met up at the 
front gates of the Big O, in front of the 
statue of Jackie Robinson—the very 
statue Jackie’s widow Rachel told me 
earlier this year she was eternally grate- 
ful had been saved by Montreal, the 
city where, in 1946, Jackie broke pro 
baseball’s colour barrier as a player 
with the Montreal Royals. 

There’s more than a century of pro- 
fessional baseball history in Montreal 
and on this sad day 31,395 fans came 
to bid adieu to Nos Amours. (The 
Expos’ Triple-A team, the Edmonton 
Trappers, are also—go figure—leaving 
for the U.S. this year.) 

“| was prepared for the booing [of 
the American anthem] because you 
knew the fans would be pissed the 
team was going to the States,” says 
Montreal soul singer Kim Richardson. 
“So | was able to sing through it. | did- 
n’t expect [most] fans to start clapping 
and cheering—that was a classy thing. 
Then, singing the Canadian anthem, | 
started getting choked up.” 

By the end of the game | had never 
witnessed so many crying—thousands 
upon thousands—not even at an AIDS 
memorial. It brings to mind other clas- 
sic moments I’ve had since my dad 
brought me to my first Expos game 
when | was five years old back in 1970. 

Dad and | saw Pete Rose get his 
4,000th hit in Montreal as an Expo, 
saw Tim Raines steal both his 500th 
and 800th career stolen bases here, 
and saw former Los Angeles Dodgers 
manager Tommy Lasorda (who still 


_ 


does not accept his son was gay and 
died of AIDS) have Expos mascot Youp- 
Pi thrown out of a game after an 
umpiring call didn’t go his way. Youp- 
pi’s ejection nearly provoked a riot. 

There was the time drag queens 
with ACT UP Montreal handed out 
condoms on St. Jean-Baptiste Day in 
the mid-’90s and were booed almost 
as lustily as the Canadian anthem. 
There was the time in 2002 that the 
Expos happily welcomed me and a 
camera crew from the world’s first all- 
gay sports TV show, The Locker Room, 
to spend a day with the team at 
Olympic Stadium—the first time 
that’s ever happened with any sports 
franchise. 

There was Gary Carter's 2003 
induction into the Cooperstown Base- 
ball Hall of Fame. (The Kid will serve 
nicely as an eternal “fuck you” to 
MLB.) There was El Presidente, Dennis 
Martinez, who pitched a perfect game 
against the Dodgers on July 26, 1991, 
making him one of just 17 pitchers in 
major league history to have tossed a 
perfect game. And there is Viadimir 
Guerrero, the best player in team histo- 
ry and today with the Anaheim Angels 
is the best player in baseball. 

Guerrero will surely be inducted 
into the Hall of Fame one day and | 
hope Tim Raines (whose #30 jersey the 
Expos retired this season) will make it 
there one day soon. “All | could think 
about was just going back to Montreal 
with my family because that’s where 
we started, where we grew up,” Raines 
told me on the eve of his Expos cere- 
mony. “I was 19 turning 20 when | 
[first] came to Montreal and the fans 
here welcomed me with open arms. | 
remember every bit of it. I’m proud to 
have been a Montreal Expo.” 

Raines remains my favourite Expo 
and former Expos skipper Felipe Alou 
(now manager for the San Francisco 
Giants) remains my favourite coach. 
When | asked Alou in 1996 whether a 
gay athlete would ever be accepted in 
his team locker room, Alou replied, 
“There are too many other things out 
there to worry about—too many 
killings, too many robberies, too many 
lies. | don’t see why a gay player 
should be a problem in the locker 
room, and | don’t see why a player’s 


sexuality should affect his evaluation.” 

Now that the Expos are off to 
Washington, D.C., | hope the new 
Owners respect this team’s history. 
“There's a lot of stuff that dies here,” 
lefty reliever Joey Eishen (the last 
remaining member of the fabled 1994 
Expos) told reporters after the last 
game. “Gary Carter, Tim Raines, 
they’re not going to Washington. | 
don’t even know if we're going to keep 
our name. When we leave here, there’s 
a good chance they could kill every- 
thing, cut all the roots. There will 
always be the books and stats you can 
read about, but the guys on that 
[Expos Hall of Fame] wall, those are 
good people. They helped build this 
stadium and made it what it is today.” 

Just before we left the Big O for the 
last time, my 74-year-old father showed 
his 11-year-old grandson Skye how to 
grip his baseball before Skye stepped 
into the fans’ pitching cage one last 
time. He looked back at us before each 
pitch just to make sure we were watch- 
ing. And when we left, Skye looked up 
at me and said, “| hope Washington 
takes care of our Expos.” © 


Here's your 
opportunity 
to save lives. 


Book a blood 
donation 
appointment 
today! 


Canadian 
Blood Services 
8249 - 114 Street 
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D0 YOU HAVE AN ITEM TO SELL® 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 
If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how long it takes. 
(some conditions apply} 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


TURN ON YOUR RADIO. HEAR ANYTHING INDEPENDENT? 


WE DIDN'T THINK SO. 


INDIE MUSICIANS OF CANADA UNITE! 


JOIN THE RADIO REVOLUTION & SIGN THE PETITION! 


Join the over 2,500 Canadian independent musicians who have already 
sent the message that Canada's unheard music deserves a place on our 


national radio airwaves. 


goto www indiepool.com or www. petitiononline.com/cdnsat/petition.html 
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Mobile classroom 
brings industrial 
arts training to 
northern 
communities 


By MINISTER FAUST 


eautiful place, but it is also a 
region that knows human misery 
all too well. In 2002, unemployment 
rates for Native people in the North- 
west Territories ranged from a relative 
“low” of 17.7 per cent in Yellowknife 
to a staggering 56.7 per cent in the 
Dogrib communities. Education rates 
weren't much better: 25.5 per cent of 
Aboriginal adults 


T: Land of the Midnight Sun is a 
b 


hadn’t gone past 
grade 10, com- 


pared to only two 

per cent of non-Aboriginal adults. 
But thanks to the efforts of NAIT’s 
Manager of Aboriginal Initiatives 
Stephen Crocker and a feat of engi- 
neering called the NAIT mobile 
industrial arts lab, northern commu- 
nities are gaining access to the kind 
of hands-on training that they previ- 
ously could only get down south. 

A classroom on wheels in a 53- 
foot trailer with industrial-strength 
pullouts that make for a shop of 
approximately 1,000 square feet, the 
mobile lab’s interior consists of 
gleaming metal check-plate walls 
holding six welding units, metal 
lathes, drill presses, power equip- 
ment and tools for 12 students, 
intended to deliver trades-related 
training in welding, millwright 
machining, gas fitting, steamfitting, 
pipefitting, benchwork electrical and 
benchwork plumbing. To the non- 
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tradesman, the trailer looks like the 
interior of a space station or perhaps 
a Mars outpost, but it’s part of 
NAIT’s ongoing mission to bring 
trades education to the North. 

For 31 years, Crocker has been 
passionate about fostering develop- 
ment in First Nations communities. 
Whereas urban students in southern 
Canada might simply hop ona 
crosstown bus to get to a trades col- 
lege, he explains, in most northern 
communities not only is there no 
college, there’s no bus. “There's very 
little infrastructure in the communi- 
ties to provide the training,” Crocker 
says, which would mean shipping up 
equipment and finding available, 
well-ventilated space meeting safety 
standards. “With NAIT’s approach, 
we can come in with a top-of-the- 
line, first-class 
shop with all mod- 
ern equipment 
that is being cur- 
rently used by industry.” 


THE LAB IS PART of a NAIT course 
called “Introduction to Trades.” “It’s 
a combination of personal develop- 
ment skills, safety certification and 
some upgrading to pass apprentice- 
ship exams,” Crocker says. “After the 
classroom portion, we bring in this 
mobile shop, and then we give them 
hands-on skills that would be attrac- 
tive to employers.” Crocker says 
many companies have made com- 
mitments to hire First Nations certi- 
fied tradespeople, but so far demand 
has outstripped supply. 

NAIT has had two units built so 
far, and just getting them up north 
will be an adventure. The trailer, 
weighing nearly 40 metric tonnes, 
will be driven up and backed into 
place over the far north’s paved and 
extensive gravel roads, just like any 
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16-wheeler. Then there’s the road- 
ban to contend with—the period 
between March and April when the 
thawing roads are vulnerable to dam- 
age from heavy trucks, which ren- 
ders some regions accessible only by 
summer barge or winter ice-bridge. 
And the winter, obviously, is punish- 
ing: the unit’s 5,000-gallon diesel 
capacity may need to run continu- 
ously for as long as eight weeks with 
refueling in order to survive winter 
temperatures that can get as low as 
62 degrees below zero. 

But so far, it all seems to be 
worth it. According to Lanny Der, 
NAIT’s Project Manager of Aboriginal 
Initiatives, the reaction of northern 
communities approached to host the 
mobile unit have been extremely 
positive. “Being able to take the pro- 
gram in their home community cre- 
ates a lot of advantages for [Native 
students],” he says. “They’re in a 
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NG CANADA'S CRISP, NEW 
AN BE SURE THAT IT’S REAL. 


home situation, so they're a little 
more comfortable, they have their 
support systems, they’re not into 
some place that’s unfamiliar to them. 
When you're used to a smaller com- 
munity of several hundred people 
and you come into a city that’s 
800,000 people, it is a shock. They 
also come from a close-knit commu- 
nity, and coming into the city, they 
lose that kind of a support system.” 

Ultimately, it’s Der’s hope that 
the program will not only increase 
the employment opportunities for 
Aboriginal people who enter into 
the trades, but also boost the econ- 
omy of Aboriginal communities. 
And most importantly, says Der, the 
program will also improve “their 
own personal self-perception... their 
families and their communities, 
and show them that they are able 
to be just as competitive as anyone 
else in society.” © 


Mavi ieeOpen House | 2004 


$20 BANK NOTE. 


Friday, October 15 and 
Saturday, October 16 

9 a.m. to 4 p.m. daily 

Main Campus, 11762 - 106 Street 


Get in. Go far. 
Come to Open House for a first-hand look at how NAIT’s 
hands-on approach to learning gives our students the edge. 


* See more than 100 interactive program displays and 
demonstrations 


* Have fun watching intercollegiate soccer, the Robotics 
Challenge, Chemistry Magic Show and FUNdamental 
Physics 


Attend information sessions to get tips on applying to 
NAT, funding your education and much more 


Take guided tours of the NAIT Fuel Cell and leading- 
edge NAIT HP Centre 


Enter to win a Discovery Flight over Edmonton, or 
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lished as “The 1951 Report of the _ bility to geographical and material pres- 

Royal Commission on National Devel- sures, he invoked the force of culture. 

opment in the Arts, Letters and Sci- Only by recognizing and supporting its 

ences”) which, in the heady public _ cultural.e., intellectual, moral, spiritu- 

' service/public good postwar period, al and aesthetic—life could Canada sur- 
fl nt served as Canada’s cultural “big bang.” _vive as a community and a nation.” 

. ~é It meticulously catalogued the parlous va mene ee fatal 

4. state of cultural infrastructure in Cana- been haunted by charges of “elitism,” 

= Cu Itu re da, and provided pointed recommen- _ as laid out particularly in Paul Litt’s The 

dations. From the debates surrounding | Muses, the Masses and the Massey Com- 

the Report’s elegant prose sprang such mission (1992). We should be self- 

By CHRISTOPHER WIEBE _ jncalculably important institutions as aware and careful with our 

the Canada Council, the National terminology, however, especially in an 


A CELEBRATION OF THE WRITTEN & SPOKEN WORD 


one CRLGART Ue ules 
RETERS PES TEEAE 


Massey come home Library, the modernization of the age when political elites and their 

National Archives and a high profile for _ think-tank friends play the tin pipe of 
Maybe it’s all the books I've been read- culture at the national level. populism. In practice, we endorse 
ing about decline, ecocide and degen- The Massey Commission was but elites and expect them to have vision, 


eration, but | find myself living ina one of the many instrumental roles but want them to be in touch with the 
perpetual state of outrage, a constant Massey took on ina life of public ser- larger community. 

code orange. The current provincial vice. The Force of Culture is a fascinating Wealth and privilege, as Massey 
government questionnaires asking exploration of Massey’s public life and amply shows, should lead not to 
Albertans what should be done with our _ shiftings of thought, complete with his detachment but responsibility and 
windfall petroleum royalties got me very ambivalences and contradictions, from opportunity. Which leads me back to 
worked up. To my mind, it’s a cynical the exclusion of women from U of T’s Alberta and its rather hazy notion of 
piece of “public consultation” that Hart House to his bizarre patron-artist itself as the maverick, the tomorrow 
papers over a lack of policy vision. Have relationship with David Milne. Heir to country, the poor cousin turned noisy 
a look at Alberta Community Develop- the Massey-Harris farm implement for- Mr. Moneybags. Look around Alberta 
ment’s funding allocations for next tune, Massey's views can be traced to and you will see evidence of the dismal 


year’s centennial projects and you treatment of our cultural heritage. The 

might be furing aswel. Theesamae Hag Alberta Become 90 fo At ur can you tnd them? 

million set aside for small “commu- ! ? 

nity-based legacy initiatives” (codespeak cockily sure of its Bon voyage as you trawl the industrial 

for a celebratory mural here, a decora- . boondocks of south Edmonton. More 

tive trashcan there) and some money to wealth and place in the maddening still is the starvation fund- 

fix up the Jubilee Auditorium that world that it has no ing Hie pene agree giving Cal- 

should rightly come out of regular infra- gary’s Glen ow Museum, an art 

structure budgets. In all, it’s an embar- need to be thankful or aad ae archive and museum 

‘ rassingly slapdash effort, especially whose holdings on western Canadian 

. ; . i -thinki thoughtful at all? i i 
with over 50 writers from mI compared with the forward-thinking, 9 ’ history are unequalled. The Glenbow is 
genuinely joyful anniversary celebrations so cash-strapped it now charges 


in 1955 and 1980. Has Alberta become _ the democratic, inclusive vision of his _ researchers to use its publicly owned 
so cockily sure of its wealth and place in Methodist heritage and its championing holdings and has liquidated the con- 
the world that it has no need to be _ of the liberal arts in its gospel of educa- _ servators who ensure the collection’s 
thankful or thoughtful at all? tion. Only after becoming friends with _ longevity. A gift to the province from 

In this charged atmosphere, The _ painter/art theorist Lawren Harris in the Eric Harvie in 1966 (a man who trans- 
Force of Culture: Vincent Massey and late 1920s did the fine arts begin to play _lated his oil riches and into an wonder- 
Canadian Sovereignty (University of an important part in Massey's under- ful cultural resource), the shabby 
Toronto) by Victoria historian Karen A, standing of culture. Spurred by fears of treatment of the Museum is a 


Visit www.wordfest.com 
author line-up and event schedule 
Finley came as an unanticipated balm American cultural penetration in Cana- metaphor for Alberta’s cavalier and 
to the soul. It’s a quiet and very read- da, Massey began to push for state sup- deranged treatment of its oil wealth. 


TICKETS NOW ON SALE | able study of the intellectual journey of _ port of culture, and was pivotal inthe One has to hope that this tide of cul- 


Vincent Massey (1887-1967), aman formation of the CBC in 1936. tural devaluation will turn. And when | 


PHONE TICKETMASTER 777-0000 with vision galore who used sustained “[Massey] was fully cognizant of Cana- feel myself getting harder, less tolerant, 


public dialogue to bring it into being. da’s wealth and exploitability as a more belligerently opinionated, | have 

Canada’s first native-born Governor- _ resource-rich nation,” writes Finley, “its to remind myself, as Massey no doubt 

: Jon an General, Massey was the scion of geographical affinities with the United —_ did, that change comes through better 

‘aadanliese, 1010 : Canadian culture who famously led the States and its history of colonialism. As arguments, not vulgar putdowns, 
: shy watershed Massey Commission (pub- counterweight to its immense vulnera- __ invigorating though they may be. O 
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Some things just can't be described with words, So 
why not send a pic instead? With camera phones 
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Flavours Modern 
Bistro is a class act 
on a street that 
sorely needs one 


By CHRIS BOUTET 


a bit skeptical when I first heard 
bout the upscale store complex 
that was to be built on the ashes of 
Albert’s Pancake House on the cor- 
ner of Whyte Ave and 104 Street. But 
as I passed it by on my way from the 


[: many people, I was more than 


ge 


ROCKY. 


? 
10137-124.s. 


mon-thu 
friday 
saturday 


catering 


reserve the dining 
room for your 
special event 


friday night jazz 


come see us at the :.2°° °° = 


lunch @dinner’® brunch ¢ www.cafedeville.com 


Modern lovers 


Strat to the Dog last Saturday, I have 
to admit that it looks pretty damn 
nice. Oh, sure, it’s totally regrettable 
that we lost a little bit of Edmonton 
history when all those pancakes and 


| [RESTAURANTS 


kittens went to pancake and kitten 
heavens, respectively, but in the end, 
the new building brings a touch of 
class to a strip that desperately needs 
a touch of anything that drunken 
fratboys might hate. 

And speaking of a touch of class, 


festival 
tober 22-23, 2004. 
4-10pm Friday 
 __3-10pm Saturday 
© Shaw Conference Centre 


ine,& fo 


488-9188 


www.zenaris.com 


just a couple doors east of the new 
building we happened to notice the 
awning for Flavours Modern 
Bistro, a swanky-looking restau- 
rant-slash-nice-place-for-cocktails 
kind of establishment that none of 
us had noticed before. Intrigued, my 
girlfriend and I resolved to check it 
out sometime when we weren't quite 
so, uh, drinky, and so the next day 
we wandered back down see what it 
was all about. 

Being around fiveish on a Sun- 
day, we had our choice of seating in 
the long, elegant and inviting din- 
ing space, so we settled into a two- 
seater equipped with a couple of 
plush blue armchairs off to the side 
against the _exposed-brjck wall 
Opposite the bar. Our server, an 
extremely helpful fellow, was with 
us immediately, and, having 
indulged a bit too much the night 
before and it being a rather chilly 
day out there, we both ordered tea 
($3), but only vaguely knowing 
what kind we actually wanted. (My 
girlfriend asked for something 
fruity and was surprised with a deli- 
ciously sweet and dark strawberry 
tea; I asked for something lemony 
and was served an outstandingly 
florid but snappy mandarin flower 
oolong tea—both, we were told, are 
supplied by Steeps.) 

Tea at the ready, we began to 
look through Flavours’ varied and 
interesting but somewhat small 
menu, which offers a hit parade of 
the expected contemporary fusion 
themes: a little Thai here, a little 
Indian there, a little homey comfort 
food thrown in to offset it all. 
Although the homemade red curry 
with chicken over coconut rice for 
all intents and purposes seemed 
right up my alley, I found myself 
intrigued (and still chilled) enough 
to go with the slow-simmered bison 
stew ($17) instead. My girlfriend, 
meanwhile, being the sucker for goat 
cheese that she is, had little trouble 
choosing the goat cheese and olive 
roulade with a sundried tomato 
béchamel sauce, which boasted a 
chicken breast rolled with olives, 
goat cheese and basil, pan-seared 
and oven-baked with gnocchi and 
spinach ($20). For an appetizer, | 
managed to sneak in my Thai fix by 
ordering the lemongrass chili garlic 
prawns with wasabi mayo and hot 
peanut paste ($10). 


THE PRAWNS ARRIVED quickly; 
served on a diamond-shaped plate, 
six pan-seared prawns rested on a 
bed of greens with dabs of wasabi 
mayo and peanut paste off in the 
corners. The prawns were juicy and 
sweet, and the delicate tanginess of 
the lemongrass and chili served as 
an excellently light dressing for the 
greens underneath. It was an 
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Tandoori mercies 


Despite a rocky 
start, Khazana’s 
sumptuous décor 
and large buffet 
soon cast a spell 


BY IAIN ILICH 


ana, the upscale tandoori restau- 

rant just on the outskirts of our 
downtown core. I frequently walk 
past it while heading north from the 
Corona LRT station, and I’ve often 
wondered what the inside of the 
small, almost hidden restaurant 
looks like. Friends had told me that 
the atmosphere was gorgeous, 
though I was warned about their 
less-than-accessible prices—but! 
Their lunch buffet, I was told, is 
apparently a great way to sample 
their wide range of menu items 
while keeping the price at a reason- 
able level, so, accompanied by my 
wife (a new convert to Indian cui- 
sine), we took a trip on the train, 
anxious to find out what all the fuss 
was about. 

We got to Khazana at around 1 
p-m., which we assumed would help 
us avoid the busy lunchtime rush. 
Not so. There were still plenty of 
people, and, frustratingly enough, 
absolutely nobody waiting to greet 
us at the door. We looked around, 
confused, not sure what we were 
supposed to do. We couldn’t see a 
please-wait-to-be-seated sign, so we 
stood around awkwardly, feeling dis- 
tinctly out of place. We waited a 
good four or five minutes before 
anyone even acknowledged that we 
were in the building, and were only 
finally noticed, along with another 
frustrated couple, when we gradual- 
ly inched our way into the main 
area of the restaurant. When a serv- 
er showed up, she told us to wait 
while they prepared a table, and 
then announced that we were block- 
ing traffic and to please move out of 


[: heard great things about Khaz- 


the way. We were floored. We and 
the other couple waiting were both 
obviously less than pleased at being 
chastised for something that wasn’t 


our fault. We didn’t want to be in 
the middle of the hallway, after all. 
If someone had greeted us at the 


entryway, we wouldn’t be so rudely 
blocking the traffic further into the 
dining area. If first impressions 
count for much, Khazana was off to 
a rocky start. 


ONCE WE WERE SEATED at our 
large table for two, we got our first 
teal feel for the beauty of the restau- 
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Year after year, Peter Lehmann’s 
Clancy's famous blend of Shiraz Cabernet 
Merlot is a wine winner. Rated an amazing 
90 points ‘Smart Buy’ in Wine Spectator, 
Clancy's has a legendary following. Simply 
look for the distinctive club sign on the 
wine cap. It’s a sure sign of great 
Australian taste. But why take our word Fue 
for it? Pick up a bottle today 


and draw your own conclusions! 


Peter Lehmann. The Great Australian Red Winemaker. 
International Winemaker of the Year. 
Australian Wine Producer of the Year. 
2003 International Wine & Spirit Competition. London, UK. 
www.peterlehmannwines.com 
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Continued from page 17- 


rant’s décor. It was absolutely stun- 
ning. Rustic wooden posts, half a 
mountain’s worth of gorgeous 
stonework, and deep, earthy colours 
and textures. Several fireplaces added 
an extra dimension of warmth to the 
already warm, rich lighting, while 
the tables were thick, solid, chunky 
wooden objets d’art in and of them- 
selves. The better part of a forest 
must have died at the hands of Khaz- 
ana’s interior designer. 

We arrived knowing exactly what 
we wanted: the lunch buffet ($10.95 
each). The selection was quite exten- 
sive, with a healthy mix of vegetari- 
an and meaty dishes. The mutter 
paneer (a mix of green peas and Indi- 
an cottage cheese cubes cooked in a 
thick, spicy sauce) was more creamy 
than I’m used to, though it was 
exceptionally good, with the cheese 
both firm and tender. The aloo gobhi 
(potatoes and cauliflower, with vari- 


Havours Modern Bistro 


Continued from page 16 


ample appetizer for two to share, 
but I'd be lying if I said I wasn’t 
still really, hungrily, looking for- 
ward to that stew. 

Ah, the stew. A surprisingly 
hearty serving of big, tender chunks 
of buffalo and sautéed mushrooms 
swimming in a thick, beefy sauce, the 
stew was flanked on either side of the 
large rectangular plate with colourful 
arrangements of julienne carrots, 
string beans and yellow squash, as 
well as what I at first thought was 
gnocchi but, after trying the actual 
gnocchi on my girlfriend’s plate, I 
would say were probably pan-fried 
dumplings instead. Either way, awe- 
some. Simmered for an entire day, 
the buffalo meat was unbelievably 
flavourful and practically falling 
apart on the plate, and the veggies 
and dumplings were a nice unan- 
nounced accompaniment that all 
made for a elegant yet filling meal. 
My girlfriend’s chicken, meanwhile, 
was comparably awesome. The chick- 
en was tender, stuffed with creamy 
goat cheese that sang with that 
almost metallic zest, and the gnocchi 
(little doughy pasta balls, in case 
you've never had them) with the 
Same veggie assortment in the toma- 
to béchamel sauce (which I would 
guessingly say is somewhat similar to 
a béarnaise sauce) providing a 
smooth flavour that played off the 
goat cheese nicely. As usual, I was 
happy to knock of the remaining 
chicken that my girlfriend just could- 
n't finish, and needless to say, dessert 
Was never seriously considered. 

The total for two came to just 
north of $56 before tip, and would 
have probably approached $70 if real 
drinks had been had, but it’s a small 
price to pay for the quality of the 
food, the pleasant atmosphere and 
flawless service. In the end, Flavours 
Modern Bistro serves up a touch of 
class that is a welcome reprieve from 
the strip outside its windows. ® 


FLAVOURS MODERN BISTRO 
10354 Whyte Ave * 439-9604 


Ous spices) was equally enjoyable; 
though I ran into a potato or two 
that was a bit undercooked, this is 
hardly unexpected. My wife loved 
both the beef korma, which was 
slightly sweet, and the butter chick- 
en, whose chicken appeared to have 
been grilled before its introduction 
to the thick, buttery sauce. The only 
teal downer of the meal was the dry, 
limp naan bread, which was at least 
still chewy on the inside. We washed 
the meal down with a pop ($2.50 
each), and went off to check out the 
dessert table. 


THERE WERE PLENTY of dessert 
options, though we were both 
already too full to take full advantage 
of more than one each. Fresh fruit, 
carrot cake and a wide assortment of 
sweet delights filled the serving 
table, though it was looking a bit 
picked-over by the time we got to it. 
I’m a sucker for a good slice of carrot 
cake, and Khazana’s version was 
moist, rich and not oversweet. My 
wife, intrigued by the creamy look- 


ing rice pudding (officially known as 
kheer zaikedar, a blend of basmati 
rice, sultanas, flaked almonds and 
cream, served chilled), took a bowl 
full back to the table, then promptly 
returned for more. 

In all, the Khazana experience 
isn’t a cheap one, although the buf- 
fet lunch is quite the deal, all things 
considered. Our total, before tax and 
tip, was just shy of $27, which, given 
the prices on the dinner menu, was 
fairly reasonable. While it’s a bit too 
pricy to make a trip every day, it’s by 
no means a bad value. Khazana is 
the kind of place to take your signifi- 
cant other for a nice anniversary 
lunch or a romantic birthday dinner, 
and is about as far as you can get 
from a generic, bland chain eatery. 
The quality of the food was way 
above average, and aside from the 
initial encounter near the front, the 
Service was fast, friendly and helpful. 
We'll certainly be back. © 
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DOORS @ 8PM 


Saturday, Oct.23 


EXIT 303 


WITH GUESTS EL CID 
TICKETS $7 
DOORS @ 8 PM 


Saturday, Oct. 30 


HALLOWEEN WITH TUPELO HONEY, 
TOURIST (CALGARY) AND MARBLE ENGINE, 


ADVANCE TERE AVAILABLE A ify { 
FTLC INF KS ON CAMPU 


Saturday, Nov. 6 
bee 


2? 


SINCLAI 


WITH THE DROGUES AND IDROP 
TIX $8 @ DOOR 
DOORS @ 8:30PM 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplant is a service of Your Students Union for UofA Students, staff 
alumni, and their quests. All shows are no minors unless otherwise stated 


Dream imagery 
inspired 
Hole/Pumpkins 
bassist to launch 
solo career 


By LEAH COLLINS 


elissa Auf der Maur has led the 
Mi: of life most people—even 

rock stars—wouldn’t dare 
dream of. From her earliest years as a 
toddler living in the shadow of 
famous parents—her mom is rock 
journalist/D) Linda Gaboriau and her 
dad is prominent journalist/politi- 
cian/activist Nick Auf der Maur—to 
her 10-year-long, veritable-rock-fan- 
tasy career, it’s hard to imagine a life 
more deliriously enchanting than 
hers. But then again, she’s a bigger 
dreamer than most. 

Auf der Maur was propelled out 
of relative obscurity by Courtney 
Love—on the suggestion of infa- 
mous alt-rocker Billy Corgan, no 
less—to join '90s mega-group Hole, 
and later hitched up with the Pump- 
kins for their last hurrah, She's had 
the requisite parade of rock star 
boyfriends (Dave Grohl, Andrew 
WK), appeared in Us Weekly fashion 
spreads and done modeling gigs for 
Calvin Klein. It’s surreal stuff, but 
Auf der Maur doesn’t intend on 
walking away from this dream just 
yet, especially with so much left that 
she'd like to accomplish—a solo 
career, for instance. : 

“I'm very much aware of my 
identity,” Auf der Maur explains over 
the phone from the backseat of a 
Boston taxicab. “I’m aware of being 


someone who looks up to their par- 
ents, of being Courtney’s bass player, 
of being Billy’s bass player, and even 
of being a woman making music. I 
wanted to make this record once and 
for all just for my own personal rea- 
sons, and I wasn’t even necessarily 
going to release it. 1 just wanted to 
do it to introduce myself to myself— 
this is who I am on my own.” 

But Auf der Maur released the 
disc anyway; the self-titled effort is 
an ethereal hard-rock record, equal 
parts romance and metallic gloom, 
whose production used up every 
Hole- and Pumpkins-earned penny 
she had. The cost was high, but Auf 
der Maur says she’s happy with the 
result and delighted with the new 
experience of being so deeply 
involved in a musical project. “The 
biggest change to me is that my 


activity within the music is just 
much more extensive,” she 
explains. “It expands my relation- 
ship to music, and that is a reflec- 
tion of my duties altogether. 
There’s more responsibility from 
the T-shirt designs to being in the 
centre of the stage saving, ‘Hello, 
Cleveland, how are you?’” 


IT’S ALL LIKE A DREAM come 
true—literally. Many of the tracks on 
Auf der Maur's disc, and even some 
of her career moves, were directly 
inspired by her nighttime fantasies. 
“The most important and specific 
dream that inspired the record 
comes out on the last track, ‘I Need, 
I Want, I Will,” she says. “It’s a song 
I had, or rather a dream I had— 
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they’re all the same to me—in 1992, 
which inspired me to pick up the 
bass to begin with.” The dream’s 
bizarre imagery including deserts, 
pyramids and what Auf der Maur 
calls “three-dimensional sound.” 
“It's quite complex and it’s quite sci- 
ence fiction,” she explains, “but it 
literally changed my life. 1 woke up 
in the morning understanding that 
making music would be my way to 
connect with my life and with peo- 
ple. [The dream] was a story about 
connecting and about humans com- 
ing together through music. 

“l’m a big promoter of the sub- 
conscious,” she continues. “I think if 
people listened to their subconscious 
more regularly, things would make 
more sense in their personal lives 
and their overall understanding of 
the world. There’s a whole other 
world that we don’t see and we don’t 
understand with our intellect—a 
whole magic world. I think that's 
why people love music, why the 
unexplainable happens and why 
we're even here to begin with. 
Music's a perfect tool to promote the 
feelings of magic and the power of 
feeling; it’s a feeling through the 
rhythm, through melodies, through 
textures and therefore that’s the spir- 
it of the music overall.” 

It may have started as just a semi- 
conscious fantasy, but there’s noth- 
ing imaginary about Auf der Maur’s 
achievements. She’s been a part of 
two of rock’s most elite acts, traveled 
the world and now has a budding 
solo career on her hands. Let’s hope 
she never has to wake up. @ 


MELISSA AUF DER MAUR 
With Matthew Good and Limblifter « 
Red’s * Wed, Oct 13 
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VUE TICKETS ALSO AT RED'S 


special guests 
Out Of 
Your Mouth 


THE STARLITE ROOM 


=< PURCHASE TICKETS GEGRMG AT hob.com 0h ticketmaster.ca si@ketmaster 451-3000/ www.ticketmasterca 
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Me. 


By PHIL DUPERRON 


Top Bylan 


Deon Bylan * Opening for Luke 
Doucet and Danny Michel « Side- 
track Café * Thu, Oct 7 Pop music 
has been getting a bad rap lately. For 
most people, the term “pop” sum- 
mons up horrible images of saccha- 
rine-sweet boy bands or tarted-up 
teenyboppers. But there’s a swelling 
undercurrent of talented artists like 
Ron Sexsmith and Danny Michel who 
make music with substance that’s still 
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catchy enough for anyone to sing 
along with. 

With an ear for quirky details and 
strong melodies, local songsmith Deon 
Bylan has been shamelessly writing 
what he calls “broken pop songs” 
since moving to the city from rural 
Alberta in 1994. He’s not afraid to pen 
tunes with a smooth, poetic edge, as 
long as they come from the heart. “I 
think everyone’s forgotten about the 
Beatles,” he says. “They were definitely 
a pop band and they really had all that 
going on. Everybody thinks of the 
Backstreet Boys when they think pop.” 

Bylan’s first real album, Try to Be 
Kind, was produced by local pop wiz- 
ard Stew Kirkwood in 2001, but it 
wasn’t released until late last year. 
Bylan says he wrote the disc’s rootsy 
songs with an acoustic guitar, but 
recorded them with a full band in 
order to bulk up the sound and give it 
a “rockier” dynamic. Although the 
lyrics often have a dark element to 
them—Bylan has a penchant for som- 


OCTOBER 7-13, 2004 


bre musings on relationships, love and 
spirituality—he keeps the sound light 
and playful. “They’re not super-slick,” 
he says, “but they have that melodic 
tendency to them.” 

Careful not to get painted into 
the singer/songwriter corner, Bylan’s 
new material is flexible enough to be 
performed by a full band, even 
though he often plays solo. “I think in 
the four years since recording [Try to 
Be Kind] I’ve had a lot of chances to 
play live and a lot of different music 
has influenced me,” Bylan says. “1 
think my guitar playing has changed 
quite a bit. When | play solo, | don’t 
play an acoustic guitar so much—I 
play a Telecaster.” 


Listening to Reason 


The Reason and blue.skies.at.war. 
¢ With Ghosts of Modern Man ° 
Victory Lounge ° Fri, Oct 8 With 
hard-hitting bands like Alexisonfire, 
Billy Talent and Moneen fighting their 


10314-104 ST 


Tuesdays « Wednesdays « Thursdays 
bj § and brink specials 
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way to the top of the airwaves, south- 
ern Ontario is ready for a Seattle-style 
explosion. Groups like Hamilton’s the 
Reason and London’s blue.skies.at.war 
aren’t riding on anyone’s coattails as 
they struggle to be heard, but the 
heightened media interest in the area’s 
heavy bands can’t hurt either. 

Adam White, lead singer for the 
Reason, says the fuse was already lit 
when the unexpected success of Alex- 
isonfire blew the scene wide open. 
“They've kind of opened the door for a 
lot of bands of our genre,” he 
explains, “and everybody's kind of 
going for it because they’re like, ‘Well, 
they did it and they‘re not really radio- 
friendly or commercial. They're doing 
it now and their new record is great.’” 

While music journalists struggle to 
invent new buzzwords to describe 
their fierce-yet-melodic sound— 
“Emo”? “Screamo”? What about “kill- 
core”?—the bands themselves are just 
happy that people are finally paying 
attention. “Every time someone calls 
us a screamo band I’m just like, 
‘Aaahh,'” White says, “but | guess 
we're just going to get thrown into 
that pile. | just hate saying ‘screamo.’ 
Every time it exits my lips | owe the 
devil $50, you know what | mean?” 

No simple throwaway adjective 
could describe the diverse mix of tunes 
on Ravenna, the Reason’s new disc, 
which was released on Winnipeg’s 
Smallman Records. Quiet acoustic 
musings lead into powerful blasts of 
guitar noise, all guided by a solid pop 
sensibility and an overall message of 
renewal, hope and self-confidence. 
Only time will tell if they too can tap 
into the new wave of Canadian hard- 
rock success stories. 

Jake Seaman, bassist for 
blue.skies.at.war, agrees the Ontario 
music scene is burning up—and for 
once, a mainstream media outlet is 
fanning the fire. MuchMusic has had a 
lot to do with the success of Alexison- 
fire and Billy Talent, and Seaman 
thinks the channel finally has its ear to 
the ground for good underground 
music. “They're starting to realize 
there’s actually a big market for kids 
who want something that doesn’t 
sound like Nickelback, Default or 
Godsmack,” Seaman observes. BSAW’'s 
video “Better Time” is currently work- 
ing its way up the charts on Powershift, 
and their fans have been clogging up 
Much’s website with requests for it. 

Their first full-length, You Pour the 
Gasoline I'll Light the Match, was just 
released across the country on Curve 
Music, but the band has been touring 
the disc independently for almost a 
year now. With two EPs under their 
belt, the band was gearing up to 
tecord Pour the Gasoline when guitarist 
Ryan Mills broke both his hands during 
a fight outside one of their local water- 
ing holes. Once he was on the mend 
they went into EMAC Studios, a high- 
end London studio, where they laid 
their cards on the table and bargained 
for a good deal. “We said, ‘This is our 
complete, maximum budget,’” Sea- 
man says, “and [they were] like, ‘All 
fight, | can do that.’ We went in, start- 
ed doing the full-length, and ended up 
about $5,000 over our budget. So we 
robbed, stole and did whatever we 
could—pawned CDs and everything— 
to get the money together to finish the 
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Ministry * Red's.» Fri, Oct 1 * reVUE After kicking a decade-long heroin habit, 
frontman Al Jourgensen brought a revitalized and restructured Ministry to Red's last 
weekend. Relying more on a full-on guitar attack than industrial noise, Ministry 
cranked out an extended set of crowd-pleasing classics, as well as a healthy serving 
of songs off their latest disc, House of the Molé. The disc’s powerful anti-Bush mes- 
sage may have been lost behind their wall of sound, but if anyone in the crowd was 
complaining, they were surely silenced by the pounding percussion. Jourgensen him- 
self put on an animated performance, slinging a hellish guitar when he wasn’t growl- 
ing away from behind a skull-laden microphone stand. Living the clean life hasn't 
slowed Jourgensen down any and his music continues to bridge the gap between 


metal, punk and goth. —Phil Duperron 


disc, but it all worked out really well.” 
Tall, dark and Anthem 


Red City Anthem ¢ With Deville « 
Seedy’s * Fri, Oct 8 After eight years 
and more than 20 North American 
tours (including a trip to Hawaii), Cal- 
gary-based pop-punks Downway 
called it quits last year. Singer/guitarist 
Dave Pederson says they had an 
impressive run considering they only 
ever expected to have some fun and 
play a few shows around Alberta—they 
never thought they’d sell thousands of 
discs, release videos and spend more 
than half a year on the road. 

But after a certain point, life just 
started catching up with the foursome; 
careers and families have a tendency 
to get in the way of the road-warrior 
lifestyle that the band adopted. So, 
instead of replacing members or going 
into semi-retirement they buried the 
band while they were still all on good 
terms with each other. “You can’t go 
from touring seven months out of the 
year to touring two weeks a year and 
really expect to keep anyone happy— 
your label or your fans,” Pederson 
says. “Your band will just fizzle. It'll fiz- 
zle away from a fire to a little spark 
and that’s kind of a shitty way to go 


out, you know? I'd rather go out and 
say, ‘Wow, that was awesome.’” 
Pederson and Downway drummer 
Mac Barber had been working on 
songs with more of a rock flavour 
while the band was finishing off their 
final tour. Once they'd recruited bassist 
Marek from Deville and ironically 
named guitarist Jesse Fizzel, Red City 
Anthem were born. With a full album 
of material ready, they played their first 
show this June and have been going 
hard ever since. “| wasn’t sure at first 
how well this band would gel,” he 
says, “but it’s almost been like a bless- 
ing how well it’s gone. Right from the 
punch, as soon as we started playing 
shows, everybody's been down with 
just playing and playing and trying to 
get everyone interested in this band.” 
After years of playing speedy, 
melodic punk, Pederson was ready to 
branch out in a new direction; he 
describes Red City Anthem’s sound as 
four guys from punk bands writing 
rock music. “All of us have the ability to 
be a fast punk band,” he says, “but ! 
did that for almost nine years with 
Downway. If you’re going to start 
something new, why would you just go 
and repeat yourself? Why wouldn't you 
at least try something a little bit more 
challenging or something different?” © 
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TUES OCT 12 

BiG JOHN BATES AND THE 
| VOODOO DOLLZ 

THE RICKETY HIPS 


{featuring members of The Kasuals, 
Les Tahernacies, James T. Kirks 
and Black Market Inc.) 


WED OCT 13 


VUE WEEKLY, CISR FM 88.58 
NEW CITY PRESENTS: 


ANTIBALAS 
AFROBEAT ORCHESTRA 


with DJ Bob Trampoline 

Tix: Charge hy Phone 420-1757 or 
www.tixonthesquare.com, 
Blackbyrd, Freecioud, 

Listen, New City, Megatunes 


FRIDAY OCT 15 


Smaliman Recording Artists 


CHOKE 
10th ANNIVERSARY SHOW 
w/ guests 


DOWN EAST DAY 
ALAST GOODBYE a 


aihsy October 22 
Tuches Blood 


FRIDAY OCT. 22 


Roadrunner/Universal Recording Artists 


3 INCHES OF BLOOD 
SECTION Will 
THE PASTY WHITES 


OCT 29 DOA for Halloween! 
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Social Distortion-Sex, love & rock ‘n’ roll (time bomb) 
Interpol-Interpolantics (Matador) 

Mark Knopfler-Shangri-La (Mercury) 

Green Day-American Idiot (Reprise) 

Ben Harper & the Blind boys of Alabama-There will 


be a light (Virgin) 


John Fogerty-Déja vu all over again (Geffen) 
Bjork-Medulla (Elektra) 

Death from above-You're a woman, I'm a machine (Last gang) 
Elvis Costello & the Imposters-Delivery man (lost highway) 
). Ray Charles-Genius loves company (Concord) 

. Sarah Slean-Day One (wea) 

. SNFU-In the meantime and in between time (Rake) 

. Maren Ord-Not today (Maximum) 

}. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 

. Por Vida - A Tribute To Alejandro Escovedo (sony) 

. David Francey-The Waking hour (Jericho beach) 

'. J.J. Cale -To Tulsa and Back (Santuary) 

. Guy Davis-Legacy (Red House) 

. Steve Earle-The revolution starts now (E-Squared) 

). Wilco - A Ghost Is Born (nonesuch) 

. The Sadies-Favorite colours (Outside) 

. Black Keys-Rubber factory (Fat Possum) 

. David Byrne - Grown Backwards (nonesuch) 

. Keb’ Mo-Back by popular demand (epic) 

. Reverie Sound Revue-Reverie Sound Revue (Independent) 
. Prodigy-Always outnumbered, never outgunned (XL) 

. Danny Michel-Loving the alien (maplemusic) 

. Po’ Girl-Vagabond lullabies (Nettwerk) 

). Eric Bibb — Friends (telarc) 

). Dwarves-Dwarves must die (Sympathy for the 


record industry) 


GREEN DAY 


AMERICAN IDIOT 


It's a bit tempting to peg Green Day's 
sprawling, ambitious, brilliant seventh 
album, American Idiot, as their version of a 
Who album, the next logical step forward 
from the Kinks-inspired popcraft of their 
underrated 2000 effort, Warning, but things 
aren't quite that simple. American Idiot is an 
unapologetic, unabashed rock opera 


This means it's good 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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Fax your free listings to 
426-2889 or e-mail them 
to Glenys at 
listings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 
ASS SSS 


ATLANTIC TRAP AND GILL 
Jay Willis 

BACKSTAGE TAP AND GRILL 
Thursday night jam hosted by 
Terry Singh; 8pm-1am; no 
cover 

CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 
CASINO YELLOWHEAD Pam 
Proud (pop/rock) 

CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


DRUID Wynter Thursdays open 
stage 


DUKE OF ARGYLL PUB Mark 
MeGarrigle; no cover 


DUSTER’S PUB Jam hosted by 
Brian Peteh 


EASTBOUND Jozz show: 8- 
11pm; no cover 


53 VATTITUDE Dominisimo 
(Latin jazz); (9-midnight) 


FOUR ROOMS Craig Giacobbo 
Trio 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 8:30pm- 
12:30am 


JASPER PLACE HOTEL Hugh 
Betcha, Blue? (original), Emu 
Enchilada (Steely Dan tribute) 


KINGSKNIGHT PUB The 
Sessions 


KROBAR Son of a Gun, Left 
Nutt, No Such Luck; 9pm. 


SIDETRACK CAFE Luke 
Doucet, Danny Michel, Deon 
Blyan; 8pm; $10 (adv), $12 
(day of) 


URBAN LOUNGE U1.8.; no 
cover 


VICTORY LOUNGE Twin Fangs 
(CD release party) 


WINSPEAR CENTRE The 
Beatles Experience: Rain; 8pm; 
$41; tickets available at 
Winspear box office 428-1414 


CLASSICAL 


CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp and 
guitar); 6:30-9pm 


CONVOCATION HALL Music 
at Convocation Hall: featuring 
Walter Schwede (violin), 
jacques Després (piano); 8pm 
$15 (student/senior)/$20 
(adult); tickets available at TIX 
on the Square 420-1757 


FESTIVAL PLACE 18th Century 
Orchestra; $20; tickets available 


at Festival Place box office 449 
3378 
(_ = SS Sa 


THE ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 
AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man: after 
concert party with D] Touch It 
BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC Deadly, 


Gundam, Dale Force 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 

BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 


COWBOYS House with Ryan 
Wade and quests (patio) 


& 


DECADANCE Soul Heaven: 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk, 
Rezidnt Funk 

DEWEY’S Hip Hop 101: with 
Jsmilz 

ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtem- 
po with D) Headspin 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with Dj Shocker 


FILTHY McNASTY’S Punk 
Rock Bingo with Dj S.W.A.G. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D) Jeff 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with D] 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS Progress: 
electro/new wave with D) Miss 
Mannered and quests 


O'BYRNE’S The Irish Tiki 
Lounge Bash: Tiki tunes with Dj 
Mike; 9pm 

POWER PLANT Crush On 
Fridays: Top 40 with Dj 
Redpoint 


THE PUBLIK GrassFire with D] 
Elk Velvet, Because, The Kevin 

and Chris Show, Emma Hood; 

9:30pm (door) 


RATTLESNAKE SALOON D) 
Butter 


RENDEZVOUS Metal Night 
with D] MeNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with DJ 
Jazzy second and fast Thursday; 
$1 (member)/$4 (non-member) 
SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S Dj night 
SIDETRACK CAFE Night 


Watch with Russell Gragg 


STOLLI'S ON WHYTE Top 40 
dance, R&B 

VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, |-Money, Sean B 
VICTORY LOUNGE NRMLS 
WLCM: hip hop, electro with Dj 
Nik 7 and quests 

YOUR APARTMENT Jammers: 
open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BLIND PIG PUB AND GRILL 
Lyle Hobbs 

CASINO EDMONTON Looker 
(country/rock) 

CASINO YELLOWHEAD Pam 
Proud (pop/rock) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


CHRISTOPHER'S Watkins Glen 
(rock) 


CIRCLE R Hypnotizen Ride 
(rock) 


DUKE OF ARGYLL PUB Mark 
McGarrigle; no cover 


FESTIVAL PLACE Greg 
Trooper; $24 (cabaret)/$22 
(theatre) 


FOUR ROOMS Kelly Alanna 


JASPER PLACE HOTEL Hugh 
Betcha, Blue? (original), Emu 
Enchilada (Steely Dan tribute) 


BY'S F NT It (rock) 
KINGSKNIGHT PUB The 


NEW CITY LIKWID LOUNGE 
Prom Night Il, Harvest Moon: 


PEPPERS Crush 


QUEEN ALEXANDRA HALL 
Ken Brown with Mike Sadava 
presented by the Uptown Folk 
Club; $12 (adv)/$14 (door); 
tickets available at TIX on the 
Square 420-1757 — 


RED'S Plainsay, Rake; no 
minors; 8pm (door), 10pm 
(show); $5 (adv)/$7 (day of) 


ROSIE'S BARON BAR The 
Shufflehound; 9:30pm-1:30am; 
no cover 


SEEDY’S Deville, Red City 
Anthem; $6 


SIDETRACK CAFE Fly Pan Am, 
Mono, No Hands; 8pm; $8. 
(adv), $10 (day of) 


STARLITE ROOM The Planet 
Smashers, Catch 22, Chris 
Murray, Mustard Plug; all ages 
event; 7pm (door), 8pm 
(show); $15 (ady. Starlite and 
Victory shows, 18+ only), $10 
(Victory show 18+ only), $15 
(Starlite show, all ages); tickets 
available at Megatunes, 
Blackbyrd, Listen, Freecloud, FS 
(WEM), Victory Lounge 


URBAN LOUNGE U.T.B.; $5 


VICTORY LOUNGE The 
Reason, Blue Skies At War, 
Ghosts Of Modern Man; no 
minors; 8pm (door), pm 
(show); $15 (adv Starlite and 
Victory shows, 18+ only), $10 
(Victory show 18+ only), $15 
(Starlite show, all ages); tickets 
available at Megatunes, 
Blackbyrd, Listen, Freecloud, FS 
(WEM), Victory Lounge 


YARDBIRD SUITE Joe Beard; 
8pm (door), 9pm (show); $18 
(member)/$22 (quest); tickets 
available at TicketMaster 451- 
8000 


ZENARI'S Zanne Trio 


DUS 


THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Top 40 
with D] Arrowehaser 


CAFE SELECT Funk and down- 
tempo with DJs Tryptomene 
and Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.B. and guests 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Ilicite: industrial noise, neoclas- 
sical with Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs In 
the Skylounge: soulful house 
with Ryan Wade and guests; 
over 23; dress code 


DEWEY’S R&B, urban, soul, 
dance 

DONNA Silk: house with 
Winston Roberts and quests 
ELEPHANT AND CASTLE ON 
WHYTE D} Headspin Live 
ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with Dj Shocker 


FILTHY McNASTY'S Shake Yo' 
Ass with DJ Serial K 


THE FOX Top 40 retro dance 


music 


GAS PUMP Top 40/dance with 
D) Christian 


GUILTY MARTINI D} jeff 


HALO Mod Club: Indie rock, 
new wave, “60s soul, Britpop 
with Djs Blue Jay and Travy O 
IRON HORSE Urban Dance 

Party: with Dj Loose Cannon 


THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 
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Sound Crew 


KROBAR Rock, metal, rock 
with Dj Matty; 9pm 

MELTING POT Tribal 
Electronica: LEO.fx; 8pm-mid- 
night 

NEWCASTLE PUB AND GRILL 
Dj Shawn Z 


ORLANDO'S Ii PUB AND 
GRILL Music with Dj V; Ipm 
POWER PLANT Crush On 
Fridays: Top 40 with Dj 
Redpoint 

RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with DJ Outtawak Downstairs: 
DJ Jazzy; $4 (member)/$6 (non- 
member) 

ROXY ON WHYTE Babylon 


Fridays: retro/R&B/dance with 
DJ Extreme 


SIDETRACK CAFE The Jay and 
Jay Show with Jay Hannley and 
Smilin’ Jay Willis 

THE STANDARD Triple X 
Fridays; top 40/dance 


STOLLI'S ON WHYTE Top 40 
dance, R&B 

STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with Dj 
Rage and D) Weezle; Spm 
VICTORY LOUNGE Vindictive 
Metal Fridays 


¥ AFTERHOURS House/break- 
beat with Tripswitch, Sureshock, 
MC Flopro, LP, Juicy, Dragon, 
Old Bitch; 18+ 


YOUR APARTMENT House 
with D} Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BLACK DOG FREEHOUSE Hair 
of the Dog: Daisy Blue Groff; 4- 
6pm; no cover 


BLIND PIG PUB AND GRILL 
Lyle Hobbs 


BUDS LOUNGE Open jam 
with Lorne Burnstick; 7:30- 
11:30pm 

CASINO EDMONTON Looker 
(country/rock) 


CASINO YELLOWHEAD Pam 
Proud (pop/rock) 
CHRISTOPHERS Watkins Glen 
(rock) 


CIRCLE R Hypnotizen Ride 
(rock) 


DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm 


DUKE OF ARGYLL PUB Mark 
McGarrigle; no cover 


FOUR ROOMS Kelly Alanna 


GOLDEN HARVEST 
MINISTRIES CHURCH Sam's 
Gospel Coffee House: free 


JASPER PLACE HOTEL Hugh 
Betcha, Blue7 (original), Emu 
Enchilada (Steely Dan tribute) 


JJ'S FN’ It (rock) 

JEFFREYS CAFE AND WINE 
BAR Rollanda Lee and Charlie 
Austin (jazz); 7:30pm; $5 


KINGSKNIGHT PUB The 
Sessions 


O’BYRNE’S Chris Wynters and 
Scott Peters; 3-6pm 


PEPPERS Crush 


POWER PLANT Hot Little 
Rocket, The Taylor Dons, Joey 
and the Instapunks; no minors; 
8pm (door); $7 (door) 


THEATRE Mana Dunn (CD 
release), presented by 
Mapletree Music; 7pm (door), 
8pm (show); $15 (adv)/$17 


(door); tickets available at TIX 
‘on the Square 420-1757, 
Acoustic Music Shop, Myhre's 
Music 

RED'S Las Vegas Crypt Keeprs, 
Subterranean, Guava, Krome, 
Fear Zero; no minors event; 
8pm (door), 9pm (show); $5 
(adv) $7 (door) 


RENDEZVOUS Helden to 
Guests 


REXALL PLACE Great Big Sea, 
Jimmy Rankin; 8pm; $37.50; 
tickets available at TicketMaster 
451-8000 


ST. TIMOTHY'S ANGLICAN 
CHURCH Leora Cashe (gospel, 
jazz) ; 8pm; $12 (adv)/$15 
(door)/$10 (student/senior); 
tickets available at TIX On The 
Square 420-1757 


SECOND CUP JASPER AVE 
The Shufflehound; 8-10pm; no 
cover 


SEEDY’S Black Market Inc, The 
Skinny, The Ludes; $7 


SIDETRACK CAFE Jack Semple, 
Rachelle Van Zanten; 8pm; $8 
(door) 


URBAN LOUNGE U.T.8.; $5 


YARDBIRD SUITE Joe Beard; 
8pm (door), 9pm (show); $18 
(member)/$22 (quest); tickets 
available at TicketMaster 451- 
8000 : 


CLASSICAL 


WINSPEAR CENTRE Hoppy 
100th Birthday Harriet Winspear: 
Presented by the Edmonton, 
Symphony Orchestra, David, 
Alan Miller (conductor), featur- 
ing Kevin Cole (piano); 8pm; 
$35-595; tickets available at the 
Winspear Centre box office 


428-1414 
DJS 


THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR 
Flava: hip hop with Shortround 
and Echo 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with D] 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with Derrick 


BUDDY’S NIGHTCLUB Animal: 
dance with D] Arrowchaser 


‘CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), D] Shocka- 
Sean, Invinceable Bomb Squad 
and quests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank the 
Tank; Upstairs In the 
Skylounge: soulful house; over 
23; dress code 


DEWEY’S A Decade Under the 
Influence: French pop, mod, 
‘60s pop with Jesse and Chris 
DONNA Deep lounge house 
with Sam Pillar, Bryan Beca and 
guests 

ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 
ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with D] Shocker 
FILTHY McNASTY’S Shake Yo" 
Ass with Dj D-Lusion 


‘THE FOX Top 40 retro dance 
music 


‘GAS PUMP Top 40/dance with 
Dj Christian 

GUILTY MARTINI 
Housegroove with D] Sunny 
IRON HORSE Urban dance 
party with D] 420 

THE JOINT Get a Nightlife: top 
40/dance/urban 

KROBAR Rock, metal, rock 
with Dj Matty; 9pm. 

MELTING POT Tribal 
Electronica: LEO.fx; 8pm-mid- 
night 

NEWCASTLE PUB AND GRILL 


ROXY ON WHITE Session 
Saturday: dance/R&B, hip hop 
with Dj Extreme 


SAVOY Deep house with 
Winston Roberts 


SIDETRACK CAFE Night 
Watch: Rock, roots and reggae 
with Mick Sleeper 

STARLITE ROOM KMFDM 
with DJ Acucrack (Chicago; no 
minors; 8pm (door), 9:30pm 
(show); tickets available at 
TicketMaster, Blackbyrd, 
Freecloud, Listen, Megatunes 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB Top 40 
with D] Clay 

TONIC AFTER DARK 
Uncensored Saturdays: R&B, 
hip hop, old school with Urban 
Metropolis Sound Crew 


TWILIGHT AFTERHOUSE 
House/trance with Eric Field, 
Travis Mateeson, Dj Kibon, 
Amadeus Ruff, Crunchee, Big 
Daddy, STX, Jeff Hillis, Grytfin; 
18+ 


VICTORY LOUNGE Covert 
Saturdays: Progressive house 
with DJs David Stone, Luke 
Morrison, Erin Eden; no minors; 
‘9pm (door); no cover 


Y AFTERHOURS House/trance 
with Donovan, Juicy, Ryan 
Wade, Luke Morrison, Darcy 
Klein, Anthony Donohue, Erin 
Eden; 18+ 

YOUR APARTMENT Hip hop, 
R&B, old school with |MK and 
guests 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Sunday jam with Carmen Cook 


THE ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 11733- 
78 St, 479-7400 


BACKROOM VODKA BAR 
eee Ave, upstairs, 436- 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


THE BLIND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 


BUD’S LOUNGE Grandin Mall, 
St. Albert, 458-3826 


BUDDY'S NIGHTCLUB 
117258 Jasper Ave, 488-6636 
CAFE SELECT 10018-106 St, 
428-1629 


CALIENTE NIGHTCLUB 10815 
Jasper Ave, 425-0850 


‘CANADIAN LEGION Jasper 
Place, #255, 10220-156 St, 
996-4411 


Whyte Ave, 
10634-82 Ave, 433-8152 
‘CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 
‘CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 
(CHANCE RESTAURANT 
10150-101 St, 424-0400 
‘CHRISTOPHER'S 2021 
Milibourne Rd, West, 462-6565 
CIRCLE R 13620-97 St, 476— 


FOX PUB Transit Radio, 
Shattered Core, Seventeen 
Against the Dealer; no minors; 
7pm (door); $3 


‘O'BYRNE'S Joe Bird's Irie jam; 
9:30pm 


RITCHIE UNITED 

Jazz and Reflections: John 
McPherson's Dixie 6; 3:30-Spm; 
collection at the door 
ROSEBOWL jam with Mike 
McDonald; 10pm. 

SIDETRACK CAFE Under the 
Covers Sundays: D] Dudeman, 
Mortimers Big Nut; 8:30pm; $6 


URBAN LOUNGE McCuaig; $5 


Dus 


CALIENTE NIGHTCLUB Ladies 
Night: urban with Dj 
Invinceable 

MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 
NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with D} Cool Curt 
THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash; every long weekend with 
Dj Jazzy; $2 

SAVOY French Pop mixed with 
Deja D} 

STOLLI'S ON WHYTE Somatic 
Sunday: progressive beats with 
D) Eightsix, DJ Dfekt, quests 
VICTORY LOUNGE Ron Rimer 


Show: broadcast live at Ipm on 
The Team 1260 AM 


LIVE MUSIC 


L.B.’S PUB Open stage with 
Randy Martin; 9pm-2am 


SECOND CUP (CHURCHILL 
SQUARE) Open mic with Rob 
Taylor and Ben Todd; 7:30- 
10pm; 

SIDETRACK CAFE Open stage 
Mondays with host Ben 
Spencer; 9pm; no cover 


6241 


CONVOCATION HALL U of A 
Campus, 420-1757 


COWBOYS 10102-180 St, 441- 


8739 


CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S WORLD PUB 170 
St, Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DEWEY’S Power Plant, U of A 
Campus, 492-3101 


DONNA 10177-99 St, 429- 
3338 


DRUID 11606 Jasper Ave, 454- 
9928 


DUKE OF ARGYLL PUB 
Chateau Edmonton Hotel, 7230 
Argyll Rd, 465-793 1ext. B47 


DUSTER'S PUB 6402-118 Ave, 
ATA-SSS4 


EASTBOUND 11245-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


53 VATTITUDE 10612-82 Ave, 
431-5343 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


FILTHY McNASTY’S 10511-82 
Ave, 432-5224 


FOUR ROOMS RESTAURANT 


(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 426- 
4767 


FILTHY McNASTY’S Meta! 
Mondays with D] SWAG. 
O'BYRNE’S Hip Mondays: 
Industry night with Dj 
Finnegan, live music 


STOLL'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 
hop with Harman B and D] 
Kwake 


VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip hop, 
electronica with Dj Slipped Dise 
and guest 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open jam with Mark Ammar 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


NEW CITY LIKWID LOUNGE 
Big John Bates and the Voodoo 
Dollz, The Rickety Hips 


O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

PEPPERS Open stage hosted 
by the Darryl Meyer Quartet 
(R&B, blues, jazz) 


RED'S Burd, Toxin; all ages 
event; 7pm (door), 9pm 
(show); $4 


REXALL PLACE Sting, Annie 
Lennox, Dominic Miller; 
7:30pm; $90.50-$126 
(floor/lower level)/$70.50- 
$90.50 (upper level)/$46.50 
(gallery); tickets available at 
TicketMaster 451-8000 


SIDETRACK CAFE Tal 
Bachman, Kyla Sandulak; 8pm; 
$8 


URBAN LOUNGE Salsa and the 
City: X-Band, 9pm; Salsa dance 
lessons, 8pm; $5 (door) 
VICTORY LOUNGE The 
Dilettantes, Hypolite-A, 
Immaculate Machine 


YARDBIRD SUITE Tuesday Jam 
Sessions: 8pm (door), 9pm 
(show); $3 


THE FOX 10125-109 St, 990. 
0680 


GAS PUMP 10166-114 St, 
488-4841 


IL PORTICO 10012-107 St, 
487-4844 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-1268 
St, 447-4357 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423 
HALO. 


IRON HORSE 810) Gateway 
Blvd, 438-1907 


JJ.’S 13160-118 Ave, 489-7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


JASPER PLACE HOTEL 15303 
Stony Plain Rd, 489-1906 


JEFFREY’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


JEKYLL AND HYDE PUB 
10610-100 Ave, 426-5381 


JOHN L. HAAR THEATRE 
10045-155 St, 420-1757 


THE JOINT WEM, 486-3013 
JUGS 7450-82 Ave, 465-4046 


KINGSKNIGHT PUB 9221-34 
Ave, 433-2599 


KROBAR 10551-82 Ave, 
upstairs, 916-1557 


1.8.5 PUB 111-23 Alins Dr, 
St. Albert, 460-9100 


LEGENDS PUB 6104-172 St 
481-2786 


MACLAB THEATRE Citadel 
FB2B-101A Ave, 420-1757 


McDOUGALL UNITED 
CHURCH 10025-101 &, 468 
4964 


MEGATUNES Whyte Ave, 104 
St, 434-6342 


DUS 


BILLY BOB'S LOUNGE Karaoke 
and Dj Tues with Run Riot 
Professional Music Productions 
BLACK DOG FREEHOUSE Viva 
with D] Sean 

BUDDY’'S NIGHTCLUB Top 40 
with DJ Stephan 
CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reqgae/dancehall 
with Bomb Squad, O} 
Invinceable, Q.8. 
DECADANCE Too Cool for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and quests 
DUSTER'S PUB Dj “Name a 
Tune” Dan 


FILTHY McNASTY’S Twisted 
Trivia with D] Whit-Ford 


NEW CITY SUBURBS 
Resurrektion: 
industrial/EBM/electro/goth 
with Nik Rofeelya 

| THE ROOST Flamingo Bingo 
with D} Janny; 8-midnight; $1 
(member)/$4 (non-member) 

| SEEDY’S Tuesday Nights with 
D) Miss Mannered 
SIDETRACK CAFE Night 
Watch with Dj Whitey Houston 
(Lyle Bell} 


W 
LIVE MUSIC 


| ATLANTIC TRAP AND GILL 
| Open mic; 8pm 


| 


BLIND PIG PUB AND GRILL 
Wednesday night jams hosted 
by Randy J. Martin and Danita 
Lynn; 7-11pm 


CANADIAN LEGION Open 
stage hosted by Dino Dominelli 


Hot Five; 9- midnight; no cover 


NEW CITY LIKWID LOUNGE 
Antibalas Afrobeat Orchestra 
(jazz), with Dj Bob Trampoline; 
8pm (door), Ipm (show); $25; 
tickets available at TIX at the 
Square 420-1757, Blackbyrd, 
Freecloud, Listen, New City, 
Megatunes 


O'BYRNE’S Chris Wynters and 
friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle Music 
Society bluegrass jam; 7:30pm 


RED'S Matthew Good, Melissa 
Auf der Maur, Limblifter; all 


THE MELTING POT 10351-82 
Ave, 43-6336 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LUIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O'BYRNE'S 10616-82 Ave, 
414-6766 


ORLANDO'S Ii PUB AND 
GRILL 1 3509-127 St, 918-0568 


PEPPERS Westmount Shopping 
Centre, 111 Ave, 135 St, 451- 
8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


PROVINCIAL MUSEUM 
AUDITORIUM 1 2845-102 Ave, 
420-1757 


THE PUBLIK 4208 Calgary 
Trail South, 485-1749 


QUEEN ALEXANDRA HALL 
10425 University Ave, 420 
1757 


RATT (ROOM AT THE TOP) 
7th Fi, Students’ Union 
Building, U of A Campus 


RATTLESNAKE SALOON 
9261-34 Ave, 436-8878 


RED'S WEM Phase Ili, 481- 
420 


RENDEZVOUS 101(6-149 St, 
444-1822 


REXALL PLACE 451-8000 


THE ROOST 1345-104 St 
426-3150 


ROSEBOWL 10) 11-117 St, 
482-2589 


ROSIES BAR 6105-28 Ave, 
463-2728 


ROSSDALE HALL 101 35-96 
deve, 429-3624 


i i i. 


| 


ages event; $29.50; tickets 
available at TicketMaster 451- 
8000 


ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg: 8pm 


SIDETRACK CAFE Keating, 
8pm; $6 (door) 


URBAN LOUNGE Neevah; no 
cover 


\WINSPEAR CENTRE Alice 
| Cooper; 8pm; $66.50; tickets 
available at the Winspear box 
office 428-1414 


CLASSICAL 


| CHURCH Music Wednesdays at 
| Noon: Emst Birss (guitar); 
12:10-12:50pm 


DJS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with Tripswitch 
and quests 


BLACK DOG FREEHOUSE 
Glitter Gulch with Dj Buster 
Friendly; no cover 

BUDDY'S NIGHTCLUB Top 40 
with Dj Stephan 


FILTHY MCNASTY’S Mix Tape 
Bar Star College Nite with Dj 
Rock ‘n’ Rogers 


LE GLOBE 0} Moreno 
GUILTY MARTINI D} Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, J} Frenchy 
THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with Dj 
Alvaro; $1 (member)/$4 (non- 
member) 

SEEDY'S 1D} night 


SIDETRACK CAFE Revolving 
| Mystery with quest Dj 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 


Derelict and Soulus 


URBAN LOUNGE D) Gilliqan; 
no cover 


VICTORY LOUNGE | Am Damo 
Suzuki: Obscuro-rock, electro 
beats with Dj Mittens and DJ 
Bob Crane; 9pm (door); no 
cover 


| YOUR APARTMENT Big Rock 
| Indie Rock Night: indie rock 
with DJ Shouldbeinaband 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 
ST. TIMOTHY'S ANGLICAN 


CHURCH 8420-145 St, 420. 
W757 


SAVOY 10401-82 Ave, 438- 
0373 


SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423- 
9061 


SECOND CUP JASPER AVE 
11802 Jaser Ave, 451-2764 


SEEDY’S 10314-104 St, 421- 
0992 

SIDETRACK CAFE 10333-112 
St, 421-1326 


THE STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 
St, 451-8000 


STOLLI'S ON WHYTE 20) 
10368-B2 Ave, 437-2293 


STONEHOUSE PUB 11017 
Jasper Ave, 420-0448 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 
990-1792 


URBAN LOUNGE 8111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 
‘St, 930-4222 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428-1414 


Y AFTERHOURS 10028-102 St 


VARDBIRD SUITE (0203-26 
Ave, 432-0428 


YOUR APARTMENT 8120-10) 
St, 433-3337 


ZEMARI'S 10117 107 St, 425. 
61st 


- s QCTOBER 7 


THE\URBAN 
SOUTHSIDE'S BEST LIVE VENUE 


B111-1005T » 409-3088 


ili 


DANCING LESSONS START AT 8PM 
$3.75 BOTTLES OF A MARCA BAVARIA 


a . 


Le 10587 4.2308 


Teun Sa 


* RED STAR ff 


10534.jasper ave 


-13, 2004 


thas 


G ¢ 5 WAT 
HSC PRI Cy GEOPDGE, Sa 


io 


ip? 7 ae 
© Brean Wilson 


yO 


VO 
INS 


us 


HOPI 


a 


} otk 


ya a 


ee a) e 


ree 


By HEATHER ADLER 


This week: Vince di Fiore of Cake dis- 
cusses the making of Pressure Chief 


“\t would be pretty obvious if someone 
was trying to sound like us,” laughs 
Cake trumpet player Vince di Fiore. 
“Our sound is unique and we have a 
certain ensemble when we create 
music, but it’s nothing bizarre to us— 
We just know what works for us when 
we work together.” 

With their quirky combination of a 
warm, baritone-voiced singer with an 
ironic appetite for deadpan crooning, 
offbeat trumpet solos and clanky 
acoustics, Sacramento-based alt-rock- 
ers Cake have carved out a unique 
niche in the music industry. Their fifth 
album, Pressure Chief, hit record store 
shelves this week and, according to di 
Fiore, fans can expect to hear the 
band “getting better at doing what 


Cake does.” 

“We've never tried to change our 
sound,” he explains, “but we've 
become more liberal—like on this 
album, where we added more synthe- 
sizers, which we did just because it 
was available. You can make cool 
sounds with them, and since you can’t 
use a trumpet in every song, we 
brought in keyboards since they mix _ 
well and there's a wide variety of tim- 
bres and textures.” 

The reason why the sounds of 
experimentation are so strong on 
Pressure Chief might have something 
to do with the way it was recorded; 
rather than working with outside pro- 
ducers, this time the band secluded 
themselves in their home studio and 
allowed themselves to indulge every 
creative whimsy. “We didn’t really 
have any sound in mind when we 
started this album, and it was more 
pragmatic than ideological,” di Fiore 
says. “We didn’t have an engineer 
who we had to communicate with; 
instead, we got to communicate with 
ourselves and we were the ones that 
got to turn all the knobs. There was- 
n't the diplomacy of communication 
with people at the studio because 
there was no required way of doing 
things. It was really great.” 

Although the result certainly isn’t a 
concept album, di Fiore says there is a 
theme that runs through it. “I think 
the theme of this record is that the 
person is the political, and that we 
each have our own individual point of 
view, but everyone's point of view col- 
lectively is what equals a particular 
government’s world view,” he 
explains, admitting with a chuckle that 
he might sound a little obtuse. 
“Always Be Waiting’ has to do with a 
dissatisfaction with life and always 
wanting more. ‘Tougher Than It Is’ is 
about not accepting things as they 
are, but always toiling in order to get 
things right when maybe the answer is 
right there. And ‘Dime’ is really 
harkening back to a simpler time 
when values of thrift and economy 
were more embraced by a generation 
that knew the value of things.” 

Di Fiore admits he isn’t too con- 
cerned about what meaning listeners 
pull from Cake’s latest album, but he 
does hope they appreciate their 
invigourated experimental creations. 
“We're excited about the album com- 
ing out because we’ve worked hard 
on it,” he concludes, “so it will be 
nice to get it out and have people 
respond to it.” @ 
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jood time out in the clubs 
aturday, Nick Delgado 
e Victory Lounge after 
absence from our town and 
' still got it. It’s all thanks to 
2 Stellar crew, who drew him out of 
jencouver and approached me about 
ting them take over my Covert Sat- 
ydays club night for a one-off. 
And it did it ever go off. Delgado’s 
en busy out in Van City over the past 
years, polishing up his production 
kills and holding down a few residen- 
, all the while pushing his dubby, 
rogressive groove. On Saturday, a 
ack of CD players prevented him from 
jelighting the packed room with his 
new material, but he had a well- 
ocked case of vinyl that certainly did 
e job. 
pe winning night took place 
e night before over at Chase Night- 
lub, as United Productions kicked off 
heir new Mixer weekly with Seattle’s 
Donald Glaude rocking the room. If 


rroved 


~ 


you've never seen Glaude, you've 
missed out—the big bear of a man 
always brings the party, and last Friday 
was no different. 

Of course, this weekend features 
Neal K and myself laying down a three- 
hour big room trance set liberally 
sprinkled with more than a few clas- 
sics, but United has already started 
planning out their fall. On October 15, 
Dutch trance heavyweight duo Rank 1 
drop into Chase, while U.K. hard house 
Dj Lisa Lashes returns to town on 
October 27 over at Escape. 

Drum ‘n’ bass is also well-repre- 
sented this week, with Dj Hype flying 
into town to play at the Standard 
tonight (Thursday) as a guest of Sub- 
terranean Sound. The fall is looking 
teally busy for these guys, with Goldie 
already behind them and a few other 
big names on the upcoming schedule, 
so don’t expect the broken riddim to 
disappear in this town too soon. 

On the house end, Connected 
Entertainment has a few gifts for the 
heads over the coming weeks. Next 
Thursday (October 14) sees Canadian 
progressive icon Max Graham back in 
Edmonton to spin a set at the new Bar 
None down on Whyte Avenue. Gra- 
ham has been expanding his empire 
over the last year with a series of bril- 
liant remixes for artists like Subsky and 
Madoka making the rounds, and his 
Shinemusic label becoming a presence 
in DJ boxes globally. The boys are also 
inviting DJ Sneak for a return gig on 
October 28 at the Standard with a little 
help from Heineken Music. 
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On a related note, Connected resi- 
dent Tripswitch is holding a small bash 
tonight (Thursday) at Decadence to 
celebrate the release of his newest CD, 
A Little House on the Prairie 4. Get there 
early, and if you're one of the first 50 
people through the door, you'll get a 
free copy of the disc. 

Beer and tunes are going to be 
the order of the day this weekend, 
especially on Sunday night. The 


SARAH SLEAN 
- Day One 


Featuring 
the single 


www.sarahslean.com 


Downtown Edmonton: 10232 106th Street 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 
Red Deer: 5239 53rd Avenue 340-0500 


Thanksgiving long weekend usually 
means getting tied up with the family, 
but once the turkey’s been chowed, it 
might be a good idea to get out of 
the house and work off that Stuffing. 
The Roost is hosting the Evolution 
party with Saskatoon’s J.A.Dj, Cal- 
gary’s FPB and locals Andreas Ben- 
jamin, Daniel James, Onhect, 
Nightcrawler, Tweek and $2. 

And down on Whyte Avenue at the 


se MEV, “Day One” tells 
J story of ruin and ret 
A call for Renaissan 

Co-produced by Sarah Slea 
(ara rh 
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newly rebuilt and reopened Stolli’s, it’s 

time to pay tribute to the upcoming 

mayoral race in Edmonton with Vote 

Technol Tryptomene, Neal K and 

myself have teamed up again for a 

night of fun and frivolity, this time with | 
a conservative suit-and-tie theme. 

Wear some business attire and get in 
cheap, rock out all night long, and 
remember to cast your real mayoral 
vote on October 18. © 
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By STEVEN SANDOR 


This week: Paul Morgan Donald dis- 
cusses John Lennon/Plastic Ono Band 


With apologies to James Brown, Paul 
Morgan Donald may be this city’s 
Hardest Working Man in Show Busi- 
ness. In his recently completed Fringe 
show, Songs for a Dark Lady, Morgan 
Donald took on the role of a lovelorn, 
ballad-singing, acoustic-guitar-wielding 
Shakespeare struggling to find his 
muse. He’s also working with partner 


Tie: Blackbyra, 


Michele Brown on an alternative coun- 
try “concept album” with the working 
title Small Town Saturday Night. Then 
there was his other 2004 Fringe musi- 
cal The Adventures of Wanda and Jack, 
in which he and Brown played what he 
calls a “white trash country duo.” 
Finally, the Dead Rats—a musical act 
that made its rehearsals at Doug’s 
Place Collision Repairs shop a musical 
mecca in the heart of Old Strathcona— 
will stage a reunion show at the Arts 
Barns on October 30. Singing and 
playing lead guitar will be... yup, you 
guessed it: Paul Morgan Donald. 

With a schedule this hectic, it’s 
amazing that Morgan Donald can 
even find time to listen to music any- 
more, but he did take the time to 
comment on the one album that he 
felt influenced his musical career 
more than other: John Lennon/Plastic 
Ono Band. When it was released in 
1970, Lennon’s first work away from 
the Beatles caused critical shock- 
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: 
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waves. It included Lennon belting out 
the line “I don’t believe in the Beat- 
les,” which was as close to sacrilege 
as it came during a time when the 
industry was still reeling from the 
breakup of the world’s most popular 
and influential band. 

But what was even more surprising 
was that Lennon had created an album 
that was thoroughly anti-pop, and 
because of that Morgan Donald does- 
n’t think it’s out of line to compare 
Plastic Ono Band to the punk classics 
that were to come later in the decade. 
“The rawness and emotional honesty 
of it still raises the hair on the back of 
my neck,” he says. “John had just gone 
through primal scream therapy, and 
hearing him literally screaming out his 
long-suppressed childhood hurt and 
pain is an amazingly intimate experi- 
ence. Five years before punk, Lennon 
stripped musical expression to its base; 
the music is stark, the lyrics are simple, 
individualistic, true (‘My Mummy’s 


Dead’), political (‘Working Class Hero’) 
and intellectual (‘God is a concept by 
which we measure our pain’). Lennon’s 
vocal performances are the most hon- 
est I’ve ever heard—the throat-stinging 


snarl of ‘Twist and Shout’ set free.” 
Morgan Donald says Plastic Ono 
Band also helped him realize that the 
best way to write music was to simply 
be honest with himself. “I first heard it 


: DER | 


when | was in Grade 10,” he says.» 
was just beginning to write song, 
and, like most young songwrite;. 
most of my attempts were base, 
more on other songs I’d heard than, 
on anything true to me or my experi. 
ence. My bass-playing buddy Scot; 
Carleton had an older brother who 
had all the Lennon solo stuff—thj. 
was when Lennon was alive, but not 
recording—and the first time | hearg 
it | was humbled and amazed. 
“Hearing someone write abou; 
their actual life, without worrying if it 
was pretty or amusing or commercia| 
was hugely influential,” he continues 
“So much so that I'd say it’s the basis of 
my definition of art versus hackdom— 
the honest communication of emotion 
I've done a lot of writing for musica| 
theatre—songs in styles from other 
times to be sung by other people about 
fictional situations—but | always try to 
find that emotional connection to my 
own life as a basis for any song.” © 
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mascha Konietzko always knows 
® when it’s time to move on. The 
Wrrontman of KMFDM—one of 
he most enduring bands of the 
jdustrial sound wave, which domi- 
,ated underground culture through 
whe early '90s—may not be leaving 
»is band, but after two decades of 
yrashing it out in the music indus- 
he’s learned a thing or two keep- 
ng his surroundings fresh. 
KMFDM is currently in the 
midst of a new tour celebrating 
heir 20th anniversary. The band 
ormed in Paris when Konietzko 
sund he shared a musical vision 
vith fellow German expatriate Udo 
urm. After landing an slot open- 
g for Ministry’s North American 
our in ‘98, Konietzko relocated to 
jpicago, home of Wax Trax!, the 
gendary record label that was 
ome to the city’s famous industrial 
ene, which also included My Life 
ith the Thrill Kill Kult and the 
ost notorious of Ministry's many 
ide projects, the Revolting Cocks. 

It was a fertile time for KMFDM, 
nd in short order they released 
ome of the best-remembered albums 
of that era: Naive, Monev and Nihil. 
Really, I had no idea [my career] 
as going to last 20 years,” Koniet- 
<o says. “It all started out as a prank 
nd | really didn’t think the first 
“record we ever did was ever really 
going to see the light of day. I 
emember that we pressed 1,000 
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copies of our first album, and it was 
so hard to sell all of them.” 

In the space of 20 years, KMFDM 
has gone from a band that couldn’t 
give away their debut release to a 
band that commands standing 
room only audiences around the 
globe. That success can in large part 
be attributed to Konietzko desire for 
change and his refusal to let his 
band’s sound stagnate. “I don’t 
think my vision is at all important,” 
Konietzko explains. “The reason 
that KMFDM has survived is more 


E|INDUSTRIAL 


because of my stamina and ideal- 
ism. If a band sticks to one vision 
for an entire career, you get a pretty 
poor outcome. So as long as I have 
done this, I have gone into every 
project with a sense of ‘Let’s see 
what happens.’ That's why I’ve 
always felt a sense of freedom when 
making our records.” 


AND AFTER LIVING in Seattle for 
the past 14 years, it seems he’s 
ready for yet another change of 
surroundings. “There are times 
when I think about moving on, 
especially lately,” he says. “And 
believe it or not, I am really look- 
ing at Canada.” That wanderlust is 
one of the driving forces behind 
KMFDM'‘s 17-date tour, which will 
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take him from Victoria all the way 
to Halifax—he wants to use the 
tour dates to check out each city as 
a prospective new home. “Really, I 
guess the crowd is auditioning for 
me,” he laughs. “So everyone, be 
on your best behaviour!” 

Pulling up roots is nothing new 
to Konietzko. Even though both 
Ministry and the Thrill Kill Kult are 
enjoying a bit of a renaissance with 
their current tour, Konietzko rarely 
keeps in touch with the old Chica- 
go scenesters. He thinks the 1995 
death of Jim Nash—one of the 
owners of Wax Trax! and the glue 
that held the scene together—was 
the catalyst for all the bands to go 
their separate ways. “Just last 
night,” he says, “the Thrill Kill Kult 
were in town, and in the end I 
couldn't be bothered to get off my 
ass to go see them. We all used to 
live together in the same building. 
A lot of the contacts have been dis- 
solved from that time, we've all 
split up and gone our separate 
ways. I’m still in close contact with 
[former Ministry drummer] Bill 
Rieflin and | keep in touch with 
Chris Connelly [the man who 
snarled the vocals on Ministry’s ‘So 
What?’], but the scene is done. But 
what a fun ride it was.” © 
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No more missteps 


Staggered Crossing 
is once again 
steady on its feet 
after series of 
career catastrophes 


By MIKE LAROCQUE 


wise man once said, “When 
ere up, there's nowhere to go 
ut down.” They may not know 
who that enlightened old bumpkin 
was, but the members of Canadian 
rock group Staggered Crossing have 
certainly lived out his bitter lesson; 
after releasing their major-label 
debut and racking up a handful of 
hits on the Canadian charts, the 
Toronto-based outfit suffered a series 
of blows that would leave any nor- 
mal band in tatters. But instead of 
trading in their drums for day jobs, 
these determined melody-makers 
have taken all that adversity and 
used it to fuel a brand-new career. 
“We're living the rock ‘n’ roll 
dream,” says Staggered Crossing front- 
man Julian Taylor with a sarcastic 
laugh. “Actually, I’m pretty surprised 
that we're still together.” Two years 
ago, Staggered Crossing was the band 
of the moment with a series of top-40 
hits spinning out of their debut 
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album, which was picked up—and 
dropped shortly thereafter—by Warn- 
er Music. After suffering through a 
failed recording contract and multi- 
ple, unexpected lineup changes, the 
prospects for these CanCon-friendly 
rockers was looking bleak, but the 
boys banded together and fought 
their way back up the charts. 

“We actually almost broke up in 
the wintertime when our bass player, 
Dan Black, broke his back in a snow- 
mobiling accident,” Taylor says. “It 
wasn’t looking promising, but we're 


eIROCK 


still together and we just finished 
our new record. I think that we all 
came together and we figured it all 
out. We were down in the dumps, 
but we pulled each other out of it, 
and it has all worked since.” 


THE REFRESHED and reunited band 
has now completed Burgundy and 
Blue, their second disc in the two 
years since striking out on their own. 
While the group may still not have 
the promotional juggernaut at their 
disposal that a major label would 
provide, they don’t seem to have any 
problem connecting with their 
devoted fans around the country. 
This week, for instance, the boys are 


embarking on a jaunt across Canad,; 
the group’s ninth national toy, 
pushing an album that Taylor says j, 
both a throwback to classic Staggere, 
Crossing material as well as a diy. 
into their modern influences. “Sey.; 

al of the songs on our new record ay, 
actually older songs that we neve; 
got to record,” Taylor says. “The ne. 
stuff is really us exploring differe;;; 
types of music, especially reggae an 

electronica, so we've definite}, 
changed it up quite a bit. It’s sort 0; 
what our name has come to mean | 
think—jumping genres. 

“We're just trying to figure out 4 
way to do it properly,” he continue;, 
“to make money and to continue liv 
ing our dream, because the one thi: 
that we lack is the big push—the 
money thrown at us from a majo; 
label. It’s hard to compete with those 
guys, especially when it comes to 
who they're putting out, but we don’ 
really care that much. We're around, 
we keep putting out music and trying 
to do it our own way. If someone did 
come and offer us a lot of money, it 
not like we would say no because 
then we could at least get really 
drunk together for one night without 
having to scratch our pockets.” 

Their pockets may not be bulging 
as prominently as in the old days, but 
Staggered Crossing has no regrets 
Their latest release is arguably their 
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ongest to date, and after weathering 
ne bad times they're just happy to 
have made it out of the storm intact. 
ure, there has been some damage, 
but the band wears their scars proudly. 
j’s funny,” Taylor says, “but if you 
look at the best poets in the world— 
those people that really express them- 
selves the best—they are usually the 
people who've faced the most adversi- 
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ty in their lives. You can only come 
out and say something good after 
you’ve been through all the bad, so I 
guess success is in the cards there. Get- 
ting to express myself the way I want 
to and having people check it out—I 
can’t ask for anything more.” © 
STAGGERED CROSSING 
With guests  Sidetrack Café * Thu, Oct 14 
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SMILE 
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IN LOVE & DEATH 
8) MAROON 5 
SONGS ABOUT JANE 
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10) RAY CHARLES 


GENIUS LOVES 
COMPANY 


ce \vie 


/1) STAR WARS 
TRILOGY 
(ADVD WIDESCREEN) 
2) WALKING TALL 
-3) ETERNAL SUNSHINE 
OF THE SPOTLESS 
MIND 
4) SUPERSIZE ME 
5) LAST SAMURAI 
(WIDESCREEN) 
6) BIG ONE 
(WIDESCREEN) 
7) TWISTER (RPKG) 
8) ALAMO 
(WIDESCREEN) 
9) ROGER & ME 
10) GODSMACK 


INTERPOL 

ANTICS 

(MATADOR) 
ee 
You know, | think I’m going to break 
rank with, well, pretty much all my 
peers, and just come out and say it: 
I'm starting to think Interpol isn’t really 
that fantastic a band. | mean, I'd 
always kind of half-suspected it ever 
since | rushed out to pick up their 
highly-recommended first LP, 2002's 
consistent but flat Turn On the Bright 
Lights, but now that I’ve given their 
latest release Antics a few spins (and 
then a few extra courtesy spins for the 
sake of confirmation), i can’t help but 
think Interpol just can’t live up to their 
own hype. 

Don’t get me wrong; by no 
means am | saying Antics is a bad 
album, because it’s really not. Things 
kick off well with “Next Exit,” a reso- 
nant, swaying organ tune that’s 
quickly followed by that good old 
New York rock staccato of “Evil,” but 
then, sadly, the listener gets cast 
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adrift on a sea of metronomic, hook- 
less droners (broken only by the 
almost jarringly upbeat single, “Slow 
Hands”) that are frustratingly just 
interesting enough to keep them 
from fading out of consciousness and 
into the background, but not interest- 
ing enough to actually reward you for 
listening. Undoubtedly, Antics will 
find a good home in the CD player of 
those who insist on championing 
Interpol as one of the greatest bands 
working today, but frankly, I’ve heard 
better. %%¥% —Curls Bouter 


WILLIAM SHATNER 
HAS BEEN 
(SHOUT! FACTORY) 


TOM WAITS 

REAL GONE 

(ANTI) 
SSS ee 
It amazes me to be writing this, but 
William Shatner and Tom Waits have 
each just put out new albums... and 
Shatner’s is much, much better. This 


WILLIAM SHAT 


is astonishing news, considering 
Shatner’s previous foray into the 
recording studio, 1968's The Trans- 
formed Man, with its legendarily over- 
wrought performances of “Mr. 
Tambourine Man” and “Lucy in the 
Sky With Diamonds,” is generally 
considered the musical equivalent of 
Plan Nine From Outer Space. So you'd 
be forgiven for expecting Has Been to 
be nothing more than a pathetic 
stunt on the same level as William 
Hung’s Inspiration. 

But Shatner has done something 
incredibly brave here: unbelievably, 
he’s actually tried to make a real 
album. Although the disc begins with 
a fun version of Pulp’s “Common 
People,” this isn’t a collection of 
campy covers; Shatner wrote nearly 
every song himself in collaboration 
with Ben Folds, who arranged the 
tracks and persuaded an impressive 
list of guests to take part in the pro- 
ject as well, including Joe Jackson, 
Aimee Mann, Henry Rollins and nov- 
elist Nick Hornby, who penned the 
observant lyrics for “That’s Me Try- 
ing,” about an absentee father trying 
haltingly to reconnect with his 
estranged, now-grown daughter. 
That mood of middle-aged regret 
continues throughout the disc on 
tracks like “What Have You Done” 
and the excellent “It Hasn’t Hap- 
pened Yet,” all of which use Shatner’s 
half-sung, half-spoken vocals to cre- 
ate an effect that’s sort of a cross 
between Ken Nordine’s Word Jazz 
albums from the ‘60s and Peggy Lee 
singing “Is That All There Is?” 

It doesn’t have much to do with 
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top 10 sellers 


01. antics interpol 

02. funeral arcade fire 

03. audit in progress hot snakes 
04. wet from birth the faint 

05. nino rojo devendra banhart 


“real” singing, | suppose, but n<).¥ 
ther does the guttural caterwaulin 
Tom Waits indulges in on Real Gonz 
his first disc of new material sinc, 
Mule Variations back in 1999. Now 
I’ve been an ardent Waits fan jo; 
about 20 years, but it Slowly 
dawned on me as | listened to 20 
Gone that I’ve gotten completejy 
sick of the guy. | think that realiza. 
tion came to me about halfway 
through the album, during “Circus,’ 
on which Waits returns once again, 
for about the dozenth time in hi 
career, to the theme of the scary 
creaky traveling circus populated by 
colourful freaks with bizarre physica| 
disabilities and fake-poetic names 
God spare me. | think Waits’s music 
which once seemed like such a fresh 
and unique mixture of ugly sound; 
and beautiful images, now feels like 
well-worn shtick. When Waits talks 
about “kissing his sweetheart by the 
chinaball tree” or seeing “29 gyp- 
sies in a Cadillac stoned,” you can‘ 
help but think, “Yeah, yeah, so what 
else is new?” 

| like Real Gone’s stripped-down 
sound—it’s virtually nothing but gui- 
tars, crude drumbeats and Waits him- 
self serving as the world’s phlegmiest 
human beatbox—but Shatner’s is the 
disc that has more emotion—and 
more sheer inspiration put into it. The 
final line on Has Been is “I’m real,” 
and while Shatner usually comes 
across as the world’s biggest phony, 
Has Been convinces you, if only 
momentarily, that this time he’s telling 
the truth. Shatner: Ww ¥% * *; 
Waits: ¥ 99) —Paut Matwychuk 
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THE STATES 
sT RIOTS 
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one who picks up NME ona 
basis, this band’s name will 
be very familiar. But for the 
ted, Hope of the States is cur- 


ce, The Lost Riots is already 
ailed as the ultimate mani- 
sainst Britain’s continued pollit- 
4 economic integration with 
ed States. 

try as | might—and | gave this 
stens—| found it hard to jump 
bandwagon. Yes, the lush 
ental swells will certainly appeal 
Radiohead/Coldplay crowd, but 
‘t shake the fact that, despite 
ngements, there was very little 
musicians to do. These are 
hat would have actually work 
if they were done Ramones- 
e music isn’t complex or lay- 
nough to give it the kind of 
g treatment it gets here. 

pite the pretty arrangements, 
ger is real; at times, it’s as if the 
as released the record solely 
ears of British PM Tony Blair: 
ed, white and the blue has 
s been what led you; if you 
do something they'll steal it all 
ou.” Yes, it’s obvious, but | 


neta Lane 


think that’s the point. But do | think 
this album has the potential to be as 
influential as Radiohead’s OK Comput- 
er and Kid A? The Brit critics say yes, 
but I'll go with a no. We'll check back 
in five years and see who’s right. 
Ye tke — Steven SANDOR 


the buzz band in the U.K. DJ GREGORY 
ed into the headlines by the /N THE HOUSE 
of original guitarist Jimmi (DEFECTED) 


SS SS 
Aside from the interview, pictures and 
other assorted goodies found on the 
CD-ROM portion of the third disc of 
this latest triple-disc entry in Defected’s 
In the House series, there are also seven 
assorted, unmixed Gregory produc- 
tions. It’s a nice gesture toward Djs 
who may have liked what they heard 
of the tracks in the first two CDs and 
want to hear more. 

These mix CDs hurt me, and hurt 
me bad, because they’re so damn 
good. Gregory drew a lot of critical 
praise through the inclusion of his 
tracks on 2002's Africanism, a Yellow 
Records compilation mixed by its boss, 
Frenchman Bob Sinclar. However, once 
Defected picked up on Africanism—and 
added a second disc to the set—Grego- 
ty really exploded onto the internation- 
al stage. And with good reason: these 
CDs are jammed with bad basslines, 
bold riffs and killer hooks, with spot-on 
mixing and programming to punch 
home all that Afro-disco-nouveau tribal 


magic. Gregory’s In the House is bound 
to stay in your stereo for quite some 


time. tee te te He Yur! WueNscH 


ELVIS COSTELLO 

AND THE INPOSTERS 

THE DELIVERY MAN 

(LOST HIGHWAY) 
tena See SE 
The rumours that Elvis Costello's The 
Delivery Man was a concept album are 
false; instead, Costello and his back-up 
band the Imposters simply take a 
theme (in this case, southern rock ‘n’ 
roll) and run with it. Being the master 
songsmith he’s known as, Costello 
takes his idea of “Delta rock” —mainly 
honky-tonk pianos and greasy slide 
guitars—and applies it to his usual 
lyrics on the theme of love. 

The Delivery Man shimmers like the 
glare off a Chevy hood ornament with 
upbeat rockers like “There’s a Story in 
Your Voice,” on which the Imposters 
are set free to raze the pop hooks with 
their gritty guitars and shaking percus- 
sion. Costello hasn’t forgotten his bal- 
lads either, offering up a handful of 
slow tunes with backup vocals from 
alt-country icons Emmylou Harris and 
Lucinda Williams. Even if it’s hard to 
picture Elvis Costello as a southern 
rocker, what with his snotty vocals and 
uptight attitude, Delivery Man sports all 
the Costello trademarks: smart lyrics, 
catchy hooks and a bit of angst. 
tet te —Crap Hucutak 
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The Polyphonic Spree’s cover of “Happy Xmas (War Is 


onstant Lover 

ber Bag) 

istic art-school rock that mixes Chrissie Hynde-style 
ting with Karen O-style grunting to nice effect. 


Video 
en EP 

p) 
everything from the ‘80s was worth reinventing. 
‘s some bland proof thereof. 


to the Head: — 
ction From the Ace of Hearts Era 


"80s was chauncy, puffed-up 
e's some grand proof thereof. 


Over)” is bang-on, and the God-botherers in Jars of Clay 
doa fine job of “Christmas for Cowboys.” My only beef 
here is the inclusion of the most annoying Christmas 
song ever written, Paul McCartney's “Wonderful Christ- 
mastime.” 


Dead to Fall 

Villainy and Virtue 

(Victory) 

Stunningly beautiful artwork butts heads with amazingly 
bad metal. Actually, it’s not that bad when the dude 
shuts up, but those golden moments aren‘t enough to 
excuse this. 


The Ludes 
The Ludes 

independent) 
i good old understated Canadian indie rock. It rocks, 
but, y’know, in a comforting, non-obtrusive way. Like a 
little cup of rock ‘n’ roll cocoa. 
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Loosey-goosey southern-fried country-folk hyphen-induc- 
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Alice doesn't give fear anymore 


Onetime shock- 
rock king Alice 
Cooper is now a 
golf-playing Little 
League coach 

By HEATHER ADLER 


WW ery generation gets their 
Ibogeymen,” laughs Alice 
(Cooper in his trademark three- 

pack-a-day snarl. “They all come and 

they all go, but I still am here.” 

In 1968, a young man named Vin- 
cent Damon Furnier began rebelling 
against the stifling conservatism of his 
day with a designed-to-shock band of 
makeup-wearing, cross-dressing, the- 
atrical extremists. One name change, 
36 years, 26 albums and hundreds of 
bottles of fake blood later, Alice Coop- 
er is no longer the poster boy of fright 
that he once was. 

In his heyday, conservative 
housewives, right-leaning politicians 
and religious groups everywhere con- 
sidered Alice Cooper nothing less 
than a monster. His infamous 
“throwing of the chicken”—Cooper 
once tossed a live chicken into a 
rabid concert crowd who immediate- 
ly tore the bird to shreds—was 
denounced as a horrific act, but it was 


en 


ah 


Lt De as 


the kind of stunt that made him into 
a living myth. Times have changed, 
however, and these days you're more 
likely to find the once most 
hated/loved man in rock golfing. 

“I play 36 holes of golf every 
day,” Cooper explains. “I quit drink- 
ing about 23 years ago, and when I 
did, golf was the thing I used to take 
up my time, which is an alcoholic’s 
worst nightmare—having too much 
time on your hands makes you want 
to drink. I was in the hospital for a 


eIROCK 


month because I was a pretty severe 
drinker, 1 was the sweetest drinker in 
the world and I was a very function- 
al alcoholic—I did all my shows and 
never missed an interview—but still, 
drinking a bottle of whiskey a day 
will catch up with you.” Besides 
trading in his Jack Daniels for Jack 
Nicklaus’s favourite pastime, Cooper 
has also shifted his focus from horri- 
fying churchgoers to becoming one 
of their leaders; his charity, the Solid 
Rock Foundation, raises about 
$300,000 a year for inner-city youth 
organizations and helps put money 
in the hands of those who “help kids 
that are into gangs, guns and drugs.” 
Oh, and Cooper has also raised three 
kids, playing the role of a hands-on 
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father who did everything right 
down to coaching Little League. 
“The weekend Wayne’s World 
came out,” he says, “I was actually 
coaching Little League for 10-year- 
olds, so I was trying to get the kids 
onto the infield, and one of them 
came up and asked, ‘Coach Cooper, 
how did you get in Wayne’s World?’ 1 
realized these kids had no idea I was 
Alice Cooper. We all function on dif- 
ferent levels: I’m Alice Cooper onstage 
at night and that’s what I do because I 
play this character with more intensi- 
ty that Jagger plays Jagger. I really play 
Alice to the hilt—to the point where 
he scares me. As soon as that’s over, 
however, I leave Alice onstage.” 


ALICE COOPER CREATED a character 
that’s undeniably larger than himself. 
Along with a wealth of well-written 
songs, it’s that evil villain who's kept 
people interested in the godfather of 
fright long after Cooper himself went 
on the straight and narrow. “When I 
do retire someday—it’s not going to 
be soon—I fully expect someone else 
to play Alice,” he explains. “This 
character was designed like Zorro or 
the Riddler, so 20 years from now I 
could see someone donning the 
black, the makeup and becoming 
Alice Cooper. Just as 10 different 
actors have played Dracula, someone 
else can do this character.” 


Of course, anyone looking to 
pick up Cooper's reins will have their 
work cut out for them—after all, the 
pendulum of outrage has swung in a 
completely opposite direction since 
1968. “I don’t think you can shock 
people anymore,” Cooper observes. 
“I can’t think of anything I could do 
that’s more shocking than CNN. 
Think about it: you’ve got me doing 
my guillotine act onstage, but people 
on CNN are actually getting their 
heads cut off. That kind of thing 
takes the shock right out of what I 
used to do. When I first came out in 
the ’70s it was really easy to shock an 
audience because it was a much 
more innocent time. Now we're in a 
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very non-innocent time.” 

Even without the shock wi 
people can still expect to he 
tained by Cooper, who says 
formances these days are mo 
to a “burlesque, dark-hum( 
rock sideshow.” Sure, he may 
softened up a little in his pe 
life, but at a concert you 4 
going to see Vincent Furnier 
be seeing the deviant dark 
character who invented shoc 
inspired three generations’ wo 
musical monsters. © 
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producer finally 
a new label of 
5wn to call home 
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foducer Max Graham is a man 
» gets around. Besides multi- 
international tours, Graham 
stable nomad even when it 
to finding a plain old house 
g his headphones in. Born in 
id, Graham has called several 
ian cities home throughout 
rs: Ottawa from ’87 to ’99, 
iver from ‘99 to 2000, Mon- 
Toronto and back to Montre- 
. He’s not indecisive, just 
about where he lives, the 
he makes and the way the 
erceives him. 

© sort of been trying to find 
is me best,” Graham explains. 
5 a natural change in where 
and what kind of DJ you 
be. What might have fit two 
o won't necessarily fit now.” 

am also contends that his 
and, in turn, his happiness 
atly influenced by where he 
ere’s no coincidence that so 
great music comes out of cer- 
arts of the world,” he says. 
such weird and complex crea- 
hat with the way the world 
the tides, the moon and 
er—it's got to have an effect 
and the way our brains are 
If you look at places like Bris- 
i Manchester, there’s so much 
husic coming out of there that 
t think it’s a coincidence. 
bal is very good for me.” 

that it’s been established 
Max Graham is, the only 
bn that remains is, well, who 
With early Graham hits like 
nt” and “Sepia” getting picked 
DJs like Paul Oakenfold and 
the world naturally assumed 
a trance DJ. Not so, says Gra- 
ven though his management 


pe 


Graham's turn to Sh 


team has been exploiting that mis- 
conception for some time. “The 
problem was my early management 
sort of pushed me into a trance envi- 
ronment, because trance was adver- 
tising the most, so they wanted my 
name out there as much as possi- 
ble,” he explains. “The detriment 
was that I was playing the trance 
clubs, but I wasn’t playing trance.” 
Gigs at marquee trance club 
nights like Gatecrasher and Slinky 
saw Graham doing his thing at 


. about 130 beats per minute, but of 


course the crowds were really hoping 
for something kicking at about 140. 
More glaring Graham assumptions 
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were to follow. “Unfortunately,” he 
says, “the press was picking up on 
what I was doing there without actu- 
ally hearing me and other guys were 
reading me as a trance DJ because I 
was a Gatecrasher resident. I remem- 
ber playing with Sasha in San Fran- 
cisco and he was like, ‘Holy shit, you 
don’t play anything like I thought 
you played.’” 


SO GRAHAM SWITCHED UP his 
management. Still, it’s taken some 
time to re-educate the dance world 
about who he is and what he plays. 
“I probably spent the last year mov- 
ing back into another direction to 
realign myself with the type of clubs 
I want to play and the type of pro- 
moters I want to play for,” he says. 
“{But] I think you have to [give up 
control] early on. If I hadn't, I 
wouldn’t be where I am right now. I 
think you have to learn through 
mistakes and so even though they 
may not have done the job I wanted, 
I couldn't see into the future. If I 
said no to them | would have said 
no to other managers and | probably 
never would have gone anywhere.” 
Graham says he has another 
small regret: spending almost two 
years in hermit-like conditions on 
the Vancouver coast, a period when 
he disappeared kg ite global 
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ine 
dance floor for a while, and produc- 
ing little new material to tide his 
fans over. “I was playing out a lot,” 
he explains, “but not internationally 
much. I did a lot of Canadian dates 
and I was really just trying to stay 
home and work on stuff, literally 
getting out of bed, working on stuff 
and then getting back into bed.” 

In the meantime, the scene's 
popularity had waned; if Graham 
missed the boat, dance music was 
starting to look more and more like 
a sinking ship. “I think the U.S. felt a 
depression for a little while, but not 
that long,” he says. “Without 9/11 I 
think it would have been the same, 
but it was just kind of a natural bub- 
ble burst within dance music—the 
honeymoon was over. There was a 
lot of bad music floating around at 
very high prices and people were 
just looking for the fat to be cut out. 
The market was flooded with so 
many touring DJs and so many club 
nights, but nobody was really mak- 
ing any money. So it was just time 
for some promoters to get out and 
for some labels to go under just to 
strip it down to something leaner.” 

Graham has since resurfaced and 
his career has a new lustre thanks to 
his label, Shine, which he launched 
in January. Like everything else, it’s 
been a learning experience. “I could- 
n't have done this three years ago,” 
Graham says. “But it makes sense 
and you learn from the people you 
work with. It’s been amazing and 
we're getting a lot of great music. 
There are so many small labels out 
there that just aren’t any good. And 
the distributors that are crucial are 
very wary of new labels, so even 
though it has my name on it, they 
still wanted to hear some product 
and see some product do well before 
they took a chance on it. But the 
label’s got a really good buzz on it 
now.... I try and take my time in 
making decisions, not to rush in and 
make sure things are well thought 
out. It’s been great.” © 
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The Motorcycle 
Diaries takes the 
young Ché Guevara 
on a consciousness- 
raising road trip 


By JOSEF BRAUN 


ere’s a line that gets repeated in 
The Motorcycle Diaries, the 
first line in Ché Guevara’s book 

of the same name, that’s worth 
repeating here because of the way it 
sums up the tone of this particular 
tale: “This is not a story of incredible 
heroism, or merely the narrative of a 
cynic.... It is a glimpse of two lives 


that ran parallel for a time, with sim- 
ilar hopes and convergent dreams.” 
The title of the first chapter of Gue- 
vara’s Diaries is ‘Entend4monos” or 
“So we understand each other.” Gue- 
vara’s point is to clarify that, once 
history has taken place, once myth 
has overshadowed the events of the 
past and the memories of those who 
lived through them have long since 
been swallowed up by the mists of 
death and age, there remains a 
record that must be taken at face 
value, that remains outside of propa- 
ganda and allows us to enter into 
the lives lived by mere humans and 
not larger-than-life heroes. 

Inspired by both Ché Guevara's 
memoir and Alberto Granado’s Con 
el Ché por America Latina, The Motor- 


cycle Diaries—written by José Rivera 
and directed by Walter Salles (Central 
Station, Behind the Sun)—is a com- 
pelling, affecting and important film 
precisely because it is the antithesis 
of the standard biopic, those point- 
form, “greatest hits” versions that 
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boil down the lives of historic fig- 
ures, usually martyrs, until we're left 
with nothing more than a stubborn 
icon who remains distant and unat- 
tainable. Motorcycle Diaries, by con- 
trast, offers specific impressions of 
particular places, moments and per- 
sonalities that lie outside the icono- 
graphic, beret-crowned Ché of a 


million T-shirts worn at Rage 
Against the Machine concerts by 
youths who identify this hero with 
a vague but powerful sense of rebel- 
lion and anti-capitalism. 

Instead, here we get to see a story 
of two young men, doctors both, who 
set upon a road trip with the goals of 
encountering random adventure, 
beautiful women and some deeper 
knowledge of the vast and multifac- 
eted region they inhabit: goals not so 
different from the heroes of any road 
movie under the influence of Jack 
Kerouac, Dennis Hopper or Wim 
Wenders. Of course what happens to 
these particular young men along the 
way will define their future paths and 
change the world, but these life- 
changing events are more founded in 
accidental discovery than in some 
holy, preconceived vision. 


IT PROBABLY HELPS that the 23- 
year-old Guevara is played by the 
very talented Mexican heartthrob 
Gael Garcia Bernal, who’s already 
familiar to filmgoers from his break- 
through role in Y Tu Mama Tambien, 
another coming-of-age road movie 


' that, like Motorcycle Diaries, reveals 


to its naive heroes flashes of the 
chaotic and compromised Latin 
America teeming outside their com- 
fortable bourgeois home lives. Garcia 
Bernal consistently displays a per- 
suasive ability to throw himself into 
roles of innocent abandon and rise 
out of them clearly changed and 
sobered. Argentine actor Rodrigo de 
la Serna complements Garcia Bernal 
ideally as Guevara's traveling com- 
panion Alberto Granado, wearing 
the older, slightly weary hedonism 
of the role with utter assurance. Like 


Salles and Rivera, these actors are 


not at all interested in delj 
polemic: they are confider; 


Driving—and eventu;), 
ing—their way north from 
na, Guevara and Granado 


mobile in snowy Chilean, 
tains, trying to convince st;,, 
provide them with food 4, 


get laid. It is only over time 
eral hundred kilometres ()¥ 
begin to sense an uncomfort; 
regation between them and ;j 
ans throughout the region , 
exploited and mistreated crud 
arbitrarily—who are, for e 
dragged behind their cozy ,j; 
in a crowded vessel without 
ties. And by allowing these ; 
ters to slowly develop their » 
consciousness, by not relying 
reinforcement of historical 
to give weight to these smail § 
nies, Salles and company inv; 
an audience to engage in the 
epiphanies, to discover for oy 
the roots of the ongoing struj 
identity and justice in Latin 
ca. The Motorcycle Diaries is 
quietly rich story of lives th 
“parallel for a time” and tie 
and it would still be love} 
thoughtful even if thes: { 
never set foot on the world sta 
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Spike Lee’s 
sperm-donor saga 
She Hate Me is ,- 
acock-up of - 


massive proportions - 


By BRIAN GIBSON 


here are bad movies, there are so- 
Tressterrexin movies, and then 

there’s that rare breed of awful 
movies made by respected directors 
With She Hate Me, Spike Lee’s 
served up a bizarre stinker. The fault 
lies partly in the script, which I can’t 
imagine even the most offbeat direc- 
tor touching. 

[Cut to a Hollywood studio board- 
room.] 

Harvey Weinstein: Okay, guys, 
here's the pitch. I’m seeing a comic 
drama that starts off with insider trad- 
ing in a big pharma company that’s 
making an HIV vaccine, so we've got 
the corruption of capitalism in the 
Enron era, yada yada, then the VP 
gets scapegoated after he blows the 
whistle on insider trading, and now 
he’s fired and his accounts are frozen, 
so his sapphic ex-girlfriend pays him 
to impregnate lesbians. 

David Lynch: You're nuts. 
Terry Gilliam: Forget it. Brazil 


was enough of a friggin’ struggle. 

Orson Welles (on speakerphone): 
Look, just because I’m up here now 
doesn’t mean | can work goddamn 
miracles, Weinstein. 

Lynch: I'd rather make Dune II. 
=e Ghiliam: I'd rather try finishing 
my Man of La Mancha project again. 
“Welles: That reminds me, I 
should get back to work on Don 
Quixote. Brando insisted on getting 
Jesus as Sancho Panza. I think I'll be 
finished it pretty soon—Kubrick said 
he'd help me. 

Lee's lame direction doesn’t 
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help the movie's ill-conceived story. 
She Hate Me is peppered with 
preachy rants and empty comic 
scenes. The corporate storyline loses 
steam long before Lee has shot such 
nail-biting scenes as a DVD confes- 
sion played on a laptop, a meeting 
with a bank account manager, a 
congressional inquiry and a white 
boss (Woody Harrelson) so racist he 
grudgingly admits, “I do employ 
members of the darker nation.” Yes, 
Lee Hate Subtlety. 

Flat sex farce comes when Fatima 
(Kerry Washington) convinces Jack 
Armstrong (Anthony Mackie) to 
impregnate her and several other les- 


bians for $10,000 each. Fatima 
comes out by telling Jack “I love 
pussy too,” but the movie mostly 
shows gay women loving or needing 
Jack’s dick (never shown, of course). 
In a homophobic, racist, eugenics 
twist, these lesbians see the Afro- 
American male as the most desirable 
unknown father of their children. 
Jack’s apparently good genes, high 
education and, naturally, his sizable 
male endowment appeal to them. So 
in this bizarre black male fantasy- 
world of lipstick lesbians, Jack’s first 
clients are all “glam dykes” who 
agree to the deal as soon as they see 
Jack's impressive manhood (an Asian 
girl, one of John’s first clients, says 
to him, “Please, be gentle”). Soon 
after, with the help of Viagra, he 
brings them to orgasm. 


ON TOP OF A toothless satire of 
greedy corporate America and the 
constant heterosexualizing of les- 
bians, our hero Jack hates gays 
because of Fatima (whom he still has 
raw sex with in order to impregnate 
her), but his homophobia is basical- 
ly endorsed by the film. He’s close to 
his proud father, who's suffering 
from diabetes and an unsympathetic 
wife, and his buddy sums up their 
friendship with the line, “Nigger, we 
tighter than two titties in a push-up 
bra.” Lee’s thin attack on white cor- 


porate America’s demonization of 
black men rapidly fizzles into a reac- 
tionary assertion of Afro-American 
male power in sheepish comic cloth- 
ing, capped awkwardly by an obses- 
sion with birth and fatherhood. 
Lee’s massive cock-up also 
includes animated sequences in 
which Jack’s sperm, his face superim- 
posed on each of them, approach 
the glowing egg. A deadly wooden 
Monica Bellucci pops up as a lesbian 
whose Mafia dad is played by... John 
Turturro. Crimes against dialogue 
include: Fatima explaining her 
repressed sexuality by saying, “I was 
in denial, and I don’t mean a river in 
Egypt”; Fatima cooing to John, “I 
hope you've got a full tank, because 
I want every gallon you got”; John 
assuring Bellucci’s character, “There's 


only one ho sitting here, and 
as hell ain’t you.” 

As the convoluted ending 
two-hour-plus muddle app* 
and She Hate Me scorches t 
between cinematic oddity and 
ity, any parallels between J? 
corporate and actual whors 
between company and fam! 
tuption, vapourize. It’s just ' 
for the sake of Lee's career, 


Directed by Spike Lee * """ 
Michael Genet and Spike Lze * 
Anthony Mackie and Kerry 05" 
Zeidler Hall, The Citadel * 1" 
(9pm) Fri, Oct 8 and Sun, Oct 19 
9:30pm) * Metro Cinema * 4? 
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President 


PAUL MATWYCHUK 


‘s frustrating to be a TV fan in 
anada; thanks to all those pesky 
RTC regulations, it often takes a 
ar or more for hot shows like The 
ppranos, Deadwood, Six Feet Under, The 
ield, Entourage, Carnivale, Chappelle's 
how and The Wire to show up on our 
aves, usually long after their best 
skes and most surprising plot twists 
ave been thoroughly dissected all 
aver the Internet and in the pages of 
tertainment Weekly. But if the docu- 
yentary Outfoxed: Rupert Mur- 
och’s War on Journalism is to be 
elieved, at least we can thank the 
RTC for doing us one favour: insu- 
ting us from the Fox News Channel. 
Most Canadians can only get a 
aste of Fox News in small doses— 
jay, when Jon Stewart makes fun of 
ean Hannity or Bill O’Reilly on The 
Daily Show. But the channel is a huge 
ayer on American cable: although 
still boasts a larger overall view- 
ship, Fox often boasts better ratings 
nd their coverage of news events 
ith a special appeal to conserva- 
‘ives—say, the Republican national 
onvention—they can handily out- 
aw even the networks. What's 
hore, their house style—heavy on 
ashy graphics and snarky editorial- 
fing on the day’s news and light on 
al, you know, reporting—is being 
ncreasingly mimicked by other 
tional news outlets eager to find a 
bw-budget way to nab viewers. And 
ome people say that Fox's success is 
jothing less than one of the most 
ngerous developments in the his- 
bry of journalism: an entire news 
hannel that amounts to little more 
an a propaganda machine for the 
epublican Party. 

Now, see what I just did there? 
Jsing the phrase “some people say” 
S a sneaky way of making a personal 
pinion sound like an objective 
atement of fact? Well, that’s a 
lavourite technique of Fox News, and 
Dutfoxed contains an entertaining 
montage of a whole parade of Fox 
n-air personalities using the “some 
people say” trick. Outfoxed provides a 
lascinating rundown of other Fox 
misdeeds: “fair and balanced” panel 
hows stacked high with conserva- 
ive ringers; daily memos from Fox 
*nior vice-president John Moody 
instructing reporters on what slant to 
ake on the day’s events; and count- 
ss instances of shameless toadying 
© the Bush administration. For 
Mstance, there's an amazing clip, 
taken off the satellite feed, of Bush 
lalking chummily with Fox reporter 
arl Cameron (whose wife worked 


for Bush’s campaign) before a 
“tough” one-on-one interview. 
Outfoxed isn’t one-tenth as slick 
as Fox, but if its music, its graphics 
and its editing look a little amateur- 
ish, that’s because it was largely an 
amateur production. As a making-of 
featurette on the DVD explains, pro- 
ducer/director Robert Greenwald 
(the director, once upon a time, of 
Xanadu, who's reinvented himself as 
a scrappy political documentarian) 
relied on a volunteer research staff 


ll 


recruited from the left-wing website 
MoveOn.org to watch six months’ 
worth of continuous Fox News 
broadcasts and make note of recur- 
ring themes and strategies in a com- 
plex video diary. The relevant clips 
were then turned over to a small 
group of editors who boiled those 
hours of footage down into the 
resulting 78-minute film, which also 
features interviews with former Fox 
employees and comments from talk- 
ing heads like Al Franken, James 


i MIB 
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Rupert Murdoch's War on Journalism 


22 


Wolcott and an especially dismayed 
Walter Cronkite. 


THE RESULTING FILM is obviously 
partisan, but its criticism of Fox is 
backed up with so much undeniable 
visual evidence that I bought Green- 
wald’s overall argument. I can’t quite 
make the same claim for The Hunt- 


ing of the President, which claims 
to tell the story of how a cabal of 
wealthy businessmen, bloodthirsty 
right-wing politicians, unscrupulous 
journalists, shady Arkansas crooks 
and publicity-hungry bimbos created 
a whirlwind of phony scandals that 
nearly ended Bill Clinton’s presiden- 
cy. But, if 1 may borrow a Bill O’Reil- 
ly-ism, the story feels spun, too eager 
to debunk false allegations and too 
reluctant to explore any incidents 
where Clinton might come off poor- 
ly. (The whole Monica Lewinsky 
affair is barely touched on.) Hunting 
is the work of Harry Thomason, a 
successful producer and card-carry- 
ing “Friend of Bill” whose credits 
include everything from the TV sit- 
com Designing Women to The Man 
From Hope, the campaign film that 
redefined voters’ perceptions of the 
Clintons when it was shown on net- 
work TV on election eve. 

Think of Hunting as Thomason's 
attempt to redefine Clinton’s persona 
once again now that his presidency is 
over. Thomason had a lot more 
resources to work with than Green- 
wald did on Outfoxed—this thing is 
even narrated by Morgan Freeman!— 
but its favourite rhetorical device is 
still the cheap shot: Thomason bor- 
rows Michael Moore and Errol Mor- 
ris's device of using goofy clips from 
old movies whenever he wants to 
make his villains look silly. (He also 
never misses an opportunity to imply 
that Clinton's enemies were motivat- 
ed partly by their jealousy of Clin- 
ton’s attractiveness to women.) 


THE MOST POWERFUL PART of the 
film deals with Clinton friend Susan 
McDougall, who was close enough to 
the Whitewater affair to get sucked 
into Kenneth Starr's ruthless investi- 
gation into Clinton’s past, honest 
enough to refuse to buckle to over- 
whelming pressure to lie about Clin- 
ton’s actions and unlucky enough to 
earn Starr’s vicious enmity in the 
process. McDougall was sentenced to 
two years in prison for obstruction of 
justice, and she did not get cushy 
treatment, either—no, she was 
shipped off to a maximum security 
prison and stuck on the same floor as 
the child-killers, where she suffered 
horrible abuse at the hands of her fel- 
low inmates. It’s an astonishing story 
that even after all these years still 
hasn’t been widely reported. So if 
nothing else, I guess I should thank 
the company distributing The Hunt- 
ing of the President for making people 
more aware of it. Let me just check 
the DVD case here.... 

Wait a minute—Fox Home 
Video? How’d Rupert Murdoch let 
that one slip by? @ 

OUTFOXED: RUPERT MURDOCH'S 
WAR ON JOURNALISM 

Directed by Robert Greenwald « 

Now on DVD 


THE HUNTING OF THE PRESIDENT 
Directed by Harry Thomason and 
Nickolas id fl * Now on DVD 


www.odeonfilms.com oO 


‘MAGNIFICENT! MESMERIZING! 
A WILD RIDE OF A MOVIE! 


paves Oo unre t mre a calering sore storm.” ance 
reves Tuavens Siggy heme 


THE BEST PICTURE OF THE YEAR! 


Tt takes us on an extraord jotlonal journey, 
ath sigets pa counts we've eever soun belure, 
Bravo to Waller Salles and his gifted stars.” 


~LERMRED MAITN Q@ enterranaent TONIGHT 


PASSIONATE! STIRRING! 


Unahashedly revives the veneratie, romantic notion that 
travel can enlarge the soul, and even change the world! 
Gael Garcia Bornal gives a soultw, magnetic performance.” 
“AO SCOTT The New York Times 


kK * WK! ONE OF 
THE YEAR'S BEST FILMS! % 


Tarilllag and emotionally charged. A gorgeous, 
and stirring epic. This inspiring fim offers impe 
performances, particalarty by Gae) Garcia Hertel,” 
a Very serious candidate for a Best Actor Oscar," 
BU yt w WLM, YORK POS Ig 


Gael Garcia Bernal Rodrigo dela Feenal! , 


WiMOTORCYCLE 
se ARIES 


Based on the memoirs of 
Ernesto “Che” Guevara and Alberto Granado 


The new file from acclaimed director Walter 6alles and 
executive producer Robert Redford, Screenplay by José Rivera, 


ARE nA eos GT err TMT CLLOARES” AFLAC DL A AT 
ABAVGAUG UVOMCETT MEA ETT NE EVAN VGN TRCAVESY AS CNG NA ROSNY ANTAL" ABST RAM TET Cb 
ONT AFL ae PLL ERS ret MAD EXEMBAD FANE EXOT AA FES HE ATA wo fey 
a = We my aA “Tana ferme 4 Someuachat nia bt 
THNQUCAOUT PRG JDEO 
‘= 7 othe i er www. themotorcyclediarlesmovie. com mB |i Teue ay 
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CINEPLEX Gaon): CHECK THEATRE DIREC 
RT 1DAY! CITY CENTRE « FOR SHOWTIMES 
ov A 8 UO, A cr. » DIGITAL SOUND 


LET THE WORLD) CHANGE YOU...AND YOU GAN CHANGE THE WORLD. 


~SAMSARA 


SATISFY ONE THOUSAND. DESIRES OR CONQUER JUST ONE. 


aritm BY PAN NALIN 
SistnEess 


Gee | CHECK THESTRE DIRECTORY 
FOR SHOWTIMES 


SMa tne 


WUEWEEKLY 2 OCTOBER 7-13, 2004 


FALL CLASSES 


MONDAY TUESDAY WEDNESDAY THURSDAY 
Intermediate Props Remedial Yoga Intermediate Remedial Yoga 
5:30-7pm 1-2:30pm Ashtanga 10-11:30am 
Beginner Props Beginner Hatha 5:30-7pm Intermediate 
7:30-9pm 5:30-7pm Beginner Hatha Hatha 
Beginner Ashtanga 7:30-9pm 5:30-7pm 
7:30-9pm Teacher Training 
SATURDAY 7:30-9pm 


Beginner Hatha 
10-11:30am 


tel 451.8131 
12039 — 127 Street 


edmontonyogastudio@shaw.ca 


EDMONTON” YOGA STUDIO 


cee) —_ OCTOBER 7-10 
EDMONTON CENTENARY CELEBRATIONS: 


HISTORIC EDMONTON FILMS 


SILENT FILMS WITH ACCOMPANIMENT BY PAUL MORGAN DONALD 


MILK MAKES MUSCLES (1920's) 
MOLLY MACKAYS HOME MOVIES (1935! 
AT VIC (1945) | 


WE WEEN 


Edmonton Centenary Celebra- 
tions: Historic Edmonton Films A 
program of colourful and revealing 
government documentaries, home 
movies and amateur fiction films 
selected from the Provincial Archives of 
Alberta. With live music by Paul Mor- 
gan Donald. Zeidler Hall, The Citadel; 
Thu, Oct 7 (7pm) and Fri, Oct 8 (4pm) 


Friday Night Lights Billy Bob Thorn- 
ton, Derek Luke, Garrett Hedlund and 
Jay Hernandez star in The Rundown 
director Peter Berg’s film version of 
H.B. Bissinger’s book, which chronicled 
a year in the life of the Permian Pan- 
thers, a high-school football team in 
Odessa, a small Texas town that pins 
their hopes and dreams every season 
on the Panthers winning the state 
championship. 


ral) The Motorcycle Diaries Gael 
eden Bernal and Rodrigo de la 
ag Serna star in Central Station direc- 
tor Walter Salles’s acclaimed 


GARNEAU 


TONIGHT AT 9PM 
FRIDAY ann SUNDAY at 7 & 9:30 PM 


METRO CINEMA WILL BE CLOSED SATURDAY 
OCTOBER 9TH FOR A PRIVATE BOOKING 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 


HUN TAA 


For more information, call 425-9212. or log. on to www.metrocinema.org 


Metro operates with the 
~ 


CRIMINAL 


Nightly 7:00 & 9:00 pm 
Sat Sun & Mon Matinees 2:00 pm 
*PGe 


wuppOrt of 


H Found. ation 


Canada Council 
for the Arts 


Conseil des Arts 
du Canada 


& 


account of 23-year-old Ernesto “Che” 
Guevara and his friend Alberto Grana- 
do's six-month motorcycle trip across 
South America, a profound, conscious- 
ness-raising experience that planted 
the seed of his eventual emergence as 
a passionate revolutionary fighter. In 
Spanish with English subtitles. Read 
Josef Braun's review on page 38. 


Raise Your Voice Hilary Duff, Ashlee 
Simpson, John Corbett and Rebecca 
de Mornay star in 3 Ninjas director 
Sean McNamara’s teen drama about a 
small-town girl who gets exposed to a 
whole new way of life when she 
begins attending a performing arts 
school in Los Angeles. 


ra) Samsara Shawn Ku and Christy 
cnn star in Ayurveda: Art of 
iglth@ Being director Nalin Pan’s spiritual 
drama about a sexually curious Bud- 
dhist monk who starts to question the 
value of his life of monastic solitude 
after an encounter with a beautiful 


Be 
EIFF STARTS THU OCT 14 


SAMSARA 


Nightly 7:00 & 9:30 pm 
Sat Sun & Mon Matinees 2:30 pm 
°TBA® 


THIS WEEK'S NEW MOVIE 


: 
+ 
farmhand. In Tibetan and Ladakhi w/ 


English subtitles. Read lain Ilich’s 
review on page 42. 


She Hate Me Anthony Mackie, Kery 
Washington, Monica Bellucci and Jon 
Turturro star in Bamboozled 
writer/director Spike Lee’s sprawlinc 
sexual/corporate satire about a hand 
some young black business executive 
who embarks on a lucrative new careayy 
as a sperm donor for childless lesbian 
couples after getting fired by an 
unscrupulous biotech company. Zeid 
Hall, The Citadel; Thu, Oct 7 (9pm), Fr, 
Oct 8 (7 and 9:30pm), Sun, Oct 10 (7 
and 9:30pm) 


Taxi jimmy Fallon, Queen Latifah, jen- 
nifer Esposito and Gisele Bundchen sta’ 
in Barbershop director Tim Story’s actio 
comedy about a hapless cop who 
enlists the aid of a fast-driving female 
cabbie in order to nab a notorious gand 
of beautiful female bankrobbers. 


(CIS 
TH BAT RE % 
10337 - Whyte Ave. - 433-0728 


"WONDERFULLY 


ORIGINAL" 


“SOUR HR PICK 70 [ae 
THE SEASON'S SLEEPER? 


NAPOLEON DYNAMITE 


Nightly 7:15 & 9:15 pm 
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HATE ME 
‘content. Fri Sun 7:00 9:30 
GRANDIN THEATRE 


MBLEDON 144 
Dally 7:45 9:45. 
DDER 49 PG 
language. Sat Sun Mon 12:45 3:00 5:15 
7:30 9:40 
(€ FORGOTTEN PG 
ening scenes. Sat Sun Mon 1:30 3:30 
320 7:15 9:15 
SHARK TALE G 
Sun Mon 12:00 1:00 2:00 3:00 4:00 5:00 
6:00 7:00 8:00 9:00 
AXI PG 


Violenoe. Sat Sun Mon 12:30 2:45 5:00 
Davy 7:45 9:45 


LEDUC CINEMAS 


4762-50 St, Leduc, 986-2728 


iE FORGOTTEN PG 
Frightening scenes. Sat Sun Mon 1:10 3:30 
Daily 7:10 9:15 


TAXI PG 
Violence. Sat Sun Mon 1:00 3:25 
Daily 7:05 9:20 


LADDER 49 PG 
Frightening scenes. Sat Sun Mon 1:00 3:30 
Daily 7:00 9:30 


SHARK TALE G 
‘Sat Sun Mon 1:20 3:20 
Daily 7:10 9:10 


WETASKIWIN CINEMAS 


(1) 780-352-3922 
SHARK TALE G 
Sat Sun Mon 1:10 3:20 

Dally 7:109:10 

THE FORGOTTEN PG 


‘“ighitening scenes. Sat Sun Mon 1:10 3:20 
ally 7:10 9:30 


PG 
Sat Sun Mon 1:00 3:25 
Daly 7:05 9:20 
DDER 49 PG 
gntening seanes. Sat Sun Mon 1:00 3:30 
Daly 7:00 9:30 
CINEMAPLUS 
PG 
144 
PG 
PG 
G 
G 
PG 
144 


140 


PSs 


CINEPLEX ODEON CINEMAS 


CINEMA GUIDE 


10200-102 Ave, 421-7020 
TAXI PG 
Violence. No passes. 
Daily 12:50 3:40 7:20 9:40 
FRIDAY NIGHT LIGHTS PG 


Mature theme, not recommended for young children, 
No passes, Daily 1:50 4:40 7:20 10:05 

THE MOTORCYCLE DIARIES 144A 
Coarse throughout. 

Daily 1:30 4:30 7:00 10:00 

SHARK TALE G 
Daily 12:30 1:20 2:45 3:50 5:00 6:40 7:15 9:00 9:30 
LADDER 49 PG 
Coarse language. 

Daily 12:40 3:10 7:20 9:50 

RESIDENT EVIL: APOCALYPSE 184 
Fri Sun-Thu 1:00 3:20 6:50 Sat 1:00 3:20 
WIMBLEDON 14A 
Daily 9:20 

THE FORGOTTEN PG 
Frightening scenes, 

Dally 1:10 3:40 7:40 10:10 


SHAUN OF THE DEAD 184 
Gory scenes, Daily 1:40 4:10 7:50 10:20 

SHALL WE DANCE PG 
No passes. Sneak Preview. Sat 7:00 


WEST MALL 
‘8852-170 St, 444-1829 
HARRY POTTER 


AND THE PRISONER OF AZKABAN PG 
Frightening scenes. Daily 7:20 


SHREK 2 G 
Fri-Mon 1:40 3:50 6:35 8:50 
Tue-Thu 3:50 6:35 8:50 


DODGEBALL: A TRUE UNDERDOG STORY 140 
Coarse language, crude content. Daily 9:30 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 140 
Daily 9:40 

A CINDERELLA STORY G 
Fri-Mon 2:30 4:45 7:15 Tue-Thu 4:45 7:15 

THE TERMINAL PG 


Coarse language. Fri-Mon 1:30 4:15 7:10 
Tue-Thu 4:15 7:10 


WICKER PARK PG 
Mature theme. Fri-Mon 2:10 4:40 

Tue-Thu 4:40 

SPIDER-MAN 2 PG 


Frightening scenes, unsuitable for younger children. 
Fri-Mon 1:20 4:00 6:40 9:15 
Tue-Thu 4:00 6:40 9:15 


COLLATERAL 144 
Violence, gory scene, 

Fri-Mon 1:50 4:20 6:50 9:20 

Tue-Thu 4:20 6:50 9:20 


HERO PG 
Violence. Subtitled. 

Fri-Mon 2:20 4:30 7:00 9:10 

Tue-Thu 4:30 7:00 9:10. 

THE VILLAGE PG 
May frighten young children. 

Fri-Mon 2:00 4:10 6:30 9:00 

Tue-Thu 4:10 6:30 9:00. 


CLAREVIEW 


4211-199 Ave, 472-7600 
WITHOUT A PADDLE 144 
Fri-Mon 1:50 4:40 6:50 9:00 

Tue-Thu 4:40 6;50 9:00 

RESIDENT EVIL: APOCALYPSE 18A 


Fri-Mon 2:10 4:50 7:50 10:10 
Tue-Thu 4:50 7:50 10:10 


FIRST DAUGHTER PG 
Fri-Mon 2:00 4:20 

Tue-Thu 4:20 

THE FORGOTTEN : PG 


Frightening scenes. 
Fri-Mon 12:40 3:30 7:40 10,00 
Tue-Thu 3:30 7:40 10:00 


SHAUN OF THE DEAD 184 
Gory scenes. Daily 7:45 10:05 
SHARK TALE S 


Fri-Mon 12:30 1:30 2:45 3:45 5:00 6:30 7:10 8:30 9:20 
Tue-Thu 3:45 5:00 6:30 7:10 8:30 9:20 


LADDER 49 PG 
Coarse language. Fri-Mon 12:50 3:20 7:00 9:30 
Tue-Thu 3:20 7:00 9:30 


TAXI 

Violence. No passes. 
Fri-Mon 1:00 3:15 7:20 9:40 
Tue-Thu 3:15 7:20 9:40 


FRIDAY NIGHT LIGHTS PG 
Mature theme, not recommended for young children, 
No passes, Fri-Mon 1:10 3:50 7:30 9:50 


Tue-Thu 3:50 7:30 9:50 
RAISE YOUR VOICE PG 
Fri-Mon 1:40 4:00 6:40 9:10 
Tus-Thu 4:00 6:40 9:10 

SOUTH EDMONTON COMMON 

1525-99 St, 496-8585 

GARDEN STATE 14A 
Coarse language substance abuse. 
Daily 1:50 4:20 6:40 9:10 
THE BOURNE SUPREMACY 14A 
Dally 2:20 4:50 7:30 10:00 
RESIDENT EVIL: APOCALYPSE 18A 
Daily 12:40 2:50 5:10 7:50 10:30 
CELLULAR 14A 
Fri Sun-Thu 7:40 10:10 Sat 10:10 
WIMBLEDON 14A 
Daily 1:10 4:15 6:50 9:15 
MR. 3000 PG 


Coarse language, not recommended for young children. 
Daily 12:30 


FIRST DAUGHTER PG 
Daily 2:15 5:00 

THE FORGOTTEN PG 
Frightening scenes. 

Dally 1:20 3:50 7:10 9:20 10;20 

SHAUN OF THE DEAD 18A 
Gory scenes. Daily 12:50 3:15 5:40 8:10 10:45 

SHALL WE DANCE PG 
No passes, Sneak preview, Sat 7:30 

SHARK TALE G 


Daily 12:30 1:00 1:30 2:00 3:00 3:30 4:00 4:30 5:30 
6:00 6:30 7:00 8:00 8:30 9:00 9:30 
TAX! PG 


Violence, No passes. 
Daily 1:15 2:45 4:10 5:15 7:15 8:15 9:45 10:45 


FRIDAY NIGHT LIGHTS PG 
Mature theme,not recommended for young children, 

No passes. 

Dally 12:45 1:45 3:45 4:45 6:45 7:45 9:40 10:40 


RAISE YOUR VOICE PG 
Dally 2:10 4:40 7:20 9:50 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


SHARK TALE G 
Fri-Mon 12:00 1:00 2:30 3:30 4:45 6:30 7:10 9:00 9:30 
Tue-Thu 6:30 7:10 9:00 9:30 


LADDER 49 PG 
Coarse language. Fri-Mon 12:30 3:20 7:00 9:50 
Tue-Thu 7:00 9:50 


WITHOUT A PADDLE 144 
Dally 6:50 9:20 

SKY CAPTAIN AND THE 

WORLD OF TOMORROW PG 


Fri Sun-Mon 12:10 3:00 6:40 9:10 
Sat 12:10 3:00 9:10 Tue- Thu 6:40 9:10 


FIRST DAUGHTER PG 
Fri-Mon 12:20 3:10 
THE FORGOTTEN PG 


Frightening scenes. 
Fri-Mon 12:40 3:50 7:20 9:40 
Tue-Thu 7:20 9:40 


SHAUN OF THE DEAD 184 
Gory scenes. 

Fri-Mon 1:30 4:20 8:00 10:30 

Tue-Thu 8:00 10:30 


TEAM AMERICA: WORLD POLICE sTc 
No passes. Sneak Preview. Sat 7:00 

FRIDAY NIGHT LIGHTS PG 
Mature theme, not recommended for young children, 

No passes, 


Fri-Mon 1:20 4:30 7:40 10:20 
Tue-Thu 7:40 10:20 


RAISE YOUR VOICE PG 
Fri-Mon 1:10 4:10 6:45 9:15 Tue-Thu 6:45 9:15 


NORTH EDMONTON CINEMAS 
14231-1397 Ave. 792-2226 
SHARK TALE a 
Fri-Tue Thu 12:30 1:15 2:00 3:00 3:45 4:0 6:20 6:30 
7:15 8:00 9:00 9:30 Wed 12:30 1:15 2:00 3:00 3:45 
4:30 5:20 6:30 8:00 9.00 9:30 


LADDER 49 PG 
Coarse language 
Daily 1:40 3;40 4:40 6:45'7:20 9:35 10:10 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT a 
Daily 1:10 

THE BOURNE SUPREMACY 140 
Dally 12:55 3:30 6:40 9:10. 

RESIDENT EVIL: APOCALYPSE 184 
Fi Sun-Thu 7:25 45 Sat 9:45 

CELLULAR 144 
Daity 10:05 


, el Se e 


‘SKY CAPTAIN AND THE 

WORLD OF TOMORROW PQ 
Fri Sun-Thu 1:20 4:00 7:20 9:55 

Sat 1:20 4:00 9:55 


WIMBLEDON 14A 
Daily 1:00 3:50 6:50 9:20 

FIRST DAUGHTER PG 
Daily 2:10 4:50 

THE FORGOTTEN PG 


Frightening scenes. 
Dally 12:45 2:50 5:00 7:40 10:00 


SHAUN OF THE DEAD 186A 
Gory scenes. Daily 12:40 2:55 5:10 7:35 10:00 

SHALL WE DANCE PG 
No passes, Sneak preview. Sat 7:25 

TEAM AMERICA: WORLD POLICE src 
No passas. Sneak preview. Sat 7:20 

TAXI PG 


Violence. No passes. 
Daily 12:50 3:10 5:30 7:50 10:15 


FRIDAY NIGHT LIGHTS PG 
Mature theme, not recommended for young children 


No passes. Daily 1:30 4:10 7:00 9:50 


RAISE YOUR VOICE PG 
Daily 1:50 4:20 7:10 9:40 


GATEWAY 8 
2950 Caloary Trail, 496-6977 
LADDER 49 PG 


Coarse language, Fri Sat Sun Mon 1:00 1:30 3:45 4:15 
6:50 7:30 9:30 10:00 
Tue Wed Thu 6:50 7:30 9:30 10:00 


WITHOUT A PADDLE {4A 
Fri Sat Sun Mon 1:25 4:00 7:20 9:45 
Tue Wed Thu 7:20 9:45 


THE MANCHURIAN CANDIDATE 144A 
Violence. Fri Sun Mon 1:05 3:40 6:45 9:35 

Sat 1:05 3:40 9:35 

Tue Wed Thu 6:45 9:35 

THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri Sat Sun Mon 1:10 3:50 7:10 9:55 

Tue Wed Thu 7:10 9:55 


FAHRENHEIT 9/11 14A 
Disturbing content. Fri Sat Sun Mon 1:20 3:55 6:55 
9:25 Tue Wed Thu 6:55 9:25 


SKY CAPTAIN AND 


THE WORLD OF TOMORROW PG 
Fri Sat Sun Mon 1:15 4:10 7:15 9:50 

Tue Wed Thu 7:15 9:50 

THE NOTEBOOK PG 
Suggestive sce 


Fri Sat Sun Mon 12:45 3:30 7:00 9:40 
Tue Wed Thu 7:00 9:40 
TEAM AMERICA: WORLD POLICE sTc 


Sneak preview. Sat 7:00 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 


SHARK TALE G 
12:00 12:30 1:30 2:15 2:45 3:50 4:40 5:10 6:40 7:00 
7:30 9:00 9:20 9:50 


LADDER 49 PG 
Coarse language. 12:50 3:45 7:15 10:00 
WITHOUT A PADDLE 14A 


Fri Sun Mon Tue Wed Thu 1:15 3:40 6:45 9:30 
Sat 1:15 3:40 9:30 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
1:10 4:15 

RESIDENT EVIL: APOCALYPSE 186A 


Fri Sun Mon Tue Wed Thu 1:40 4:05 7:45 10:30 
Sat 1:40 4:05 10:30 


MR. 3000 PG 
Coarse language, not recommended for young children, 
Fri Sat Sun’ Mon Tue Wed 7:35 10:15 Thu 10:15 


THE FORGOTTEN PG 
Frightening scenes. 1:20 4:10 6:50 9:35 

SHAUN OF THE DEAD 184 
Gory scenes. 1:45 4:25 7:25 9:55 

SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
12:15 3:15 7:05 9:45 

SHALL WE DANCE PG 
Sneak preview. Sat 7:30 

TAXI PG 


‘No passes. Violence. 
1:50 4:20 7:40 10:20 


RAISE YOUR VOICE PG 
1:00 3:55 7:10.9:40 
Famous Babies Wed 1pm 
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TEAM AMERICA: WORLD POLICE 
Sneak preview. Sat 7:00 


FRIDAY NIGHT LIGHTS PG 
No passes. Not recommended for young children, 
mature theme 5 4:00 7:20 10:10 


| WESTMOUNT CENTRE 


111 Ave, Groat Rd, 455-8726 


SHARK TALE G 
Fri Sat Sun Mon 12:30 2:45 5:00 7:15 9:30 
Tue Wed Thu 7:15 9:30 


LADDER 49 PG 
Coarsa language. 

Fi Sat Sun Mon 1:00 3:45 7:00 9:35 

Tue Wed Thu 7:00 9:35 


THE FORGOTTEN PG 
Frightening scenes. 

Fri Sat Sun Mon 1:30 3:30 6:45 9:15, 

Tue Wed Thu 6:45 9:15 


TAXI PG 
No passes. Violenos. 

Fri Sat Sun Mon 1:15 4:00 7:10 9:45 

Tue Wed Thu 7:10 9:45 


TTMOVIES 12 
'] CINEMA CITY 12 


3633.99 STREET 463-5481 
SHOWING AT BOTH CINEMAS 


COLLATERAL 14A 
Violence, gory scenes, Sat Sun Mon 10:55 

Dally 1:40 4:25 7:20 10:00 

Fri Sat late night 12:30 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for young children. 

Sat Sun Mon 10:40 

Dally 1:25 4:15 7:05 9:45 

Fri Sat late night 12:25 


THE VILLAGE PG 
May frighten young children. Sat Sun Mon 11:15 

Dally 1:56 4:45 7:25 9:55 

Fri Sat late night 12:20 


OPEN WATER 14A 
Movies 12: Sat Sun Mon 11:45 

Dally 2:10 4:40 7:30 9:40 

Fri Sat late night 12:05 

Cinema 12: Daily 3:15 5:00 7:30 9:40 

Fri Sat late night 12:05 


CATWOMAN PG 
Violence. Sat Sun Mon 11:35 

Daily 2:05 4:50 7:45 10:10 

Fri Sat late night 12:30 


HAROLD AND KUMAR GOTO WHITE CASTLE 18A 
Coarse and sexual language, crude content 

Daily 4:50 7:45 10:10 

Fri Sat tate night 12:30 


A CINDERELLA STORY fe) 
Sat Sun Mon 11:20 

Dally 1:50 4:35 7:15 9:20 

Fri Sat late night 11:40 


THE TERMINAL PG 
Coarse language. Sat Sun Mon 10:4 

Dally 1:30 4:10 6 : 

Fri Sat late night 1 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 14A 
Sat Sun Mon 11 

Dally 1:45 4:05 7:1¢ 

Fri Sat late night 11:5 ss 


HARRY POTTER 

AND THE PRISONER OF AZKABAN PG 
Frightening scenes, Daily 1:15 4:20 7:35 

Fri Sat tate night 10:3 


KING ARTHUR 144 
Violence. 

Sat Sun Mon 10:50 

Daily 1:20 4:00 7:10 9: 

Fri Sat late night 12:20 


SHREK 2 6 
Sat Sun Mon 11:10 

Dally 1:35 4:40 7:00 9:30 

Fri Sat late night 11:45 


WHITE CHICKS 14A 
Crude content 

Sat Sun Mon 11:20 

Dally 2:00 4:30 7:40 10:05 

Fri Sat late night 12:0 


DODGEBALL: A TRUE UNDERDOG STORY 
Coarse language, crude content 

Sat Sun Mon 11:20 

Dally 2:00 4:40 7:40 10:05 

Fri Sat late night 12:10 


SUPERBABIES: BABY GENIUSES 2 PG 
Sat Sun Mon 11:05 
Dally 1:10 


1409) 


& heresy! 


Every week in Heresy!, Vue Weekly 
invites its film writers either to champion 
a film that everyone else regards as 
trash, or to trash a film that everyone 
else regards as art. This week: Christo- 
pher Thrall defends Ishtar. 


“I've got the feeling something went 
wrong and now | own a blind camel.” 
Warren Beatty's wry remark to Dustin 
Hoffman pretty accurately sums up 
both critical response and audience 
reaction to Ishtar. This absolute gem 
went spectacularly over budget and 
flopped so badly in theatres that it’s 
been used as a Hollywood descriptor 
ever since: Kevin Costner’s Waterworld 
was even nicknamed “Fishtar.” It took 
years for Beatty and Hoffman to 
regain their credibility. Despite its 
unassailable position as an object of 
pure ridicule, there’s only one flaw 
with this film, which works perfectly 
in every other way! 

Ishtar is two films which complete- 
ly ignore each other. The first film is a 
series of brilliant performances by Beat- 
ty and Hoffman as songwriters with a 
ferocious lack of talent. The second 


TO ATTEND THE 
PREVIEW SCREENING OF 


film follows unwitting Americans ina. 


foreign culture who bumble into sav-_ 


ing the day, as foretold-by prophecy. — 


Each idea is strong enough to carry a 
story on its own, and indeed have 
been told in a number of successful 
ways. Staple them together ineffective- 
ly with “a week-long gig in Morocco” 
and you have /shtar. 

Terrific moments in the “buddy 
movie” half of the film include children 
racing along side of Beatty’s ice cream 
truck in a futile attempt to catch his 
attention as he composes an ice cream 
song, or Hoffman singing “I’m Leaving 
You Some Love in My Will” to a couple 
on their 53rd wedding anniversary. 
The pair swings from the giddy emo- 
tional high of pure creative energy to 
the abject misery of unappreciated 
genius. My favourite line has to be the 
one where Hoffman, who’s standing 
on the ledge outside his apartment, 
shouts, “Don’t call the police! The 
scandal will ruin me in the entertain- 
ment business!” 

The second movie starts when the 
hapless performers arrive in Ishtar, a 
strife-wracked city on the Moroccan 
border. Charles Grodin shines as the 
double-dealing CIA agent trying to 
keep the communists and Khaddafi out 
of the area at any cost. | happen to 
adore ‘80s high-tech, and the commu- 
nist paranoia is deliciously quaint. A 
prophecy has just surfaced, identifying 
two foreigners as the ones who will 
deliver the city out of bondage from 
the militaristic Emir. The result is a 
complex, multi-levelled plot involving 
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no fewer than seven armed groups tar- 
geting our heroes for termination! 

The end is wildly unrealistic, but 
that’s not enough of a flaw for /shtar to 
qualify as the crap-fest it’s been called 
for 20 years. Costner’s Mad Max at Sea 
World won't have nearly the staying 
power, and far more people saw that 
floater before they flushed it for them- 
selves. An ambitious work involving 
two of Hollywood's best at their peak, 
Ishtar featured great writing, scathing 
political commentary and a brief 
glimpse of Isabelle Adjani’s right breast. 
What more could you want in a film? © 


FROM THE CREATORS OF SOUTH PARK 
THIS MOVIE IS NOT SUITABLE FOR CHILDREN 
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A Buddhist monk 
undergoes a sexual 
awakening in lyrical 
Samsara 


By IAIN ILICH 


ing in a cave in the middle of a 

cold, inhospitable, windswept 
place, meditating patiently, letting the 
petty concerns of human life take a 
back seat to the more important, spiri- 
tual interactions of the mind, body 
and soul. There’s something strangely 
noble about renouncing the material 
world and embarking instead on a 
journey towards the immaterial goal 
of enlightenment. But sometimes, 
introspection and meditation simply 
aren’t enough. Sometimes other ques- 
tions, more mortal than immortal, 
demand to be 
answered, and 
those inexperienced 
in the world outside 
of their mind are left unsatisfied, their 
curiosity unfulfilled. Pan Nalin’s Sam- 
Sara explores these questions, follow- 
ing the road of an otherwise gifted 
lama towards the world of human 
desire and, ultimately, a confrontation 
with his own weaknesses. 

The story opens with Tashi, a 
twentysomething monk, emerging 
from the remote cave in which he 
has been meditating for the past 
three years. Strange things start to 
happen to him as he recovers from 
his frail, emaciated state. He starts 
dreaming of impure things, soiling 
his sheets after a particularly vivid 
night of sexual fantasies. He becomes 
mesmerized by the exposed breasts of 
a breastfeeding mother. In essence, 
he has a sexual awakening of sorts, 
an experience that proves deeply 
upsetting, embarrassing and unex- 
pected in the celibate world of the 
monastery. He does his best to sup- 
press his feelings of lust, but contin- 
ues to struggle with his newfound 
erotic sensibilities. When he meets a 
beautiful young woman named Pema 
at a nearby harvest blessing, the 
temptation to experience the world, 
to give in to his most basic desires, 
becomes too much for him to bear. 

The whole thing blows up in a 
powerful scene in which Tashi chal- 
lenges Apo, an elderly monk, to 
explain the wisdom of keeping him 


Te: something to be said for sit- 
t 


E\DRAMA 
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in the monastery. The Buddha hiv. 
self, he says, had lived in the outsid« 
world before devoting his life to spiri.4 
tuality and had made a conscioy, 
choice to leave everything behind 
Tashi, on the other hand, had bee, 
sent to the monastery at the age o/ 
five and had never really experienced 
life outside of the confines of his reli. 
gious order. How can he renounce th¢ 
outside world, he protests, if he never 
knew the outside to begin with? Per. 
haps, argues Tashi, the Buddha 

enlightenment stemmed from thes¢ 
formative years of ordinary living? 


TASHI LEAVES the monastery shortly 
thereafter, going in search of the love- 
ly woman who he met during the har 
vest blessing. They meet, they marry 
and Tashi begins to learn about the 
intricacies of social interaction, bodily 
pleasures and the delicate nature of 
human relationships. Pema, now his 
wife, helps to guide him through his 
journey into the 
world, calmly 
instructing him in 
a wise, thoughtful 
almost monk-like way. Through all o! 
this, Tashi learns that it is far harder to 
control his newly realized desires than 
it was to suppress them for the better 
part of his life. 

Samsara is a fantastic piece of art- 
ful cinema that tells a universal story 
of love, spiritual growth and human 
weakness, in front of a stunning 
Himalayan backdrop. There's not al! 
that much dialogue, but not much 
needs to be said. In fact, the sparse- 
ness of the speech helps draw atten 
tion to the moments when the 
characters do open their mouths 
Every second of the film comes 
across as perfectly considered, each 
shot existing for a very specific rea- 
son, in the way that a painter under- 
stands the effect of every stroke 
There’s a lot of depth and substance 
to this seemingly simple story, and 
the visual telling of the tale is han- 
dled with skill. It’s a beautiful film 
framed by the picturesque moun- 
tains and valleys of the Ladakh 
region of India, in which even the 
most thoughtful, intelligent peop!* 
can fall victim to the destructiv¢ 
power of unchecked desire and sit! 
ple human weakness. © 


SAMSARA 

Written and directed by Pan Nalin * 
Starring Shawn Ku and Christy Chung * 
Opens Fri, Oct g 


» hate musicals. Or at least I 
nt I did. But Robert Wilson 
+ hard for me. In 1990, the 
en architect-turned-painter- 
theatre-creator, the guy 
»oundary-pushing produc- 
« Einstein on the Beach and 
75, took an old German folk- 
guns, love, weakness and a 
pact, rounded up Tom 
ne of the most wildly theatri- 
ve and distinctive voices in 
porary American music, and 
Ss. Burroughs, granddaddy of 
ts, enigmatic queer icon, 
rvivor, master of the snarled 
, and one of the past centu- 
atest satirists, and brought 
ack Rider into being. The 
e musical that resulted (origi- 
oduced in German, no less) 
together these collective 
d psyches like some singing 
cing Frankenstein’s monster. 

it would be a few years before 
own document of the show's 
lesque music would appear, 
the majority of us in on Black 
existence, and it wasn’t until 
hat Michael Scholar, Jr.'s 
ber Theatre would produce the 
English-language premiere of 
e right here at our very own 
ton Fringe Festival. Directed by 
el Scholar Sr., it was greatly 
down from Wilson's original 
ion and injected with incon- 
jazz hands and razzle-dazzle, 
as nevertheless a runaway hit. 

hen November's Black Rider 
ed to the Edmonton Fringe in 
fter breaking records at the 
ew York Fringe, however, an 
her different beast had slith- 
is way back home to us. With 
op West artistic director Ron 
$ at the helm, the show was 
ally revamped into an expres- 
ic nether-show of primitive illu- 
ed and black and very vertical, a 
show where the puppets are 


nan aps 

ino Surroughs’s anachronistic 
all Hons on addiction as metaphor 
ich ee closer attention and actor 


h Carew incorporated a hell of 
5 impersonation into his 
. It was a stylistic cryptogram 
uld have made Guy Maddin 
And again, it was a hit, and 
ed away with numerous Ster- 
ards and nominations. 

!l, 2004 brings November's 
Rider back once again, with 
ton as the first stop in its west- 
adian tour. It’s not an entirely 
how this time but a tweaked 
it of the 2000 production, with 
S again at the helm, choreogra- 
farie Nychka again overseeing 
ps and Scholar Jr. again both 
« the scenes and popping up, 
and all, on the stage. The show’s 
8 date just happens to coincide 
© release of Waits’s new album 
ne, “a beautiful coincidence,” 
tnkins, and perhaps an approv- 
ten from the gods (or demons) 
atch over such affairs. I spoke 
*nkins about the ongoing story 


UN Tne GOVE 


Working out with Waits 


of Black Rider earlier this week. 


Vue Weekly: How acquainted were 
you with The Black Rider and the 
folktale behind it before you came 
on board as director of the revamped 
production? 

Ron Jenkins: | knew the [Tom 
Waits] album, but I didn’t know the 
show at all. And I hadn’t seen the ver- 
sion that Michael and his dad did the 
year before. But Michael and I did 
Mojo in the fall at Theatre Network, 
and come springtime—after he'd 
already approached someone else— 
Michael got around to asking me and 
told me he’d already gotten into the 
New York Fringe with it. I looked at 
the script and saw basically 54 pages 
of a translation, no stage directions, 
just “Here's the story, here’s the songs, 
here’s the William S. Burroughs.” But | 
was familiar with Robert Wilson’s 
work and when I heard that he was 
one of the original creators of the 
piece I began to see a way to go after 
this, to imagine it. And we had a good 
time rehearsing in that summer of '99 
because we gave ourselves a nice long 
time with a great company. 

Vw: I think anyone who saw the 
first and second incarnations can 
attest to their striking differences. 
The choreographic tone particularly 
sticks out, I think. When you were 


approached, did Michael come to 
you with an idea of what worked for 
him and what didn’t? 

RJ: Well, sometime after asking 
me, he sent me a video of the [origi- 
nal Fringe version]. When I read the 
script, | saw whiteface, German 
expressionism, a way to create a sort 
of chamber version of what I 
thought Wilson might have done. 
And then I saw the original version 
on video and I just thought that it 
just wasn’t my sensibility. It’s a dark 
story, and one that for me felt more 
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suited to the approach we took than 
the American musical sensibility 
that informed the first version. 

VW: Would you say that Robert 
Wilson’s methodologies, his distinc- 
tive use of time and space, has had 
some influence on you in general? 

RJ: Absolutely. He was an archi- 
tect, he studied painting, so his stuff is 
very visual and yet infused with com- 
plex ideas. So he’s very influential to 
me, both he and Robert Lepage. I love 
what they bring to the medium. 

VW: Did research into the folk- 
tale’s previous incarnations have an 
influence on your approach? Are 
there any records of how the 1821 


opera version was originally staged, 
for example? 

RJ: The Carl Maria von Weber 
piece? Yeah, but it has this happy 
ending where the Devil gets shot. And 
the story it is so not about that. They 
make reference to it in Black Rider 
actually, the stuff about Hemingway 
with his elephant gun. And Burroughs 
put in this line in reference to Weber: 
“He who hangs a happy ending on a 
story about death shall himself take 
the hangman’s noose.” 

VW: Uh-oh. 

RJ: Yeah. And when Hemingway 
sold the rights to the movie version 
of The Old Man and the Sea, that story 
got stuck with a happy ending too, 
with Spencer Tracy sailing off happily 
back to shore. It just feels false. In 
both of these cases. See, what I love 
about this show is that the creators 
found the elements that have con- 
temporary resonance and universal 
resonance; what do you sell your soul 
for? Not just the big moments but 
the little ones, where we give away a 
piece of ourselves, bit by bit, until it’s 
a whole mode of operating. 

VW: When the compromises 
start to take control of your being. 

RJ: You bet. There’s these pierc- 
ing universal questions and then 
there’s the particular slant on it that 
Burroughs brings with his personal 
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experience and authority. 

VW: Which of the play’s chal- 
lenges caused you the most concern? 
I’m an old Burroughs fan too, but I 
certainly can appreciate how the 
degree to which he mixes and con- 
denses his metaphors can be daunt- 
ing if you're after cohesion. 

RJ: Well, | think what's been done 
here is that they’ve taken the best of 
Burroughs’s insights into these themes 
and concentrated them down. It was- 
n't ever a concern because the writing 
is just so clean. It just enhances this 
300-year-old story for us. And to know 
where he came from enriches it. Here, 

in Black Rider, you have this story 
about a young man who gets hooked 
on magic bullets and winds up killing 
his wife-to-be. And then you have Bur- 
roughs playing William Tell and 
killing his wife in Mexico. And the 
writing Burroughs has done around 
this particular subject is so strong 

VW: Burroughs frequently said 
that the incident, his killing of Joan 
Vollmer, was the sort of progenitor 
that brought his writing into being, 
that after being faced with such hor- 
ror enacted by his own hand, he 
had no other choice but to write his 
way out of it 

RJ: | think it played a big part in 
why Wilson asked Burroughs to be 
part of this show 

VW: But with you having spent 
a considerable portion of you career 
in new play development, | wonder 
if parts of this text don’t cry out to 
your dramaturgical instincts for a 
more sober editorial approach 

RJ: Well, I'll tell you, there was 
this recent production of Black Rider 
in San Francisco where they put in 
all these rhyming couplets to try and 
make things more neat and obvious 
for people, and I really didn’t like it 
as much as the Burroughs text in all 
its nebulous, naked rhythms. These 
couplets get in the way of that 
rhythm and make everything more 
literal than I think the story needs to 
be. For all the potentially opaque 
stuff, people still get it without hav- 
ing to spell it out to them. 

VW: The piece’s expressionistic 
style certainly seems in keeping with 
other projects you've been involved 
in over the years. | instantly think of 
your performance in Catalyst’s Abun- 
dance 3, for example, with its focus 
on repetition and intensity and mask. 
Do you feel especially connected to 
something essential to this style? 

RJ: Absolutely. I love it. | think 
high performance style is not done 

Theatre's a 
place that can incorporate everything 
sound and music and 
We don’t have to 


enough in the theatre 


and should, 
dance and opera 
limit ourselves to recitation or realism 
Guys like Wilson and Lepage offer 
such a wild magic in the way they 
approach their craft, and | think that’s 
what we need to aim for. And The 
Black Rider is an opportunity for every- 
one involved to conjure up that magic 
with every tool available to us. © 


THE BLACK RIDER: THE 

CASTING OF THE MAGIC BULLETS 
Directed by Ron Jenkins ¢ Written by 
William S. Burroughs, Tom Waits and 
Robert Wilson ® Starring Michele Brown, 
Clinton Carew, Kevin Corey, Rachael 
Johnston, George Szilagyi and Michael 
Scholar, Jr. ¢ The Roxy (10708-124 St) © 
To Oct 24 * 453-2440 


That nt Cat 


All-star Cat on a Hot 
Tin Roof is a big, 
meaty, old-fashioned 
theatrical treat 

By PAUL MATWYCHUK 


m a Hot Tin Roof takes place in 

single bedroom, voices and noises 
keep floating in from everywhere else 
in the house: telephone conversations 
being conducted in the hallway, 
screaming children running amok, 
people laughing as they play croquet 
on the lawn, fireworks bursting in the 
sky over their heads. And it struck me 
as I watched the Citadel's flavourful 
new production of the play that this 
is the only element of Tennessee 
Williams's script that has really dated: 


F though all the action in Cat 
fy 


Williams’s themes of sex, truth and 
family secrets are as relevant as ever, 
but few playwrights try anymore to 
convince you that there’s more action 
going on backstage the way Williams 
does—as if the world of the play 
extended far beyond the prosecenium 
arch, as if a bunch of minor characters 
really are playing croquet in a part of 
the theatre that we just can’t see. 
Most modern playwrights (and audi- 
ences) seem to take it as a given that 
the stage is an inherently artificial 
space and that once the characters 
leave that boundary, they essentially 
cease to exist. To paraphrase that 
famous line from Sunset Boulevard, 
playwrights still are big; it’s the stages 
that have gotten small. 

And so Cat on a Hot Tin Roof, 
besides all its many other virtues, is a 
pleasant reminder of the golden age 
of deep-dish American playwriting. 
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This is a big, big play: three hours 
long (three and a half with intermis- 
sion), with nine characters—and 
that’s not even counting the hordes 
of children (the so-called “no-neck 
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monsters”) who barge in on the 
action at regular intervals whenever 
the tension of the scene needs a little 
dissipating. And there’s plenty of ten- 
sion to dissipate: there’s Maggie (Jan 
Alexandra Smith) desperately trying 
to convince her sullen, alcoholic, pos- 
sibly homosexual husband Brick 
(John Ullyatt) to stop hobbling over 
to his liquor cabinet on his broken 
ankle long enough enough to con- 
ceive a child with her; there’s Brick’s 
father Big Daddy (Tom Wood), who 


believes he’s EG nothing worse 


Confessions of a Dangerous min 


Jean Grand-Maitre 
choreographs the 
sexual intrigue of 
Dangerous Liaisons 


By CHRISTOPHER THRALL 


sultry, sordid tale of sexual wrong 
doings and cruel manipulation 
angerous Liaisons invites you 


to explore the darkest designs of 
18th-century French aristocrats at a 
time when their whims were the only 
law that mattered. Choderlos de Lac 

los’s epistolary novel has already 
served as the basis for straight plays 
and at least four film adaptations, 
and now artistic director Jean Grand- 
Maitre has woven it into Alberta Bal- 
let’s opening production at their 
temporary Edmonton home in the 
limms Centre for the Arts. 


Originally choreographed for the 
Norwegian National Ballet in 2000, 
the work required designing two sets: 
a large one to display the show in 
Montreal and Ottawa, and a smaller 
one to showcase the work in the inti- 
mate environment of the Timms. “It 
was wonderful to work with set and 
sound designers with theatre back- 
grounds,” Grand-Maitre says. “We 
each get a new way of looking at our 
disciplines. It’s more common in 
Europe. Designing this kind of show 
is very expensive. It’s a great chal- 


lenge for the dancer to adapt to 
much different spaces. In the Timms, 
most of the audience sits closer than 
the conductor at the Jubilee! The 
show becomes much more nuanced 
as the dancers can convey entire 
ranges of emotion with more subtle- 


ty. It’s almost like having a private 
studio performance.” 

Whether you're a mainstream 
movie fan who's seen the Oscar-nomi- 
nated version starring Glenn Close, 
John Malkovich and an entertainingly 
miscast Keanu Reeves, a home-video 
buff who also tracked down Valmont, 
a sophisticate who saw the 1959 
Roger Vadim version with Jeanne 
Moreau, or a Sassy subscriber who 
only knows it as that movie where 
Sarah Michelle Gellar makes out with 
Selma Blair, the ballet’s basic story will 
be a familiar one: a wager made by a 
pair of heartless aristocrats that 
unleashes emotional, physical and 
social ruin upon the cream of society. 
Dialogue from the script serves as part 
of the canvas against which the 
dancers sculpt the two aspects of the 
story: formal motions in full court 
regalia which demonstrate the actions 
and reactions of the passionate char- 
acters; and modern movement in 


wrong with his health than a spastic 
colon but who in fact is dying of can- 
cer; and there’s Big Daddy’s other son 
Gooper (Steve Ross) and his mon- 
strously fertile wife Mae (played to 
the hilt by Marina Stephenson Kerr), 
who are ruthlessly plotting to per- 
suade Big Daddy to draft a will that 
will leave them his entire fortune and 
cut out Brick and Maggie. 


IT’S MORE THAN ENOUGH colourful 
plotting and counterplotting to fill a 
play, even a three-hour one, but 
while the construction of Williams's 
script is a marvel, it’s not the plot rev- 
elations that keep you watching, but 
the huge gallery of memorable char- 
acters. (Even the tiny part of Rev- 
erend Tooker, who keeps pledging his 
support to the family in their time of 
need and then slips nervously out of 
the house the moment an argument 
breaks out, is a juicy one. He's played 
here by the rail-thin Robert Corness 
in a performance that’s a virtuoso 
series of obsequious smiles.) 

Rarely does the Citadel stage a 
show without Ullyatt, Smith or 
Wood playing one of the key roles, 
but none of them have ever gotten 
to perform a scene of any substance 
together until now, and so it’s a treat 
to watch them go to work on the 
two epic conversations that make up 
nearly the entirety of the first two 
acts. Wood is a surprising choice to 
play Big Daddy—physically, he’s just 
not that big a daddy—but from the 
moment he walks onstage at the top 
of Act Two, padded out beneath a 
magnificent linen suit, lord of all he 
surveys, handing out coarse jokes 
and vulgar insults and virtually dar- 
ing anyone to raise an objection, 
Wood's transformation into this lik- 
able yet sad yet somewhat terrifying 
man is remarkable. He's a man who 
prides himself on having no illu- 
sions about the world, and Wood 
really lets you feel the wounded 
howl that Big Daddy lets out when 
he finds out what it’s like to really 
have your illusions stripped away. 


ELIZABETH TAYLOR—always more 
of a carnal actress than a cerebral 


one—made such an impres;; 
Maggie in the 1958 film y. 
slinking around her bedroom , 
white slip, that it’s hard to ;), 
the role in any other way. Bu; ¢ 
who's easily one of the mos; ;, 
gent actresses in Edmonto, 
something very interesting jy 
part: she shows you how sma; 
gie is. That’s not to say Smith gj 
handle the sexy stuff very we} 
Smith’s Maggie is very much , 
being and she has a particuar|, 
moment rubbing up agains: ; 
post as she delivers that won, 
speech about how men stil! |; 
her body with desire every tin, 
steps outdoors—but she lets y, 
how Maggie’s seductivenes; || 
one weapon in a vast arsenal. S|; 
do whatever it takes to make 
hers again—she'll charm him, y 
him, debate him, all using soy 
the funniest, sexiest, most m 
dialogue Williams ever wrote 
In many ways, Ullyatt jy 
hardest role in the play: inste 
fancy speeches and juicy ling 
mostly broods for three hours. ( 
is such an energetic, live-wire 
that it’s initially surprising to seq 
playing such an inward-looking 
loathing character—there ar: 
moments here where he takes 
tially funny lines and deliber 
delivers them straight—but it’s 
nating to see him leashed in like 
and it soon becomes apparent 
he’s saving himself: when he sud 
ly tries to hit Maggie with his 
or explodes in disgust at Big Da 
suggestion that he’s gay, they're 
uinely startling, powerful mom 
Brick doesn’t say much, but \| 
suggests there’s pages and pagq 
unspoken dialogue going on i 
head. And it’s even more tantalj 


is going on just offstage. O 


CAT ON A HOT TINA 
Directed by Bob Baker » Writtd 
Tennessee Williams © Starring 

Ullyatt, Jan Alexandra Smith and 
Wood ¢ Shoctor Theatre, The Cit 
To Oct 17 © 425 


sheer costume that gives shape to the 
inner workings of their minds. 

“The more psychologically com- 
plex or literary a narrative, the more 
difficult it is to choreograph,” 
Grand-Maitre says. “I follow the 
original letters written by Choderlos 
de Laclos, of course, and there's a 
rotting of the soul. [The characters] 
oxidize all they touch. Something 
new that came out of our produc- 
tion was how they objectify their 
victims.... [These days] the same mil- 
itarist approach deconstructs the 
enemy so they can destroy without 
guilt.... I hear people walking out, 
excited about a show talking to their 
intelligence, one that doesn’t under- 
estimate their creativity. I rely on the 
audience to interpret the piece.” © 


DANGEROUS LIAISONS 

Presented by Alberta Ballet ¢ Timms 
Centre for the Arts (University of Alberta) 
* Wed-Sat, Oct 13-16 © 451-8000 
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GNIESZKA MATEJKO 


4 PMS, midlife crisis or just 
ne of those days,” but I was 
ry after leaving Marlena 
n’s exhibition of hearts, Hot- 
Heart. As I made my way 
among the speeding and 
‘ingly irritated fellow drivers— 
it seems, is not well-received 
- rush hour—I thought how 
was being. After all, hearts 
off every little girl’s bracelet, 
sted to a million rolls of gift 
and can be seen on stickers 
2 off countless school binders 


ye Cita 
425. 


day. The heart is such a hack- 
i, schmaltzy symbol, surely it 
n't draw tears from a mature, 
ble person like myself. 

, it just ain’t so. The symbol 
heart goes far beyond the 10- 
old girl’s beret—so far that 
'y knows when we began to see 
© source of our goodness, love 
in. The ancient Egyptians, for 
, believed that after death, 
e's heart is placed on a scale 
: against the feather of 
the goddess of wisdom. (A 
whose evil deeds plunked the 
a thud was promptly 
n discov- 


has an analytical bent.) But as she 
was drawing, her hearts gradually 
took on a new life. Wyman’s colours 
changed from the tasteful and dull 
tones of medical illustrations, and 
took on the powerful hues of naph- 
thalene red and magnesium blue. 

“T chose those colours,” she says, 
“because they represent oxygenated 
blood and unoxygenated blood. Once 
the oxygen leaves the blood to feed 


VISUAL ARTS 


the body, blood takes on blue hues 
because it no longer has the hemoglo- 
bin.” She soon abandoned the tradi- 
tional format of paper and paint and 
began placing her hearts into shadow 
boxes reminiscent of museum draw- 
ers, or altars with flower arrangements. 
Each flower was carefully chosen from 
her garden to symbolize something 
about the heart. “There are three cate- 


gories of plants,” she explains. “There 
are plants that have an emotional 
aspect: roses, love in a mist. There are 
plants that affect the heart; for exam- 
ple, digitalis or foxglove helps people 
with heart problems. There are plants 
that look like the heart: bleeding 
heart, Chinese lanterns.” 


BUT AS INTENSELY FELT as all of the 
heart assemblages in the exhibition 
are, the three most recent works (“Our 
Lady of the Peonies and Roses” and 
two “Memory Boxes”) are—for me, at 
least—the most potent. These three 
boxes are like temples to the heart. 
They are not tasteful, slick images that 
would fit into a law office; instead, 
they convey a shamanic quality, a 
messy, homemade power of ritualized 
artifacts. Wyman got the idea for 
these boxes in her travels—especially 


| trying to paint your heart 


her visits to cemeteries. On a recent 
trip to Mexico, for instance, she saw 
the most amazing graves. (“They have 
a tiny little house on each grave with 
objects of the people who died,” she 
recalls.) At the same time, Wyman 
was researching memory jars. “Afro- 
American women created vessels that 


they would cover with plaster and | 


imbed objects from a deceased loved 
one,” she says. “The spirit of the per- 
son would reside in these.” And that 
is exactly what Wyman did in “Our 
Lady of the Peonies and Roses”: she 
carefully assembled plaster frames 


with tiny, imbedded objects from her | 


own life. Except in her vessel, it is not 
the spirit of the person that resides 
there; it is the ever-present heart. 


After seeing Wyman’s exhibit I | 


came out teary-eyed and thinking 
about all the hearts I have lost, loved 
or cherished. I realized that the heart 
is an odd thing; it can be a sticker on 
a little girl’s lunchbox, or the subject 


of a doctoral thesis in literature. 
Wyman discovered this fact a long 
time ago, as her anatomical interest 
in the organ of the heart led her on a 
mesmerizing path to the deepest 
issues of the heart. “As I started to 
draw the organs,” she says, “I started 
to realize that the heart has more of 
an effect on the hum3an condition 
than anything else. Of all the inter- 


nal organs, the heart is the most cen- | 


tral—not just to life itself, but also it 
is the most symbolic of our emo- 
tions. The heart has been raised to a 
level different from other internal 
organs.” She laughs. “You don’t hear 
people singing about bladders!” @ 
HOTHOUSE HEART 

By Marlena Wyman « Ortona Gallery * 
Open Sat-Sun, Oct 9-10, then by calling 
439-6943 for an appointment 
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By PAUL MATWYCHUK 


| Hill communication 


1 Met a Bully on the Hill « Rice The- 
| atre, The Citadel * To Oct 17 + 
| reVUE A lot of children’s plays try to 
| bully you into liking them through 
| broad performances, loud slapstick and 

strident, obvious moralizing. But | Met 
| @ Bully on the Hill, by Martha Brooks 
| and Maureen Hunter, is the opposite 
sort of creature, full of low-key charm, 
a droll sense of humour and a surpris- 
ingly tough-minded, realistic attitude 
toward its subject matter. 

It’s the story of eight-year-old J.J. 
(Cheryl Faye Olson, who's sort of a less 
| hyperactive version of Molly Shannon), 
a spunky, farm-raised kid trying to 
| adjust to a new school after moving 
away from the country with her wid- 
| owed mom. She quickly befriends 
| aspiring jazz trumpeter David (Guiller- 
| mo Urra), but just as quickly she runs 
| afoul of a schoolyard terror named 
| Raymond (William Brooks) who con- 
stantly pushes her around and even 
starts charging her “rent” every time 
| he catches her trespassing on “his” hill. 
What do you do when a bully starts 
| picking on you? That's a very familiar 
| TYA scenario, and Brooks and Hunter's 
script, perhaps inevitably, occasionally 
| seems formulaic, as when we discover 
| that Raymond is himself the victim of a 
| bully, or when J.J. tries to convince her 
| friends not to go through with a 
| vengeful prank against Raymond by 
| saying, “If we do, we'd be just as bad 
| as he is!” But much more often, the 
| characters in | Met a Bully on the Hill 
| keep surprising you. (This is the only 
| kids’ play I’ve ever seen in which a 

character takes time out to pay tribute 
| to the greatness of Stan Getz, J.j. John- 
| son and Ray Brown.) | especially like 
| the fact that J.J. isn’t a passive victim— 
| the day after Raymond first terrorizes 

her, for instance, she marches right up 
to him and kicks him in the shins. 

Not that it makes the situation any 
| better. | Met a Bully is really smart (and 
| genuinely grown-up) in the way that it 
| suggests that if a bully decides to target 

you, there might be nothing you can 

do to make him go away. What you do 
| have control over, Brooks and Hunter 
| suggest, is how you decide to treat the 
bully in return. And they find a way to 
advocate taking the high road that 
doesn’t make the characters sound like 
a bunch of sucks. | Met a Bully raises 
questions and doesn’t pretend to pro- 
vide conclusive answers, which, come 
to think of it, is something | wish more 
plays for grown-ups would do. 


The pleasure 
of their Kompany! 


former back in 1979, New York must 
| have seemed to be bursting with 
| opportunities: Sweeney Todd and Evita 
| had opened, Mickey Rooney and Ann 
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| If you were an aspiring musical per- 


| Miller were doing Sugar Babies and 
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Sandy Duncan was starring in Peter 
Pan. And there were new shows by 
Richard Rodgers, Jerry Herman and 
Alan Jay Lerner to try out for too. But if 
you were an aspiring musical per- 
former in Alberta in 1979, your 
prospects were... well, let’s just say 
they were somewhat bleaker. 

“There were a group of us— 
dancers, singers, singer/dancers—who 
found there just wasn’t a lot of work 
around for professional dancers,” recalls 
Darold Roles. “And a lot of the people 
who were really good were leaving for 
Toronto and Vancouver, so we were los- 
ing a lot of our best local artists. So we 
decided to form our own professional 
company as a way of keeping all that 
talent here in the province.” 

That troupe—dubbed, with per- 
haps an excess of enthusiasm, Kompa- 
ny!—is still around 25 years later; Roles 
and Ron Schuster are still its co-artistic 
directors and their shows are still the 
same populist blend of show tunes, 
jazz dance and broad humour. “We 
were all about 19, 20 years old [when 
the company started],” Roles says, 
“and for the first couple of years, we 
did anything and everything to get 
work—we were on telethons, we 
danced at the opening of West Edmon- 
ton Mall, we danced at fashion shows, 
conventions, nightclubs, TV commer- 
cials, concert halls. Anywhere we could 
get our faces out, we were there.” 

Roles says Kompany! really started 
to get some traction in 1982, when 
they landed a four-month gig perform- 
ing to tourists in the Japanese Alps. 
Since then, they haven't looked back- 
ward or retreated once—except, | sup- 
pose, when the choreography required 
them to. Their repertoire includes 
shows as varied as Move-Fase, a dance 
piece inspired by the films of Buster 
Keaton, the campy musical Sorority Vix- 
ens and Life Is a Cabaret, a Sterling- 
nominated tribute to the music of 
Kander and Ebb. Their current show, 
Broadway Babies (which runs until 
October 9 at the Arts Barns) is a revue 
of show tunes from contemporary 
Broadway hits like Wicked, Hairspray, 
The Producers and Fosse. 

“Well, one of the things we're 
proudest of,” Roles says, “is that we've 
taken young talent and helped nurture 
them and give them exposure. | just 
came back from Las Vegas and Krista 
Monson, one of our former dancers, is 
there running O for Cirque du Soleil, 
and another of our girls is dancing in 

Celine Dion’s show. With Broadway 
Babies, some of these kids could be on 
Broadway, and I’m not exaggerating. 
There’s eight people in the cast, and 
they’re all triple threats.” Holy 
smokes—that’s a 24-threat show! © 
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Fax your free listings to 426-2889 or e-mail them to 


BIRJU MAHARAJ Myer Horowitz Theatre, U of A Campus 
(438-7242) * Kathak (Indian classical dance) presented by 
the Edmonton Raga-mala Music Society * Sat, Oct. 16 
(7:30pm) * Tickets available by phone at 438-7242 


BROADWAY BABIES Westbury Theatre, Arts Bams, 10330- 
84 Ave (420-1757) * Musical revue presented by Kompany! 
Dance and Musical Theatre. Directed and choreographed by 
Darold Roles, featuring Marleigh Rouault, Tina Hunter, Colin 
Regamey, Sharon Richardson, Veronica Coronado, Ron 
Schuster and Darold Roles * Until Oct. 10; Oct. 7-9 (8pm); 
Oct. 10 (2pm) = $20 (adult)/$14 (student/senior) * Tickets 
available at TIX on the Square 420-1757 


DANGEROUS LIAISONS Timms Centre for the Arts, U of A 
Campus, 87 Ave, 112 St (428-6839 ext. 1/451-8000) « 
Based on the novel Dangerous Liaisons by Choderios de 
Lacios, presented by Alberta Ballet. Choreography by Jean 
Grand-Maitre * Oct. 13-16 (8pm), Oct. 16 (2pm) * Tickets 
available at TicketMaster 451-8000 


ALLERIES/MUSEUM 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611/4808-5900) * Open Mon-Sat 10am-Spm 
(closed all hols) + Lower Level Gallery: /N OUR OWN 
BACKYARD: Featuring works by intemationally recognized 
members of the Alberta Craft Council; until Nov, 27; open- 
ing reception on Thu, Oct. 7 (7-9pm) © Discover Gallery: 
* STRETCHING IT: New works in wood and mixed media 
by Gordon Galenza. Recent tapestry weavings by Liv 
Pedersen; until Oct. 9 = FIRST FIRE: Christian Barr and 
Enzien Kufeld's first firings of their 200 cu. ft. multidirec- 
tional coffin wood-fire kiln; Oct. 16-Nov. 25 


ART BEAT GALLERY 26 St. Anne Street, St. Albert (459- 
3679) * Featuring sculptures by Doug Smart, Ed Sousa, Ken 
Li, Al Henderson, Roy Hinz, Sharon Moore-Foster, and others 


ARTSHAB STUDIO GALLERY 3rd FI, 10217-1086 St (439- 
9532) * Open Thu 5-8pm, or by appointment * THURSDAY 
EVENING OPEN HOUSE Featuring artwork by Tony Baker, 
Elisabeth Beauchamp, Ryan Brown, Jeff Collins, Pieter 
deVos, Roger Garcia, Aaron Pederson, Tim Rechner, 
Gabriela Rosende, Greg Swain, Eugene Uhuad, Lynn Malin, 
Harold Pearse, Arlene Wasylynchuk and guests 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) * Group show featuring artworks by mem- 
bers; until Oct. 13 * VARIATION: Featuring paintings and 
pastels by Thérése Bourassa and Giséle Lavoie, sewing by 
Gilberte Gagné, paintings by Curtis Johnson and by 


Little Theatre 


Pause 
The Etc Collective Oct1S~- 31 


BECOME AN f 
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guest artist Diane Plasse; Oct. 15-27; opening reception: 
Oct. 15 (7-8:30pm), artists in attendance 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) * 
* PABLO PICASSO ® Oct. 16-30 * Opening reception: Oct. 
25 (24pm) 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10;30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * ALEX 
COLVILLE: RETURN: Drawings, paintings and prints, 1994- 
2002; until Oct. 17 * FROM NEAR AND FAR: Artworks that 
explore Canada as a multicultural society; until May 23 * 
FORTY-PART MOTET: Installation by Janet Cardiff; until Nov. 
28 * SENSE: Curated by Catherine Crowston, features 
works by Millie Chen, Karilee Fuglem, Germaine Koh and 
Claire Savoie; until Nov. 28 * A SENSORY EXPLOSION ART 
101: EAG THEATRE; Narrative in the Art of Janet Cardiff with 
Victoria Baster; Tue, Oct. 12 (7pm) * BETWEEN BORDERS: 
Oct, 9-June 19 * IMAGES OF EDMONTON: Oct. 9-Feb. 20 * 
VISIT WITH ARTISTS LECTURE Slide presentation by Francine 
Gravel; Thu, Oct. 14 (7pm) * Kitchen Gallery: A ROOM 
WITH A VIEW: Landscape installation by Kristina Kudryk; 
until Noy, 28 * Children’s Gallery: SPELLBOUND: until 
Jan. 2005 * $8 (adult)/$6 (student/senior)/$4 (child 6- 
12)/free (member/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-5:30pm, 
Sat 10am-4pm, closed long weekends * Metalworks by 
Jackie Anderson, photography by John Dean © Until Nov. 6 
* Opening reception: Sat, Oct. 16 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
Ave, U of A Campus (492-2081) * Open Tue-Fri 10am- 
Spm; Sat 2pm-Spm * EDMONTON EXCELS-HALF A CENTU- 
RY OF PAINTERS: Featuring paintings by artists from the U of 
A’s department of art and design * Until Oct. 22 * Opening 
reception: Thu, Oct. 7 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
Wed, Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm * 
Eskimo soapstone carvings, bears by Salia Kelly. Indian and 
Eskimo silver and gold jewellery by U. McDougall 
Through October 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open Mon-Sat 9:30am-6pm * Paintings by Chris Flodberg; 
through October * REQUIEM: Figurative paintings by 
Aliyson Glenn * Until Oct. 30 


FRONT GALLERY 12312 Jasper Ave (488-2952) * Mixed 
media watercolours depicting African figures, textiles, 
wildlife and landscape by Judy Hamilton * Until Oct. 13 
IN CONVERSATION: Large collaborative acrylic abstracts 
circa 1999-2000 by Doug Jamha and Michael Bums * Oct. 
14-27 * Opening reception: Sat, Oct. 16 (2-4pm), artists in 
attendance 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove 
(962-9505) * Open Tue-Sun 11-Spm, anytime by appoint- 
ment * Work by local artists Beth Coulas, Earl Cummins, 


Faith 


Chris Craddock and Steve Pirot 


HUBLI 


UBL 


Henry de Jager and Mary Masters 
GOVERNMENT HOUSE 12845-102 Ave (427.27; 
Open Sat-Sun 11am-4:30pm and statutory otic... | 
PICTORIAL JOURNEY: A celebration of Edmonton, , 
birthday curated from the collections of The Alp... 
Foundation for the Arts, Government House Fo,, 
Provincial Archives of Alberta, City of Edmontor, 
and University of Alberta Art and Artifact Collec; 
Museum and Collections Services * Until Nov. 2) 


GREAT WEST SADDLERY BUILDING 10137-),,, 
Fl (465-2162) * Open daily Mam-Spm * The cx, 
Contemporary Artists’ Society presents artwork 
members and quest artists * Opening reception. 5 
(7:30-1 1pm), mi I entertainment by the Graig 
Trio * Oct. 8-30 © Free 


HALO 10534 Jasper Ave (428-0825) * MEN: Phyo),, 
by Dave Jackson * Thu, Oct. 7 (7pm) 


HARCOURT HOUSE 10215-112 St (426-4180) . 
Mon-Fri 10am-Spm; Sat 12-4pm © PIECES OF £x) 
Abstract paintings by Paddy Lamb; until Oct. 2) . 
SOPHOMORE JINX/BACK AGAINST THE WALL: Art 
Craig LeBlanc; until Oct. 31 


JEFF ALLEN ART GALLERY Strathcona Place 5., 
Centre, 10831 University Ave (433-5807) « Op, 
9am-4pm * Watercolour paintings by Edyth Gacy, 
* Until Nov, 4 


JOHNSON GALLERY 7711-85 St (465-6171) + 
Mon-Fri 9am-5:30pm, Sat am-Spm * Clay or 
Shaz, pottery by Noburo Kubo, Jim Speers and 
Ball, paintings by Joyce Boyer, bronzes by Gin: 
MeDougall-Cohoe * Through October 


JOHNSON GALLERY 11817-80 St (479-8424) . 
Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm « Pi: 
by Con Boland, prints by Toti, Myles MacDonala 
by Thelma Manary * Through October 


THE KUNST AUSSTELLUNG Mountain Foods cj 
(852-3117) * Artworks by Norene Garr, Jane She, 
Syria, Eeva Sisko and Mike Krawek * Through O< 


LANDO GALLERY 11130-105 Ave (990-1161) « 
works by Jim Corrigan, John Freeman, Zhong Ru | 
and Mitchell Smith; Oct. 8-23 * Opening recep’ 
Oct. 9, artists in attendance 24pm 


LATITUDE 53 10248-106 St (423-5353) * O; 
10am-6pm, Sat noon-Spm * Projex Room: ‘( 
Photographs of rock faces on Marmot Mountain 
Amold * Until Nov. 13 


McMULLEN GALLERY U of A Hospital, 8440-1) 
7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8; 
CHILD'S PLAY: Artworks dealing with the playful 

art making from the perspective of a child. Presenies 
the Alberta Society of Artists * Until Nov. 21 


MCPAG MULTICULTURAL PUBLIC ART GAL‘ ER) 
5411-51 St, Stony Plain (963-2777) * Open 10 
JUST MY IMAGINATION: Artworks by mentally ar 
cally disabled artists; Oct. 7-Nov. 1; opening re 

Sun, Oct. 10 (1-3:30pm) 


MISERICORDIA HOSPITAL 16940-87 Ave (47 
Artworks by members of the Edmonton Art Club « 
Oct. 28 
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Almost True Tales of Bedlam 
Colin Doyle -Nov 12-26 


(g)listening 


The Etc Collective Feb4-20 


expanse 


New Works Dance Festival 


Wrecked 


Chris Craddock 
Lobster Telephone 


Panties Productions May13 30 


ARE YOU AN ADULT? -.- MAYBE A STUDENT? --- | KNOW, A BIG SPENDER? 


Feb 25 27 


Apr4 May 14 


ADULT FLEX PASS 


YOU GET: 
ANY 3 OF OUR SHOWS THIS YEAR 


*PLUS* $5 OFF ANY ADDITIONAL 


$95 


STUDENT FLEX PASS 


*PLUG* AN EVENING AT THE 


SHOW YOU WANT TO SEE EXPANSE DANCE FESTIVAL *PLUS* AN EVENING AT THE 
*PLUS* AN EVENING AT THE *PLUS* 2 “BRING A FRIEND FOR 
EXPANSE DANCE FESTIVAL. FREE COUPONS” 

SENIORS CAN GET THIS 

GREAT DEAL FOR ONLY 


SEASON SEAT 
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102 St (439-6943) * HOTHOUS! 
Marlena Wyman * Oct. 9-10 
959 Ordze Rd, Gateway to 
(467-3038) * Artworks by Pam 
wn, John Zacharias, Dean McLeod, 
nd Gregg Johnson * Through October 


. OF FINE ART 12, 44 St. Thomas 
677) * THE SPIRIT OF THE LAKE: 
rs by Garry Gardner * Throughout 
reception: Oct. 7 (6-9pm). 


ART GALLERY 19 Perron Street, St. 
jpen Tue-Sat 10-5pm; Thu 10am-8pm 
by Pat White; Oct. 7-30; open- 

Ik: Thy, Oct. 7 (6-9pm) 


OF ALBERTA 12845-102 Ave 
) ye in 9am-Spm * A CENTURY 
INED IN THE NEW ALBERTA: Until Sept. 30, 
egg! IN GENOME: Until Oct. 11 * SYNCRUDE 
NAL P FOPLES GALLERY: Spans 11,000 years 
le of the past and present, 
ns, film, lights, artifacts and more. Permanent 
“FACES OF SALT: Until May 14, 2005 * WILD LIGHT 
7 ‘Colour photographs of Alberta landscapes 
ik; until Jan. 9 * The Natural History 
» BUG ROOM: Live invertebrate display. 
aa GALLERY: Mounted birds. 
3 TREASURES OF THE EARTH: Geology 
it exhibit * WILD ALBERTA GALLERY: 
b Alberta every weekend, 
sons start at 1pm and 2pm * Admission is half 
and Sun (9-11am) * Terrace: BIG THINGS 3: 
rire; until Sept. 13, 2005 « NORTH 
ON SCULPTURE WORKSHOP: Ryan McCourt, Mark 
Andrew French, Peter Hide, Ken Macklin and 
‘Mills increase awareness and appreciation of local 


sculpture; until Mar. 29 
foes sap 0305-97 St (476-8552) * 
‘of the Society of Western Canadian 


tu Hig 
ption: 


in by 


2 
Bpm 4 
fest 
EN Lexf| 


til Oct. 30 * Opening reception: Sat, Oct. 9, 
wee 1000240 
Dam = 


Room): New oils by 


Audrey Pfannmulle 

‘ST ALBERTS ART WALK (460-4310) + Pygmation School of 
Fine Art, 12, 44 St. Thomas St; The Bookstore on Perron and 
Gallery Seven, 7 on St, artworks by the Painters’ Guild; 
Modern Eyes Gallery, 40, 24 Perron St; Art Beat Gallery; 
Profiles; Gemport, 11b St. Anne Street * Oct. 7 (6-9pm) 


‘ST. ALBERT PLACE St. Albert * YOUTH PROJECT EXHIBI- 
TION: Artworks by students of Paul Kane High School « 
Oct. 9-22 * Opening reception: Oct. 9 (10am-4pm) 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue- 
Sat 10am-5Spm * ELEMENTAL LAND: Artworks by Noni 
Boyle, Maureen Harvey, Brenda Malkinson and Leslie 
Poole * Until Oct. 12 


SEGHERS STUDIO GALLERY 25 FI, CN Tower (425-6885) © 
Open by appointment * Featuring artwork by gallery artists 


SIMPLY STEEL 10723-124 St (456-0585) * Open Tue-Fri 
10am-S:30pm, Sat 10am-Spm © Furniture design and 
metal artworks by Sam Cupelli 


SNAP GALLERY 10309-97 St (423-1492) « Open Tue-Sat 
(12-5pm) * IMPERFECTIONS IN SPACE: Woodcut printworks 
by Kim Tae-Huk * Until Oct. 16 


SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) + 
Work by J. Yardley-Jones and Gregg Johnson, acrylics by jim 
‘Vest, pottery by Noburo Kubo and Jacqueline Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill Sq, 
100 St, 102 Ave (484-5623) * Mon-Fri 9am-9pm, Sat Jam- 
6pm, Sun 1-Spm * Main Floor Gallery: Historical pho- 
tographs featuring scenes from the Edmonton Public Library; 
until Oct. 29; opening reception: Oct. 7 (7-9pm) * Theatre 
Foyer Gallery (lower level): Paintings by Nicole Galellis; 
until Oct. 29; opening reception: Oct. 7 (7-9pm) 

THE STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * Open Tue-Fri 10am-Spm, Sat 10am-4pm, or 
by appt * ALBERTA SPACES: RURAL ALBERTA LANDSCAPES: 
Paintings by Bruce Thompson * Until Oct. 30. 


STUDIO 321 Rice Howard Way, 10168-1004 St (424-6746) 
* Open Sat-Sun 1-4pm * THE FATHER-SON EXHIBIT: 
Landscapes, florals, portraits by Mare Munan and sculptures 
by Louis Munan 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 mins East 
of Edmonton on Hwy 16 (662-3640) * Open 10am-6pm * 
TKANYNA: Collection of historical weavings * Until Oct. 11 


VAAA GASLERY 3rd FI, Harcourt House, 10215S-112 St (421- 
1731) * CONVERGENCE: Ceramic vessels by Samantha Dickie 
and photography by Christopher Stroemich; until Oct. 31 


A! et 2 ee “a 


ane . 10183- St . 
eapeemmenme wrraiae couse 
'WALTERDALE ART IN THE LOBBY Walterdale 


Playhouse, 10322-83 Ave (454-4633) * Artworks by 
Alayne Spafford * Oct. 13-23 


‘WEST END GALLERY 12308 Jasper Ave * Open Mon-Sat 
WOam-Spm * Artworks by gallery artists 

WILDWOOD GALLERY AND STUDIO 5610°50 St, 
Wildwood (780 325-3904) * Open Tue-Sat 11am-Spm * 


Artworks in metal, wood, clay sculpture, paintings, teak 
furniture 


WOODY'S PUB 11723 Jasper Ave (488-6557) * MEN: 
Photographs by Dave Jackson * Thu, Oct. 15 (8pm), fea- 
turing D} Waylon and Dj Remo 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open Tue-Sat noon-5:30pm, or by appoint- 
ment * FROM THE PRAIRIES TO THE PACIFIC GATEWAY: 
Paintings, drawings and printworks by Kerr and Koerner, 
curated by Gord Snyder; until Oct. 21 


LITERA 


BACKROOM VODKA BAR (914-8620) « Kill Phil, vol. 2: 
Open stage poetry with the Raving Poets Band * Every 
Tue until Dee. 7 (8pm) 

CITY ARTS CENTRE 10943-84 Ave (433-2932) * Story 
tellarounds * Second Friday each month * Oct. 8 (8-10pm) 


GREENWOODS' BOOKSHOPPE 7925-104 St (439-2005) * 
Thomas Wharton reads from his novel The Logogryph; Thu, 
Oct. 7 (7:30pm) * Val McDermid reads from his novel Wire 
in the Blood and Torment of Others; Mon, Oct. 18 (7:30pm) 


LAURIE GREENWOOD’S VOLUME If 12433-102 Ave 
(488-2665) * Reading by Wayson Choy; Tue, Oct. 14 
(7:30pm) * Michael Winter reads from his novel The Big 
Why; Mon, Oct. 18 (7:30pm) * Jeffrey Moore reads from 
his novel The Memory Artists; Tue, Oct. 19 (7:30pm) 


‘THE MELTING POT ASIAN CUISINE AND LOUNGE 1035) 
Whyte Ave (433-2932) * Scary Stories: Featuring tellers from 
TALES (The Alberta League Encouraging Storytelling) for ages 
12 and up * Thu, Oct. 7 (7-9pm) * $3 


OLD TIMER'S CABIN 9430 Scona Rd (488-2665) * 
Reading and discussion of lan Rankin's novel Fleshmarket 
Close * Thu, Oct. 14 (7:30pm) * $5 * Tickets available at 
Greenwoods Bookshoppe, Laurie Greenwood’s Volume II 


PARAMOUNT THEATRE 10233 Jasper Ave (423-3487) * 
Mel Hurtig discusses his new book Rushing to Armageddon: 
The Shocking Truth About Canado, Missile Defense and Star 
Wars, book signing to follow; Fri, Oct. 8 (7:30pm); $5 * 
Richard Wright reads from his novel Adultery; Tue, Oct. 12 
(7:30pm); $5 * Tickets available at Audrey's Books, door 


UNIVERSITY OF ALBERTA * Tory Lecture Theatre, U 


‘of A Campus (492-2743) « Rape activist jane Doe discusses 
her book The Story of Jane Doe; Thu, Oct. 7 (6pm) * HC L- 
3 * Bachelor for Rent: Things You Never Suspected About 
Canodian English; Tue, Oct. 12 (3:30pm) 


LIVE COME 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 ST 
(483-5999) * Alternative comedy featuring hypnotists, 
magic, music; every Tue (8pm); $10 * Improv Night: 
Featuring Wes Borg; every Wed (8pm); $10 » Comedy for 
a cause; every Thu (8pm); $12 * Headliner series; every. 
Fri/Sat/Sun (Fri-Sun 8pm, Sat 10:30pm); $21 * Family 
entertainment brunch day: Featuring magicians, jugglers, 
clowns; every Sun (day) * Industry night: Every Sun = 
Bowser and Blue (concert); Oct. 7-10 * Sebastian Steel 
(hypnotist), Tue, Oct. 12 * Improv your Wednesdays with 
Skit For Brains, Wed, Oct. 13 * Jay Malone, Oct. 14-17 © 
Comedy for a Cause: fundraiser for cystic fibrosis with Jay 
Malone; Thu, Oct. 14 (8pm) 


LEGENDS PUB 6104 172 St (481-2786) * Comedy 
Mondays With Yuk Yuks on Tour 


YUK YUK’S Londonderry Mall (481-9857) * Steven Pearl 
from (LA)* Oct. 7-9 


THEATRE 


THE BLACK RIDER: THE CASTING OF THE MAGIC 
BULLETS The Roxy, 10708-124 St (453-2440) « 
Presented by Theatre Network * Ron Jenkins directs 
Clinton Carew, Kevin Corey, Corinne Kessel, Rachael 
Johnston and Michael Scholar Jr, in this dark, expression 
istic musical by Tom Waits, William S. Burroughs and 
Robert Wilson inspired by a German folktale about a 
young hunter who unwisely purchases a supply of magic 
bullets from the Devil in order to win his true love’s heart 
* Until Oct. 24 * $21 (Wed, Thu, Sun mat adult)/$17 
(Wed, Thu, Sun mat student/senior)/$22 (Fri Sat 
adult)/$18 (Fri Sat student/senior) * Tickets available by 
phone at 453-2440 


BOSTON MARRIAGE The Varscona Theatre, 10329-83 
Ave (434-5564) * Presented by Shadow Theatre * John 
Hudson directs April Banigan, Coralie Cairns and Andrea 
House in David Mamet's period comedy, set in turn-of- 
the-century Boston, about a pair of upper-class sisters 
whose underhanded romantic scheming sparks a farcical 
whirlwind of deception and desire * Oct. 14-31, Tue-Sat 
(8pm), Sat-Sun (2pm); no performance Sun, Oct. 24 * 
Preview: Wed, Oct. 13: $8; Wed/Thu (8pm)/Sun (2pm): 
$15 (adult)/$12 (student/senior); Fri/Sat (8pm): $20 
(adult)/$16 (student/senior); Two-For-One: Tuesdays, Fri, 
Oct. 15; Sat (2pm): Pay-What-You-Can * Tickets available 
at TIX on the Square 420-1757 


CAT ON A HOT TIN ROOF Citadel Theatre, Main Stage, 


9828-101A Ave (425-1820) * Bob Baker directs jan 
Alexandra Smith, john Ullyatt and Tom Wood ii 
Tennessee Williams’s Pulitzer Prize-winning drama about a 
passionate, sensuous Southern woman facing up to the 
reality of her sham marriage to her troubled, alcoholic 
Husband during a tense family get-together * Until Oct 
17 © Tickets available at the Citadel box office 


CONVERSATIONS ABOUT STUPID CHILDREN |eky\\ 
and Hyde Pub, 10610-100 Ave (426-5381/420-1757) = 
Trent Wilkie and Amy Neufeld star in an evening of com- 
edy sketches about childhood * Until Oct. 9 (pm door) 
* $10 © Tickets available at TIX on the Square, Bohemia 
Cyber Café 


DRINKING ALONE Walterdale Playhouse, 10322-83 Ave 
(439-2845) » Presented by Walterdale Playhouse = Sam 
Varteniuk directs Norm Foster's comedy about a dissolute 
man who hires a woman from an escort service to pose 
as his fiancée in order to hide his social and business fail- 
ures during a visit from his estranged father * Oct. 13-23 
ue-Sat 8pm, Sun 2pm) * $12-$14 (adult)/$10-12 (stu- 
dent/senior) * Tickets available at TIX on the Square 
420-1757 


1 MET A BULLY ON THE HILL The Citadel, Rice 
Theatre, 9828-1017A Ave (425-1820) * Duval Lang directs 
Martha Brooks and Maureen Hunter's children’s play 
about an eight-year-old girl who must find a way to deal 
with the bully who patrols the hill between her school 
and her home * Until Oct. 17 © Tickets available at the 
Citadel box office 


LITTLE ROOM TransAlta Arts Barns, PCL Stage, 10330- 
84 Ave * Clayton Durie directs this remount of 
actor/playwright Jon Stewart's hit Fringe one-man come- 
dy/drama about a neurotic, hyperactive young man 
Struggling to piece together the events of the last 10 
years of his life * Oct/ 11-15 (8pm) * Oct. 11-15 (8pm) 
* $10 (door only) 


THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) * Until 
Nov. 6 * $34.95 (Wed)/$43.05 (Thu/Sun) 
(Fri/Sat)/$20 (child 12 and under)/free child u 
Tickets available by phone at 448-9339 


PUSS IN BOOTS Westbury Theatre, TransAlta Arts Barns, 
10330-84 Ave (448-9000) * Presented by the Fringe 
Theatre for Young People * Garner Butler and Jeff 
Unger’s musical adaptation of the classic fairytale about a 
cunning cat who helps his impoverished master save a 
princess from an ogre * Oct. 15-24 * $18.19 
(adult)/S13.91 (studant/senior)/$11.77 (child) * Tickets 
available by phone at 448-9000 


and g 
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176-89 


is Friday at 3pm 


BS/LECTURES 


NTAL ACTIVISM » Education 
A Campus; every Tue (6/30-8:30): 


10762 Whyte Ave (433-8463) * 
adition meditation presented 
Beginners welcome 


of Alberta, 12845-102 Ave 
Genomics * Thu, Oct. 7 (7- 


ational, 10645-81 Ave 
“Meeting every Thu until 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavern with pool tables, restaurant, shows. Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) * 
Open 9-3 = Dancing, strip contests, go-go boys * Every 
Mon: Free pool. Djs Arrow Chaser, Jeffy Pop, Code Red + 
No membership needed 


DIGNITY EDMONTON (482-6845) « Support community 
for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for gay men and lesbians in busi- 
ness and their non-gay friends to share business know!- 
edge, learn, make friends and network in a positive, proud 
space where being yourself is the norm 


GAY MEN’S OUTREACH CREW (GMOC) 45, 9912-106 
St (488-0564) * Peer education initiative for gay/bisexual 
men that works toward preventing the spread of HIV by 
improving self-esteem 


GET OUT-THE WOMEN'S COMING OUT GROUP The 
Pride Centre of Edmonton, 45, 9912-106 St (488-3234) * 
Lesbian? Dyke? Bisexual? Unsure? Get support, information 
and meet new people * Starts Tue, Oct. 12 (7:30-9:30pm) 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and support services for 
people affected and infected by HIV/AIDS and related ill- 
nesses. Counselling, referrals, support groups, harm reduc- 


(5, 4005-IISAVE tion, education, advocacy and public awareness campaigns 


Place, 11148-84 Ave 


P FBR006) Orop-n medhation with with Gen Kelsang 


CARE 702A, 10242-105 St (448-1768) * www.icarealber- 
ta.org * The Interfaith Centre for AIDS/HIV Resources and 
Education (formerly Interfaith Association on AIDS) provides 
spiritual support and connections for those affected by 
HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St» 
Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organiza- 
tion for lesbian, gay, bisexual, transgender and queer 
(UGBTQ) faculty, graduate student, academic, straight allies 
and support staff * Third Thu each month (fall/winter 
Terms): Speakers Series. Contact Kris (kwells@ualberta.ca) or 
Marjorie (mwonham@ualberta.ca) for schedule 


LAMBDA COMMUNITY CHURCH Garneau 
‘United Church, 11148-84 Ave (474-0753) * Every Sun 
(Zpm): Worship services. Serving the gay, lesbian, bisexual 


and transgendered community 


LIVING POSITIVE yruw.connect.ab ca/livepos (488-5768) 
ton Persons Living with HIV Society. Peer-facilitat- 
oft groups, peer counselling * Daily drop-in 
swww.lcna.org (426-0905) * A 
jathers monthly for sharing, 
ind-a safe space for our own 


| FOUNDATION Faculté St. Jean, 
Gaboury (91 St) Rm 3-18 (490-7332) * 

for HiV-Aids prevention, treatment and harm 
French, English and other African languages 


<li 


presented by the Madeleine Sanam Foundation * Every 3rd 
and 4th Sat (9am-Spm) * Free (member)/$10 (member- 
ship) ® Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Practices 
every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) Every Sun 
(7pm); A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage of 
coming out * Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church ser- 
vices 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for gay/bisex- 
ual men aver 40 and their friends 


PRISM BAR AND GRILL 10524-1017 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
Sticky’s open stage and the Weakest Link game second and 
last Thursday with DJ Jazzy * Fri: Upstairs: Euro Blitz; New 
European music with DJ Outtawak Downstairs: Dj Jazzy * 
Sat: Every Sat like new years: Upstalrs: Monthly theme 
parties with Dj Jazzy Downstairs: New music with Dj Dan 
and Mike * Sun: Betty Ford Hangover Clinic Show: Every 
long weekend with D) Jazzy * Tue-Thu $1 (member)/S4 
(non-member); Fri-Sat $4 (member)/$6 (non-member); 
Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of the 
month « Information and mutual support for transgendered 
people in an open, friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 
1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue (7-1 2am): 
karaoke with Tizzy. Every Wed: game show. Every Fri: free 
pool. Every weekend: open stage, dance with Dj Arrow 
Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH 45, 9912-106.St* 
www. members.shaw.ca/yuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, 
transgendered, straight and youth under the age of 25 


| SPECIAL EVENTS | 


THE BREAST SHOW La Cite Francophone, 8627-91 St * 
Evening of song and story featuring Bridget Ryan and 
Shannon Tyler * Oct. 14-17 (8pm) * $25 * Tickets avail- 
able at TIX on the Square 420-1757 


EDMONTON GHOST TOURS Old Strathcona * Meet 
infront of the Rescuer Statue next to the Walterdale 
Playhouse, 10322-83 Ave, ww.edmontonghosttours.com 
* Mon-Thu, until Oct. 28 (7pm) * $5 


EDMONTON INTERNATIONAL FILM FESTIVAL Princess 
Theatre, Whyte Ave; Gameau Theatre, 8712-109 St (420- 
1757) * Oct. 14-19 * Tickets for the Opening Gala; Oct. 
14 (Garneau Theatre, incl. film Child Star) $25 * Tickets for 
the Closing Gala: (Gameau Theatre) $15 * Six-Pack passes: 
$55 * Delegate Passes: $180 * Tickets available at TIX on, 
the Square 


EDMONTON'S 100TH BIRTHDAY (496-4908) = Sir 
Winston’Churchill Square, Citadel Theatre, Stanley A. 
Milner Library, CBC Studios, Winspear Centre, City Hall; cel- 
ebration featuring storytelling, music, dance, parades, 
drumming and fireworks; Fri, Oct. 8 (10am-10pm) * Fort 
Edmonton, Valley Zoo, Muttart Conservatory, John Janzen 
Nature Centre; special entertainers and activities; Oct. 9-11 
(10am-6pm); free 


EDMONTON TRANSIT SYSTEM, HISTORICAL BUS 
TOURS North entrance of City Hall on 103A Ave (420- 
1757) = Tour in 4 1957 bus to celebrate Edmonton's 
Historical 100th birthday * Oct. 9-10 (1pm Strathcona tour 
and 3pm Highlands tour) * $4 (adult)/$3 (youth 17 and 
under/senior) ® Tiekets available at TIX on the Square 


NIGHT OF ARTISTS Paramount, 10233 Jasper Ave (420- 
1757) * Guitar Women featuring Sue Foley with Rachelle 
Van Zanten and Mo Lefever * Sun, Oct. 17 (7pm door, 
8pm show) * $20 + Tickets available at TIX on the Square 


ARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-1117 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 


THE BLIND PIG PUB AND GRILL 32 St, Anne St St 
Albert (418-6332) * Karaoke every Thu 


BILLY BOB'S Continental Inn, 16625 Stony Plain Rd (484- 
7751) « Every Thu (9pm): Music Trivia with Escapade 
Entertainment * Every Fri/Sat (9:30pm): with Escapade 
Entertatnment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 

BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (0pm) 

BORDERLINE PUB 3226-82 St (462-1888) * Every Thu- 
Sat (9:30pm) 

BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433- 
3151) * Karaoke Thursdays with host Khadija | 

CAMELOT SPORTS BAR 10231-95 St (425-4298) * Every 
Sun (8pm): Hosted by Jeannie 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-7111) * 
Every Tue (9:30pm-2am) 

CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every Fri/Sat 
(10pm) 

DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee ; 

DRUID 11606 Jasper Ave (454-9928) * Every Wed 
FRANCO'S 14059 Victoria Trail (467-4636) * Every Thu- 
Sat (9pm): with Woody 

GAS PUMP 10166-1144 St (488-4841) * Every Tue/Wed 
LE GLOBE KITCHEN AND BAR 14921 Stony Pisin Rd 
(489-1022) * Karaoke every Thu (9pm-lam), Sat (9pm- 
2am), Mon (9pm-1am) 


OCTOBER 7-13, 2004 


HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri/Sat (9:30-1am) 


INGLEWOOD PUB 12402-118 Ave (451-1390) * Every Fri- 
Sat (9:30pm) 


JIMMY RAY’S 1521)-111 Ave (486-3390) * Every Sat 
(9pm) 


KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed 
(9pm) 


L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every Tue/Thu 
(9pm) 


LEGENDS 6104-162 St (481-2786) * Every Wed 


MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb 


(3pm) 


MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon 
with Jammin’ jamie 

NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439-8006) 
* Every Thu-Sun (9pm-2am); Karaoke with Howard from 
Audio Stars 

ORLANDO'S £ 15163-12) St (457-1195) * Every Sun 
(9pm)/Wed (10pm) 

ORLANDO'S II 135 09-127 St (451-7799) * Every 
Wed/Thu (9pm) 

OVERLAND RESTAURANT 12960 St. Albert Tr (454-0657) 
* Every Fri/Sat (9pm): with Big Time Entertainment 
RATT UJ of A Campus * Every Wed with Stone Rock 
Productions and D} Krieg 

RATTLESNAKE SALOON (438-3578) * Karaoke 
Wednesdays 

RICHARD’S PUB 12150-161 Ave (457-3117) * Every Thu 
(9pm-lam): Karaoke hosted by Jimmy Love 

ROSARIO'S PUB 11715-108 Ave (447-4727) * Daily 
(pen) 

ROSEBOWL PIZZA 101 11-117 st (482-5152) * Every 
Wed/Sat (9pm) 

ROSIE'S BAR AND GRILL DOWNTOWN 10604-1071 St 
(423-3499) © Every Tue-Sat (Spm-lam): wath Ruth 
ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 St 
(482-1600) * Daily (9:30pm) 

ROSIE'S BAR AND GRILL OLD STRATHCONA 10475-80 
Ave (439-7211) © Thy, Fri, Sat (9:30pm-1:30am) 
SHERLOCK HOLMES 1341-82 Ave (433-9676) * Every 
Sun (9pm): with Scott 

STRATHEARN PUB 9514-87 st (465-5478) * Every > 
Wed/Fri (9pm) 

TASTY WORLD LOUNGE 6819-172 St (443-5000) « 
Evaty Thu (9pm-1am), Sat (9-m-2am), Mon (9pm-Tam), 
Wed-Thu, Sun (8pm-lam); Fri-Sat (9pm-2am) 

TODAY'S 5224-86 St (465-6223) * Every Fri/Sat (Qpm- 
Lan); every Tue (8pm-midnight) 

WINSTONS PUB 9016-132 Ave (457-4883) * Every Wed 
Fai, Sat (9:30-m-1am); with OD} Centaur SID 

WOODY'S 11725 Jasper Ave; upstairs (488-6636) * Every 
Sun/Tue (7pm-midnight): with Terrance, every Mon/Wed 
(%pm-midnight): with Annie 


as 


) ! free 
will 
astrology 


By ROB BREZSNY 


| 

iE When actress Mia Farrow was still a teenager, 
= 59-year-old painter Salvador Dali asked her to 
! dinner. As an appetizer, he served her butterfly 
| wings on crackers. “They had almost no taste 
} at all,” Farrow told Gregg LaGambina in filter. 
i But she was nevertheless thrilled by the artful- 
i ness of the gesture. I expect you'll encounter a 
} similar phenomenon in the coming week, 
: Aries: an exotic treat that'll be rich in symbol- 
! ism, though not particularly substantial. And 
i that might be just what you need most. 


| ]. Edgar Hoover headed the FBI for almost 50 
| years. While many admired the way he 
' 


transformed it from an amateurish collection 
of hacks into a formidable law enforcement 
| agency, others regarded him as a paranoid 
| ~» control freak who gave police work a bad 
name. Even U.S. President Lyndon Johnson 
had a strong ambivalence towards the man. 
Asked by the New York Times why he didn’t 
fire Hoover, Johnson replied, “It’s probably 
better to have him inside the tent pissing 
out than outside the tent pissing in.” Con- 
sider making that your motto in the coming 
week, Taurus. There may be persons in your 
life who will serve you better as problematic 
friends than unpredictable adversaries. 


Your passions renew you. They link you to 
the primal life force that some people call 
God and others refer to as kundalini. But 
when you get consumed in the numbing 
rhythms of the daily grind, you sometimes 
lose touch with your passions. | think that’s 
dangerous. So how can you stay connect- 
ed? That’s exactly what you should be 
thinking about most in the coming weeks, 
Gemini. Here are a few suggestions to get 
you started: Pay close attention to every lit- 
tle thing that captivates your imagination. 
Be a connoisseur of the magic moments 
that light you up. Become an expert in 
knowing what excites you. 


A character you could justifiably call 
“Swamp Angel” will help you get down and 
dirty this week—and | mean “down and 
dirty” in the best sense. You’re deep by 
nature, Cancerian, but you may have never 
been as deep as you're going to get in the 
next few weeks. Swamp Angel will be just 
one of several influences urging you to dive 
beyond your previous levels. By the way, I 
suspect that while you’re exploring the 
depths, you'll encounter some paradoxical 
pleasures that aren’t what they initially 
appear to be. To assist you in preparing for 
them, I'll tell you what | heard-a little boy 
tell his father in a grocery store today: “I’m 
a monster, but I’m a good monster.” 


We live in the Milky Way Galaxy, which is 
shaped like a pinwheel. Recently, astronomers 
were shocked and embarrassed when they 
realized that the pinwheel has a fifth arm, one 
more than they’ve always believed. It’s not as 
if this extra appendage has been hard to spot: 


it’s 77,000 light years long! “I was absolutely 
flabbergasted,” astronomer Tom Dames told 
NewScientist.com. “The fifth arm was quite 
clearly seen in previous surveys but was never 
pointed out or given a name.” | expect that a 
comparable discovery is about to unfold in 
your personal life, Leo. An important clue to 
your destiny—an open secret that has been 
“hiding” in plain view—will finally register on 
your awareness. 


The British are not renowned for their fine 
cuisine. In any ranking of the world’s culi- 
nary traditions, theirs would be near the 
bottom. And yet the Brits are responsible 
for having created and propagated the 
western world’s single most popular food: 
the sandwich. In a comparable way, Virgo, | 
predict that you will soon succeed in an 
area where you have little credibility or sta- 
tus. Either that, or will you produce some 
anomalously great thing that you suppos- 
edly have no talent for. 


CMIUBRA entra. care 


"Those who say spirituality has nothing to 
do with politics,” declared Gandhi, “do not 
know what spirituality really means.” What 
do you think he was driving at, Libra? I'll 
tell you what | think. Since he used the 
term “spirituality,” not “religion,” | surmise 
that he wasn’t referring to belief systems 
like Hinduism, Buddhism, Christianity, 
Judaism or Islam. Rather, he was talking 
about being guided by love, seeking the 
highest good for as many people as possi- 
ble, and opening one’s heart to the inter- 
connectedness of everything. That was the 
influence he wished to bring to politics. 
Your challenge in the coming weeks, 
should you choose to accept it, is this: give 
your political opinions a makeover by 
infusing them with spirituality. 


This is a perfect time to brag about what you 
can’t do and don’t have. Why? Think of it as 
a way to neutralize any unsavoury karma you 
may have accrued during outbreaks of exces- 
sive pride or hurtful arrogance in the past. As 
an example of how to proceed, | offer you 
the case of pop singer Enrique Iglesias. When 
asked by the Sun, a British newspaper, if he 
would consider being photographed nude 
for the cover of his future album, he said no. 
“| could actually have the smallest penis in 
the world,” he explained. With that as your 
inspiration, Scorpio, get out there and start 
boasting in reverse. 


ans) [SAGITTARIUS soz 


Wrap your imagination around this innovation, 
if you can: a gas-electric hybrid SUV that’s a 
luxury car but gets more than 40 miles per gal- 
lon and produces almost no smog-forming 
emissions, Lexus has created this marvel, and 
it'll go on sale in early 2005. I’m certainly not 
suggesting you should buy it, but I do think it’s 
an apt symbol for the frame of mind you 
should cultivate in the coming weeks: lavish 
yet efficient; high-quality and responsible; rich- 
ly expansive but smartly disciplined. 


A SICAPRICORN seers 


According to the Harper’s Index, many 
Americans believe that “politics and govern- 
ment are too complicated to understand.” In 
fact, the average citizen thinks about politics 
just nine minutes a day. In my astrological 
opinion, Capricorn, your life should belie 
those statistics in the coming weeks. The 
future of your personal happiness will grow 
brighter if you deepen your understanding 
of the way government works. You will reap 
unexpected blessings from trying to affect 
the political process, whether it’s on the local 


or national level. And what if you'r: 
American? My advice is the same. ,, 
not have as much compensatory wor, 
as we Americans, but you will sti) ;, 
from intensifying your awarenes; , 
your government impacts your destiny 


C@ |AQUARIUS 


The 17th-century Pilgrims were religio, 
dents at odds with the Church of ¢,, 
Persecuted for their beliefs, some se 
the New World in the Mayflower, seq 
sanctuary to practice their spiritual 1; 
in peace. They sighted land after 66 
few of them wanted to cruise south a| 
coast to Virginia, where the English 
had promised them a grant of land. gf 
majority overruled them in order to a4 
the most pressing problem: They had » 
of beer. And that’s why the Pilgrims en 
settling on the first place they saw, th 
rocky shore of what’s now Massach, 
Upon landing, they immediately built 
ery. This vignette is an apt metaphor jy 
near future, Aquarius. You too will be j 
by idealism to seek a haven where y, 
more purely be yourself, but you will ult 
ly respond to pragmatic concems as wal 


E> |PISCES tw 


One of the poets who performed 4 
poetry slam | just saw described ho} 
used a needle and thread to sew y 
wound from her suicide attempt. It 
that a few minutes after she slashe 
wrist, she changed her mind and de 
she wanted to live. | don’t foresee any 
nearly as melodramatic happening inj 
life, Pisces, but | do worry about you 
taging yourself and then regretting it 
that you know you're susceptible to mj 
that error, however, | hope you'll foresy 
altogether. Love yourself wildly and takd 
of yourself fiercely in the coming days. 


. If an want fo place your Classified ad in 
Vue Weekly please phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 


business opportunity 


Unlimited Income Opportunity 
Leaders with entrepreneuial vision needed to 
advance international company in Alberta. 
www,incomeforu2.com 
www.deregulationnow.com 866 289 2558 


Tired of working for others? 
$3000-$5000 weekly potential eamings. 
Not multi-level marketing. Call 1-800-825-4734. 


For doll making classes, and all your 
doll making supplies and repairs 
Call Gail at 472-1750. 


| dance instruction 


| CLOGGING CLASSES: New Dancer Class 


_. Mondays 6:30pm, Regular Clogging 7:30pm. 
SICES Ac (old ER. Haythome School, comer 
Hwy. 14, Sherwood Park Freeway). Info 232-9704, 
education 
Turn your dreams into a career! 
| Register for the 6 Month Dramatic Arts Program! 
| ancouver Academy of Dramatic Arts 


1-866-231-82 
ww.Vvadastudios.com 


Thinking of a career 
in MASSAGE 
THERAPY? 


F Check out the 
t distance-learning alternative. 
mbhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


catt Edmonton Motors 482-5771 


2003 Olds. Alero 


1.4L V6, 180HP, Loaded!, 23,980Km 


14,995 ee 


catt Edmonton Motors 482-57 71 


FLOORING AT 1/2 PRICEI!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs) 


WUEVWEEKLY 


furniture for sale 


Bed, Queen extra thick orthopedic Meee 
boxspring & matt. new cost 950 sacrifice $250. 
King avail. at $450. Can deliver 453-3077. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can defiver 453-3755. 


health 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Swedish. 
Appts call 965-4278 


Tim Hortons 
Fast pace environment seeking counter service 
staff for 7am-3pm, Ay BI at & 11pm-7am. 
Also seekin FAL baker for 7am-3pm & kitchen 
erson for uel No experience necessary. 
enefits offered. Phone 428-4470 to set up inter- 
view at 75th St. and 53rd Ave. 


Drivers wanted: $15+/hr., Wed (night) and Thu (day), 
perm/PT. Must have mini-van or truck. Looking for 
reliable, responsible person. Ph 907-0570. 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma, Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


help wanted 


Want to be your own boss? 
$3000-$5000 weekly potential earings. 
Not multi-level marketing. Call 1-800-825-4734. 


PAID WEEKLY! Company needs pt/ft help pro- 
cessing unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 


Wanted: Child Star. Must be brat and have promis- 
cuous mother, To apply, see Child Star @ 
Edmonton International Film Festival www.edmon- 
tonfilm.com 


STUDENT WORK 
Great starting pay. Cust. Serv/sales. 
No exp. needed. Full Training provided. 
North 497-7701/South 429-3700. 


Arts Administrator/ = 
Artistic Coordinator 


The Alberta Society of Artists is Beekiog a 
part-time officer to manage its head office, 
situated in Edmonton. The main tasks are: 


Project based accounting (using Simply 
Accounting), budgets, grant applications, 
updating the Society's website, and logistical 
support for exhibitions, education programmes 
and meetings of the SOciey Council. The 
contract will be effective Ist January, 2005. 


For more information, call our office at 
(780)426-0072 and ask for Danielle. Please 
send applications to the following address: 


Alberta Society of Artists 


Box 11334, Main Post Office 
Edmonton, AB, 15] 3K6 


oe ae TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 
" * All ages * No Experience * No Degree 
” ls j 


FREE Info Pack: 


1-888-270-2941 Mudhhhas 


FREE Info Seminar: 
Tuesday @ 7 pm, 10762-82 Ave. 
Upcoming Class: 
October 13-17 


Travel the World. 
Earn Great Money 


Immediate opening for subway ticket 
Spar with wacl 
serial killer. 
Budapest. To apy 
International Film 


ly, see Kontrol! @ Edmor| 
tival www.edmontonil 


CHANGE YOUR LIFE! TRAVEL TEACH ENGI 
We train you to teach. 1000's of jobs arol 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed 
10762-82 Ave. 
Call for Free info pack 1-888-270-2941 


FREE JOB SEARCH ASSISTANCE 


Unemployed and Haye a Disabilit 


428-7989 
Chrysalis $y 


FULL TIME PAY 
PART TIME 
LOLOL) 


y 12 positions 
available 


evening work 
students welcome 


mornings/evenings 


482-5859 


= 
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Continued from previous page 


y Inc. seeking general labourers, plumbers 

\iease CARS to 962.0535 or e-m: 
swinaltainc.com or apply in person to 
26302 Twp. Rd 531A Spruce Grove 


Time Traveller. Prior knowledge of stock 
peer arah, coe Per © cmon 
10) nm 
por mm Festival www.edmontonfilm.com 
Wussies need not apply. 


models 


jonal Model and Talent agen luires extras, 
Hod models of all ages. Pease call 432-4601. 


ag rooms for rent 


om w/ two Ig windows (new carpet/paint). 
ad pus livil fea w/ 3 Ig windows fey car- 
AD. thn, laundry fac, shared upstairs 
4 . Draperies, heey water, power, prone, 
stall w/ plug-in (it req). (have a character 
Me ich has recently been renov. Has fyi 
fire pit. Major bus routes located 2 blocks 
‘or east. Have sm dog (doesn’t bark). Rent 
s/month, DD $425. Avail ASAP. Located on 
we, 126 St. Inglewood Comm, gay friendly. 
an 427-2360 (day ), 454-3873 (evening). 


e your ad in Vue Weekly Classifieds 
‘ plac at 426-1996 for ae information 


studios for rent music instruction 


Artist Studios & Storage Space for rent. 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg. 10137-104 St 
Call Mike 429-4092. 


upholstery 


KT UPHOLSTERY: Upholstery for all styles of 
furniture: specializing in custom design. 
Satisfaction guaranteed on all work. 486-4955. 


Illustration workshop with Spyder Y. Jones 
October 9, 10. Cost $110. Info 461-3427 
Charcoal landscape workshops, inVadv, with 
Gerald St. Maur. Oct. 23, 24. Cost $110. 
Info 461-3427 


Conquer your fear of public speaking. Join Ci 
Li his Teceerasterch Meeting dosnt Pe 


Tuesday at noon. Call Perry at 426-5882 for details. 


Voice cartoons, write and voice commercials and 


uss Daily workshops available—auditions to fol- 

low wow sharkbytes stud ios.com/workshops.htm 
all 944-1686 
tography 


Band Photography Black and White is my special- 
ity. Get your ee, album art and ster all in 
one * Group Packages from $300, all included * 
You call the shots, transportation available. * Ph. 

966-FILM ( 456) or e-m: 
shmavenoel@hotmail.com 


tart Your Program Today for a Job Tomorrow 


irl 
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rting soon 


hips & Travel 
iilable for 


tudents 
Ip to 100% Financing 


student Loans and Grant 


fancouver, BC 


og-Digital Recording Film Production 
Industry Contracts Quark - Web Design 
Artist Management HTML - Flash - java 
Final Cut Pro 


\I iL NOAA 


ee 


Photoshop - Illustrator 


TOLL FREE 


1.800.601.PAVI 
pacificav.com 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
._.____ and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


music instruments 


ZIMMERMAN u Kish piano with bench, 
excellent condition. 
$2,400 o.b.0. 454-9318. 


artist to artist 


FREE* FREE FREE*® FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads run for four weeks depending on 
available space. For more info please phone 
Glenys at 426-1996/fax 426-2889/e-m office@vue- 
weekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 


artist to artist 


Dancers/Gymnasts. Meet 1/wk to work with 
choreographer on new movement style involving 
ance/Rhythmic Gymnastics. e-m: 
contactmel 23 @care2.com 


Harcourt House Art Classes; Register now for 
figurative drawing, sculpture, and painting 
workshops. More into Ph 426-4180, 
www-harcourthouse,ab.ca 


Film maker requires actor to play role of a recently 
released psychiatric patient trying to make sense of 
his paranormal experiences. Ph Gary 343-2765. 


Alberta artist needed to create artwork for 2005 

Alberta Environment Week Poster. Submissions 

by Oct. 8 2004, final artwork complete a Dec. 
17, 2004. Ph Inside Education 421-1497 


Good-junk-sale fundraiser. Signed Oiler’s Jersey 
to Electronics. For event flyer email to 
voice@musicale.ca or call 440-9541. 


Formin; 


p to critique and socialize. 
e-m: elabs91 


‘hothall.com, or ph 905-5099 
Leave message. 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how lon 
(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


Outgoing artistic Nee wanted to hand out flyers 
downtown every Feet Call Red Strap 
2211. 


40,00 sq ft of Red Strap Market! Artists, crafters, 
collectibles, antiques and more. Growing fast. 
10305-97 St, 497-2211. 


The Basement is looking for creative, fun and 
edgy submissions for its Fanuary issue. Deadline 
for articles is Oct. 26. Art/photos welcome. Info 

em: magazineacquisitions@hotmail.com 


The Jasper Film Club (j Alberta) accepting 
submissions. Applications by e-mailin 
filmclub@drafx.ca. Submission deadline Oct. 15 
for its first 7 Minute Film Festival, Nov. 18. 


SCREENWRITERS circle. First Tues of ea. Month 
© 7:30pm. Call 429-1671 or visit FAVA.ca 


Pianist wanted for trio. Cruise ship gig. Jazz and 
ballroom dance. 447-3! Je. 


for count 


Local recordin; eee ee i 
all 963-3563. 


artists for possible collaboration, 


International Film Festival. Jimmy Scott. Never 
heard of him? Learn about the life of the most 
ignored American Jazz singer of the 20th century 
@ the Edmonton International Film Festival 
www.edmontonfilm.com 


pele drummer to form serious band, infl: 
Barry ite, Jackson 5, Kurtis Blow, Slayer, Pee 
Wee Herman. Ph 434-7533 for info. 


Festival City Winds Music Society, Adult 
Community Concert Bands has openings at all 
pert. levels. Ph Wendy Grasdahl, 455-8289. 


Bass Pen available for “working” band. Great 

ear/stage presence. Country, rock, reggae, soca, 

atin exp. Avail. for tour/cruiseline emp!. Mess. 
473-0610. 


Slap bass player seeks producer/musicians/ 
pe cee Gi eesti Prol ; Techno, eee 
‘&B, popular dance, dance hall, reggae. Funky. 
aa Rod 473-0610." 


Female fronted 3pc req, drummer with big ears, 
open mind, and soul. Influenced by everything. 
444-4670 or e-mail royor3 @hotmail.com 


Female singer wanted, Alto 2, for A CAPPELLA 

quintet The CHICKAdivas. Req: exc. pitch, sight 

reading, sing low C, reliable, mature, commit to 
wkly rehearst s, paying gigs. Ph Regina 433-9594. 


it takes. 


WUEWEEKLY 


NEEDS 
YOU! 


WE ARE RECRUITING FOR THE POSITION OF 


ADMINISTRATIVE ASSISTANT 


THIS IS A PERMANENT, FULL-TIME POSITION 


IF YOU HAVE: « STRONG INTERPERSONAL SKILLS 
ATTENTION TO DETAIL ¢ GREAT PHONE SKILLS 
A DESIRE TO WORK IN A SMALL BUT 
INNOVATIVE WORK ENVIRONMENT 


YOU MAY BE OUR NEW TEAM MEMBER 
SUBMIT YOUR RESUME TO RON GARTH 
10303-108 Sr., EDM, AB, T5J 1L7 
FAX: 426-2889 OR EMAIL: RON@VUEWEEKLY.COM 
(No PHONE CALLS PLEASE) 


vueEweeKty Ep  OcToBER 7-13, 2004 


International Songwriting Competition (ISC) 
$100,000 In Cash and Prizes Dedline Oct. 15 
www.songwritingcompetition.com for entry form 


Singer? Wanna perform? Exciting opportunities 
& incredible events this yea Pna0- 
9541/voice@musicale.ca for information. 


Est. Community Big Band has openings: Bari sax, 
3rd/4th Tbn, 3rd/4th Tpt, drums, piano, vocals 
(m/f). actualjazz@hotmail.com 474-3351 


volunteers 


Sound & Fury Theatre seeks board members to 
head fundraising, marketing, and volunteer com- 
mittees. Contact Cathy at 604-4490. 


Boys and Girls Clubs of Edmonton with 
Edmonton Nouns Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 

to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 
e-m: ssupernault@bgce.ca 


Coats for Kids & Families 
Page the Cleaner, 8525-109 Street 
until Oct. 25 


Volunteer at the interFEAR Arts Festival, a per- 
formance-based arts festival that celebrates the 
turning of the season with theatre, visual and 
musical offerings, Oct. 28-31, TransAlta Arts 

Barns (10330-84 Ave). Ph Linda Frena 431-2126. 


We need good junk for a good-junk sale 
fundraiser. E-mail the Friends of Mus: 
Society at voice@musicale.ca or call 44 


if you have always wanted to be a broadcaster, 
here is your chance! VoicePrint Canada is look- 
ing for volunteers for a new initiative called 
Local Broadcast Centres, Donate your time to 
read local newspapers to the thousands of blind, 
low-vision and seniors in and around Edmonton. 
Voiceprint Canada broadcasts nationally on CBC 
lewsworld’s S.A.P., and worldwide at 
Www.voiceprintcanada.com. Audition: call 451- 
8331, e-m edmonton®voiceprintcanada.com 


Red Cross is currently seeking Reception 
Volunteers with excellent communication and 
interpersonal skills to provide customer service 
for tele hone and walk-in inquiries. UN ee 
vided Red Cross Volunteer Resources 423-2680 


Enjoy spending time with children in a meaning- 
ful way. Frontier College-Students for Literacy 1s 
looking for volunteers to be trained as reading 
tutors who will help children improve their 
reading skills in a fun, creative manner. Program 

is held at the Whitemud Library (Tue or 
evenings) and Woodcroft Library (Wed evening). 
Commitment 1 1/2 hr/wk for 10 wks. Training 
provided. Ph 492-4066, e-m: 
frontier@ualberta-ca 


Bebensee Schizophrenia Research Unit at UofA 
seeks men with SCHIZOPHRENIA for research 
study. Reimbursement provided. Call 492-6026. 


If you are healthy, ANS ES and 18-55 
years old, call 499-6 33 to be in a research 
study. Expenses paid. 


If you OR your brother/sister has schizophrenia, 
call 492-6033 to be in a research study 
Expenses paid 


Bebensee Schizophrenia Research Unit at UofA 
seeks individuals with SCHIZOPHRENIA for 
research study. Reimbursement provided. Ph 

407-6626. 


Help an adult improve their readiogand iting 
skills. Frontier Calle; Student for Literacy look- 
ing for volunteers to be trained as literacy tutors. 
www.frontiercollege.ca Training provided, 
expected time commitment 2hrs/wk. Info Ph 
492-4066, e-m: frontier@ualberta.ca 


Help immigrants improve their English! 
Volunteer conversation tutors, grammar and writ- 
ing instructors needed. Edmonton Mennonite 
Centre for Newcomers. Ph Suzanne 423-9677 


Get involved with immigrant youth! Become a 
volunteer tutor in the literacy programs and 
homework club for immigrants and refugees at 
Queen Elizabeth High. Ph Suzanne, Edmonton 
Mennonite Centre for Newcomers, 423-9677. 


ee 
Madeleine Sanam Foundation looking for volun- 
teers: project developers, fundraising. coordinator 
for local/International projects: Send résumé to 
Chantal at Idc_production@telusplanet.net 


Get to know people from Edmonton's ethnic 
communities! Volunteers needed to help with 
pre-school literacy evenings and weekends. Call 


POLISH HALL 
Celebration of Life 
BANQUETS * WEDDINGS 


PARTIES e FUNDRAISERS 
DANCES e CONCERTS 


50. to 1500 guests 
Full Catering Service 


-www.polishhall.ca 
10960-104st Edmonton 


By ANDREA NEMERSON 


Roll your own 


Dear Andrea: 


_1 thought your advice to “Frustrated” 


was right on, but | have an additional 
suggestion for people in this situation: 
write your own porn! It can be done with 
inexpensive equipment that you probably 
already have (paper, pen and imagina- 
tion). It’s not cheating in any sense of 
the word—even less so than cybersex. It 
can be kept 100 per cent private, or 
there are websites aplenty which publish 
amateur stuff. It’s not for everyone, but 
very few things are, especially with 
regard to sex. It’s been a favourite outlet 
for me for years. Just thought I’d share. 
Love, Pen-ny 


Dear Pen: 
Thanks, as they say, for sharing. That 
guy had far worse problems than bor- 
ing erotica, but I’ve known any number 
of people who've solved the “no good 
porn” problem by writing their own. 
And now that we've got the Web, with 
its endless niche markets, you can usual- 
ly find at least a few like-minded freaks 
who will relish the products of your 
fevered imagination as much as you do. 
It’s a fine idea. Do remember, 
though, that while many people have 
paper and pen (or, even better, one of 
these newfangled computing machines), 
far fewer have any idea what to do with 
them. | just flashed back on being one of 
the judges for the Bay Guardian's erotica- 


~ writing contest a few years back. We met 


at the brewery, ordered some snacks and 
began sorting hopefully through the 
slush pile. Oh. My. God. The twisted syn- 
tax! The leaden metaphors! The science 
fiction! We laughed so hard we ran out of 
laughter and began, eventually, to sob 
quietly into our beers and were quite 
inconsolable for hours afterward. Our 
pain notwithstanding, | do encourage 
people to write their own erotica. Like 
amateur boudoir photography and 
“Sweet Caroline” belted out in the show- 
er, however, most of it is perhaps the sort 
of effort best kept at home among one’s 
loved ones and not shared overmuch 
with the outside world. 
Love, Andrea 


A dirty shame 


Dear Andrea: 
| recently found out that my boyfriend had 


*Personals °Phone Services 


Education *Announcements 1 


Cheap Stuff *Music Services ' 


e Edmonton Mennonite Centre for 


been cheating on me online the whole | Suzanne atthe Edmonton Mennonit 


time, using cybersex and webcams. He is 
remorseful and has agreed to stop, saying 
he recognizes it as an addiction and that it 
is not really about sex. 

| wonder, however, what about us? 
No one seems to have answers as to how 
we learn to live with this, the hurt and 
shame. How do we continue normal sex 
lives when we have been betrayed in this 
way? It seems to be that all the support 
is for the so-called “addict,” poor soul, 
who could not help himself. | love him 
and want to support him, but | feel so 
angry and ashamed of him. 

Love, Shamefaced 


Dear Faced: 

What have you got to be so ashamed 
of? Neither of you has done anything 
wrong, nor have you been embar- 
rassed by your boyfriend’s behaviour in 
public (unless this letter counts as pub- 
lic, or you've disclosed your boyfriend's 
private habits to all your friends, work- 
mates and elderly relatives). | under- 
stand that you're disappointed in him 
and | feel for you, but I’m also uncon- 
vinced that this is quite as all-about- 
you as you're making it out to be. 

See, I'm firmly convinced that there 
are some things that are just wrong, 
some things that you just don’t do. But 
there are some issues—quite a few, actu- 
ally—that can only be looked at through 
the lens of “it depends on the situation,” 
and cybersex “cheating” is one of them. 
For many people, connecting with 
strangers over the Web feels more akin to 
watching porn than to trysting with a 
lover, although most partnered folks 
quite sensibly draw the line at exchang- 
ing real-life contact information. It seems 
to me that you have been more betrayed 
by his keeping such a large secret from 
you than by his actual behaviour, if 
indeed you have been betrayed at all. 
And | can’t see how playing the martyr 
and sighing a lot and making him grovel 
and beg for your forgiveness is going to 
be very good for your relationship. Either 
you're going to talk yourself into dump- 


ing him dramatically, or he’s going to get | 


sick of feeling like a shit around you and 
slink away. Either way, no boyfriend. 
What you really can’t do is keep 
him but refuse to forgive him. Wipe 
the slate and start over together or 
throw him to the wolves, but for pity’s 
sake don’t torture him. If you go with 
keeping him, though, you’ll have to 
cut him some slack. The two of you 
have to chose some acceptable level of 
Web-sex involvement for him—this 
isn’t going to just disappear—and he'll 
have to stick to it. Hint to you: “You 
can’t have any” is not a good position 
from which to start compromising. 
Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


CLASSIFIEDS 


1 *Phone 426-1 996 trom 9am-Spm Monday to Friday 


1 Emait office@vue.ab.ca 
1 *Deadline: Tuesday at Noon 


, °Print your copy legibly on lines provided at right. 
°Up to 45 characters per line. 

, “Every letter, space or mark counts as 1 character. 
*Allow one space following punctuation. 


Office:10303-108 St. Edmonton 


Edmonton Meals on Wheels urgently seeks vol- 
unteer drivers all over the ci re available 
weekdays (10am-1pm) call. Volunteers also 
needed to work in our kitchen. Jobs are varied, 
hours flexible. Call 429-2020. 


The Winnifred Stewart Association invites you to 

nea teams on Oct. 24 at WEM for Mission in the 

jall2: The Ultimate Team eet Ph Siac 
453-6707, www. missioninthemall.com for info. 


Francophones needed for African French-Speakin, 
auntie Volunteers needed to help wih pres 
school literacy one Sat and Sun a month. Fh 
Suzanne, Edmonton Mennonite Centre for 
Newcomers, 423-9677. 


Madeleine Sanam Foundation looking for volun- 

teers: project developers, fundraising coordinator 

for local and International projects: Send résumé 
to Chantal at Idc_production@telusplanet.net 


Volunteer with your dog! Dogs should be >1 
r old, obedient and follow commands. The 
himo Project needs immediate volunteers for 
Animal-Assisted Therapy: 452-2451 


Help immigrant youth la their math, 
English and science skills! Volunteers needed 
Thu (3:30-5pm) for intensive work to bridge the 
gap in the education of immigrant youth. Ph 
Suzanne, Edmonton Mennonite Centre for 
Newcomers, 423-9677. 


—— 
Volunteer van driver needed to pick up immi- 


grant families for Tue and Fri afternoon programs 
at the Edmonton Mennonite Centre for 
Newcomers 423-9677. 


433-0138 


10848 - 82 Avenue, Edmonton 


Edmonton’s Best 
Live Chat! 


780-665-6565 


Women always call FREE 


Men use free code 1751 


Other cities: 
1-877-834-4044 


THREE LINES 
FOR $10 


Bring hope to men in prison. Become a volun- 
teer sponsor way cormmnant posticel nie 
a program of Mennoni m 
PicBAlberta. Call Gary at 908-6292. 


Bring hope and friendship to women in prison. 
Become a volunteer mentor/volleyball 
player/badminton player with Community Justice 
inistries, a program of Mennonite Central 
Committee Alberta. Call Suzanne at 423-9677. 


Association of Adult Day Support n 
Calling all volunteers; Do you enjoy Working, 
with seniors? Have 3-4 hrs to spare each week? 
Want to learn new skills, meet people, make a 
difference? We need you. Ph Donna 434-4747. 


Enjoy Driving? Volunteer once a month, once a 
week, tailored your way. Volunteers needed to 
assist seniors to and from medical appointments, 

mileage reimbursed. Call Home Care © 496-1300. 


Make a difference for a senior, child or family. 
Home Care volunteers visit isolated newibate) 
go for walks, help with errands. Ph Capital 
Health Home Care, 496-1300. 


The Elizabeth Fry Society of Edmonton is look- 
ing for committed, caring individuals to volun- 
teer some of their time to assist individuals in the 
criminal justice system. Ph Christine 422-4775. 


ice Edmonton waa oH ee for our 
joween cam and Educatior . 
3 hrs/month, Sine make a aifterencennitie® 
lives of children. Ph Laurel 433-8448 or e-m 
Iboyle@unicef.ca 


The Assured Income for the Severely 
Handicapped Network of Alberta Society (AISH 
Network of Alberta) If you are interested in join- 

a volunteer team please call (780) 482- 

21 or email us at aishnet@michetti.com. 


Ladies FREES 


Wik =1—) aie lolgal—lolal— 
New Right Now! 


»: o® 
mobile hookup 


Heol date 


On your cell phone text the 
word VUE to 12100. 
Exchange messages instantly with 


other hot singles on-line RIGHT HOW! 
Also TALK live! 


It's anonymous and fun! 
(25'/msg. to send, FREE to receive) 


Visit mobilehookup.ca for det 


Ss A MEIEWVEEKLY) ¢ SET) 2 OCTOBER7-13, 2004 


Healthy FEMALE volunteers 40-55 
for pr Oe study. Expenses paid. Gia’ 
dane for more informat ion. 


_ The Sudan Crisis: An Emery Appeal 
youu helpt If so, visit: International 2c 
of the Red Cross (ICRC) www.icrc 
International Federation Red Cross {4 
Crescent Societies: www.ifrc.orp 


Bebensee Schizophrenia Research U, 

seeks individuals with 
SCHIZOPHRENIA for research stu¢ 

Reimbursement provided. Call 407 / 


nit 3) 


OUTGOING and enjoy working with ». 
Like learning about science ant educalt, 
ers? Dynamic hosting and educational \0/ 
positions available @ Odyssium (tm) c,, 

Violet 452-9100. 


Volunteer drivers needed for the Sc;\ 
Driving Centre. Flexible hrs Mon-Fri ang, 
honorarium for each trip. Ph Anna 732; 


Volunteers needed for the West End Asso. 
of Adult Day Support Programs Ph 434 


services 


The Clinical Services Division of the Fac, 
Education, U of A is accepting referral 
ual child and adult persona counselling 
couple and vocational counselling. $40 dnc 
year admin fee, counselling free. Call 49) 


FEELING ALONE? You can always talk \c 
hour Distress Line 482-HELP (4357 
Here to listen when life hurts. The Sup; 
Network www.thesupportnetwork.co; 


GAY MALE SEX! 
Chat live or meet local gay men. Try us 
(780) 413-7144. Enter code 231 


FEMALES NEEDED!!! 
_ Make $799 US per month with a spy 
in your bedroom. Voyeur website is cure 
tei for young attractive girls 
Call Jamie for more info. 
1-800-474-8401 


LIVE LOCAL CHAT! Always FREE for wor 
CALL NOW! 1-888-482-8282 code: 660 
No liability. 


QUEST PERSONALS™ 
CALL - CLICK - CONNECT™ 
Www.c nals.com = 


ee 


“pase FOR woment 
CHAT FREE! 


FROM 8PM-9PM DAILY! 


180- 669-2323 


f OTHER CITIES: 1-888-482-8282 


TER CODE: 610 


ea ae 


4 Q00-6TIAAAA TOMINS25/emL 


« 90% OFF FOR - 
“NEW MEMBERS! 


My 


"All Man, 
All Enve. 


* CruiseLine. 
~ ] ME e 


780.413.7122 e FREE trial 


>4.°/75 minutes: 1.900.451.2853 code: 2315 -FWassumes nojjability. 18. Restrictions may apply to all promos 


ee 
 eialiacatlipet 


GrazveVine 


ERSONALS 


SE eel 


For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


, Women who use our system can earn FREE products from 
meer new friends on the Solstice Beauty. Right now, the reward is any FREE product | 


phone and enjoy FREE of your choice - to a maximum value of $128. The specific ~ 
ioe so please call the 


; offer details may occasionally change, 
Premam rewards. GrapeVine system for more information. Enjoy! 
(Please call tor details) Women 


FREE: 418-3636 FREE 2 HrTridl for MEN: 418-4646 


Ib Inc. (wna, GrapeVinePersonals. com] does not prescrean callers. Free loca Edmonton edi. Must be 18+ 


‘and contidential. For men: limit one free tal account per home residential phone number 


ee 


BryanAdams 


Canadian superstar “The new album from 


the few artists that can 


rocker Bryan Adams Elvis Costello entitled 
truly be categorized as returns with his first “The Delivery Man” 
a legend. He now studio album in six possesses the same 
| returns with his 4th years, entitled raw, abandoned energy 
sale stitial Room Service”. and punk-rock attitude ; 
> ae that define classic 
| Shangri-La”. 


Costello albums. 


fo « % 
(On 6 


Yn Oe ee re 


UMUSsSIC-CA 


EDMONTON Bonnie Doon Shopping Centre 780 469 6470 * Edmonton City Centre 


give ee ____ 780 428 4521 © Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre f ' | 
be: a 780 463 1389 © Southgate Shopping Centre 780 438 2955 © West Ed Superstore Tea e : >» & 
- the HMV Gift card = 780 444.3381 pee een mare » €CF BB. 


| Price in effect until November 3/04 or while quantities last. HMV reserves the right to limit quantities. 
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